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Abstract

The purpose of this study was to analyze the formative characteristics appeared in modern Kitsch fashion
which has been shown through the empirical data photogrphes from the 2000% to 2003 and the formative
characteristics of Kitsch were divided into the material, ornament, color, pattern to understand the modern Xitsch
fashion. The findings of this study could be summarized as follows : First, the modern Kitsch fashion in the
material was used cheap, counterfeit materials like vinyl, artificial teather, immitation fur, beads and non-astistic
materials like metal, plastic, paper and voluptuous material like seethrough to express eroticism and superficiality
as the characteristic of Kitsch. Second, Kitsch fashion in the omament was shown over-decoration by using the
various accessoties like bracelet, metal belt, gloves, ete to express as childish and coarse mixtures as the
characteristic of Kitsch. Third, the modem Kitsch fashion was using splendid and bright, primary colors to express
the image of complicated accumulation. Fourth, the modern Kitsch fashion mainly in the pattern was using ethnic,
folklore and pop art pattern or print used hippies and pop art fashion to express the primitive purity as bounding
of civilized society.
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