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A Study on the form of spatial expression shown in Rietveld's works
- Focused on comparing with Mondrian's works -

gt A" / Park, Young-Kyung

Abstract

The purpose of this study is to find out the expression style of space in Rietveld’s early works in comparison with
Mondrian’s paintings. Through investigating the development of their works and analyzing the composition and disposition type
of elements such as point, line, plane, color in the selected works, we can draw the following conclusions.

First, Rietveld pursues the dissolution of traditional volume and the de-composition of elements as Mondrian does. Second,
the painterly property of plane is emphasized by the projection of separately floating elements on the picture plane. Third, the
separating the layer of lines from the layer of planes and the re-combination of these two layers present the superimpositional
image of three-dimensional objects.

. This leads into new conception of architectural space and develops the transparency and the extension of plan in modemn

architecture.
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a) The Red Tree, 1908 b) The Grey Tree, 1912
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a) Schelling .
High Chairt, b) High Chair, ¢. ¢) Schelling High
1918 1919 Chair, ¢..1919

h} Beriin Chatr,
1923

) Beriin Table, 1923

i) Sewing Cabinet, 1923

e) Arm Chair, ¢.1919 f) Red Blue

Chair, 1923
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c. 1919

) Schroder House, 1925

k) Cabinet for Music
Shest, ¢.1923
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