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A Study on the Spatial Characteristics in the Tugendhat House
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Abstract

This study aimed at understanding the spatial characteristics in the Tugendhat house. For this study, it is need to analyze
the early plans of the Tugendhat house design process. To analyze this, the study leads to how to effect on the real practice
with the process. Therefore, this research investigates the conceptional design process of the house. There are 2 main
characteristics of the interior space alternation. One is the closed spatial character on the 2nd floor, the other is the open spatial
character on the 1st floor. It clearly shows the severance between interior and exterior on the 2nd floor. Each 2nd floor's space
volume uses different materials so that each the space can show the individuality. On the 1st floor, however, it seems the
interior is not as much open to the exterior, because the materiality and reflection of the glass, the objet of furniture and wall.
In case of 1st floor, it has a complex concept as open and close character, because it is using the proper gardening elements
and the relationship between the house and site. The exterior characteristic is separated the house from the ground with the
podium and the slope, and this leads to have the discontinuity. The house clearly shows the spatial characteristics of the
continuity and discontinuity, it proves that Mies tried to move onto modern architecture as a turning point.
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