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Abstract

The purpose of this study is to analyze the expressive technique of grunge look in knitwear fashion.
For this study, I have investigated theories of retro and decontructionism trends, and have examined
pictures from professional fashion magazines. The results of study on the expressive technique of
grunge look reflected on the knitwear fashion were as follows; (1) patchwork technique, which is an
outstanding method of recycling, (2) handknitting technique, which came from retro trend of hippism,
(3) unfinished edge, which emphasized the image of poverty and incompleteness, (4) irregular lace
knitting and slash technique, which is the typical details of grunge look and denies the traditional
fashion order, (5) hand stitch technigque using various materials, which gives second—hand mood of
hippie look, and {6) fringe details, which originated from the unfinished edge technique.

Key Words: knitwear (HE¢]), grunge look (13 %] £), expressive technique (£87|%),
recycling (&R, retro trends (E311E)
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