Sham-Ho Chung* - Eun-Kyu Lee** - Hyun-Jeong Lee*** - Ji-Sung Su

Journal of the Korean Society of Costume
Vol.53, No.7 (November 2003) pp.1~7

AU T4 TobF 199,98 F&I4 TiR

- Hlze-Aolu] A $5E FHOE -

'Ol = ﬂ.**,ol & ng***,\-i x‘ g{****
TF - ZOU L et o) F ot
ZYUNGL T A - ZYT SR o) FohT apee

Dance Costumes Design for "Adieu 1999,
- Focused on the Techno-Cyber Fashion -

h****

Professor, Dept. of Clothing and Textiles, Chung-Ang University™®

Dept. of Clothing and Textiles, Graduate School of Chung-Ang University**

Instructor, Dept. of Clothing and Textiles, Chung-Ang University
Instructor, Dept. of Clothing and Textiles, Chung-Ang University

(2003. 2. 5 ¥4)

ABSTRACT

*okk

gk K

The purpose of this study contains evaluation of techno-cyber fashion, specifically in the area of

dancing costume which symbolize the stage performing art of techno-cyber fashion's formative elements.
The way of study is to make foundation with the theory and picture backgrounds to analyze the
fashion trends and finally produce symbolic dance costume which applies modern dance stage costume

design to techno-cyber elements.

The ‘Adieu 1999 is the modern dance work contains social mood in retrospect of 20 century and

prepare 21 century. To make design of dance costume, apply the simple geometrical pattern design

which utilize techno-cyber element like hi-tech fabrics, see-through and image of band and finally

produce costume both 20 and 21 century.

Key words: techno-cyber fashion(8lZLx-Alel® 3]4), dance costume(F£214H),

hi-tech fabrics(H & 214:74)
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olo]el : gleeveless blouse, long pants

27 : polyester 100%(F 22X HAH,
polyurethane

HZx-Alolw a4 v
T3 Yl

47, See-through, &

gAel EAE: FAL e, TG Y &
A el T Bekst sue Ao 4
S Aoz ged He RN B

o oX

< 714 Has2Ag ¥

<AHE 2> 7| 29l4

2) A1&d Wy o gz (A 3D, ER (AL 4D

olo]&l : sleeveless blouse, long pants

2A : polyester 100%(F2F A8,
polyurethane

HlZx-Aloj] @4 : H)d 4, See-through, ©
&g il

ARl ZYUE : 7[294 YAl ERIE
o2 deddel Hekg 71, #4
HME o8 | 2, 43 &3, A
H}E FAL



6 Wk SE53% TH

2) 3% {44l 5)
olole] : sleeveless blouse, long pants, collar,
belt, band
27 : polyester 100%(FA2EHA),
polyurethane, synthetic leather(collar),
metalic vinyl tape(belt, band)
BlZ=-AbolB] 84 0 24 Fel njd 4A,

See-through

ARl ERIE @ /2o 578 =4E& FE
%’L?% 248 &, collars Mo vd &
Ao FHAE Wol B3 U +F752
A belte} bande 249 BH 9)d A A
& AMg3] 3 Elg) o7, gl AEFow
A Z2PaRE S

<AIE 3> 7|2

£
13

(o4&

olEMQ n@F AA FEAEE A F 7t
A Bz B AT AP Ao vEF ol
A ZHAA A7 WeS 2o ABAE F
;ﬂy}] HAm-AlolH] mjHe] 2¥A BT 4
A 54e T 34 ded 44H gdelBan &
F e FEGolA “obF 19997 FAATA 1
Ehd upe} o] ey B IdAYIE &4
2 888 F v

EA, HZx-AlolH Mo Fgojor b

o2

<AREL 4> 7|2 elet ME (HAD



= HlAk-AlolH e 2YPA g4E0] T

o 2% TP8AE gy, FA S FAste

A4S FEoide] 2Ha42 HEAA Z}%—PJ
FHEAE ANGH R Jtﬂi}f\l?lh o At F

>1;o1‘0

gelge oig Todes 0s B 205 £40lE
Sl weh A9, A9, Feel EHE Zahsiab
g w2+ ] dEel Teeys 444
a7 44H BHOIA BZLi-Aolu] 240 4
3 Al e

& AF FAs olnlA dgel FaF T
Qoleasre 888 & Yok
Haw-Aloln) Hae ded 2484 Hey
AL HEAZ A2 A Ao

ol 7144, AFH el
g, ah9l 23, Faol de
Lgtoz 7|A st o
axzAs) FHUZY 25 A
AaA Aol Badtn 29 B
A7t N &H o o FolHo} &

£

=4
e

Sl

B
o
ot
= o
(o
fr
)
o
_\1
R
¥
ﬂ

g, H

3|

!

FONEY

b 2 ah Joo= o
ol 1o
b

)
(2 o
o L
2
o, er

o3
2

s
A ]

1) dAlg 24 (1995. 5)

2) AR (1996). 20M(7| &8 FO{I LIEH |3 =-AtO[H T
Moj| §sE AT Fouigty AHdvlE tEhY AALE
=% p. 7

3) Zag (1997). P& TANES I8k oA 917 24
Wekm et HALE =2 p 2
D AR (191). TRk B DY o) sl ey ot

e HALEY] =4, p. 55.

5) Oscar Gross Brockett (1979). The Theatre an Intro-
duction, p. 599,

6) Ibid, p. 747.

7) ol (1994). Neo Carmen°| FEo(4 CiAel AT
olgtei ety i3t AAtste] =&, p. 7.

8) el M, pp. 7-8.

9) ZES (1995). PLhelAk CIXIRIL] MAH. =Y

10) "ol 19997 19999 8¢ 30¢¥+E 9¥ 19¢71A] ‘4
%o A, ‘FYFA N "09MA F-&=A)(international
dance festival seoul 1999" & "$-2]% 2Z227] (Korean
identity through dance, series)®} FAZ ZAHU}

~—

20034 11A

7



