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Abstract

This survey paper aims to compare two significant figures in the history of Haute Couture e.g, Paul Poiret
and Coco Chanel, who played a leading role between 1910 and 1930. It is found here that they have common
features with respect to giving freedom to body through costumne, enlarging Gargonne Mode, creating more
value of Costume Jewelry, exploiting advertisement strategy using models, proving exotic styles, and last but
not the least contributing to Haute Couture. The research shows, however, that Poiret differs from Chanel
in that he made most of various natural colors whereas Chanel used black or beige colors that had been
rarely used woman wear previously. They also differed in using fabric, permitting copy by others, ingredients

and bottling of perfume, meaning of sithouette. This kind of comparative research is expected to provide

more understanding of fashion history and to contribute to more rigorous analysis of key success factors of

designers in his or her age of fashion.
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Dior(1905~1957), Pierre Cardin{1922~ ), Yves Saint
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1. Paul Poiret2] ZENDY

Poitety 190830} 1914374 %] &L 77UEY
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2 &3 FHRe| QiEo|n, Haute Couture S @A} 2
& gz BE N2

Poireti= 18793 2] &41¢12] o= gy}, 4
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et =EF 19963 172 23), p. 80.
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14) A. Stegemeyer, Who's who in Fashion (New York: Fairchild Publication, 1980), pp. 45-46.
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A 14 Holut Jjde sigon, shMe)
T3 A E A2 REALHH G, YAE
o] dxeld¥ glgzlojr)Ale }gE F3A vl
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23) 200 Jahre Mode - Kleider vom Rokoko bis Heute, (Koeln: Museurn fuer Angewandte Kunst £991), p. §.
24) ZlA}, 20417] & 4% Hwr} Pauk Poirets) VY A7, FFFFIRES A 15 (19949, p. 11l
25) P. White, Paul Poiret - 1879-1944: Ein Leben fuer Mode und Kunst in Paris (Herford: Busse Seewald,.1989).

pp. 122-125.

26) L9494, 'Paul Poiret] AF R TP vhAL VE AR (FH AR SR AR HAHRASE, 1987)

p- 59

27) VA, oh=ul R A7t Paul Poirets) 2MATIAR), AL WEHG A7 5T (1988), pp. 6579.
28) I. Loschek, Recims Mode & Kostuemiexikon (Stuttgart:Philipp Reclam jun. 1999), p. 518
29) Paul Poiret et Nicole Groult, Maitres de la Mode Art Deco, Palais Galliera (1996), p. 223.

30) 1. Loschek, op. cit., p. 518.
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31) k&L, "Paul Poiretd] of|&A3<] ARA", ALSz3ped 7 103, (2001, 2), pp. 281-282

32) L. Loschek, op. cit., p. 167.
33) E. Thiel, op. cit., p. 393.

34) &)L, op. cir, p. 283.

35) L. Gertrud. op. cit., pp. 14-15.
36) P. White, op. cit., pp. 108-113.

37) 278, “olzuz WY, EY =22 (FUde BACAR] AF 4, 19821d) p. 245.

38) urs ¥, op. cil, pp. 75-96.
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40) E. Chardes-Roux, op. cit., pp. 50-61.

41) C. Evans & M. Thornton, Womenr and Fashion, (London & New York: Quartet Books, 1989), p. 125.
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73

42) M. Haedrich, Coco Chanel: Geheimnis eines Lebens, (Ludwigsburg: Sueddeutsche Verlagsanstalt:1972), p. 78
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43) V. Steele, Wonen of Fashion, (New York: Rizzoli International Publications, Inc. 1991), p. 42.
44) Bpg g, 1920 ApJo) 3z FuiE, dFHHEEAHT 1) (1988) pp. 73-87.
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48) F. Baudot, Chanel, Aus d. Franz. uebers. von Anja Lazarowicz, (Muenchen, Paris, London: Schirmer/Mosel,

1996), p. 95.
49) C. R. Milbank, op. cit., pp. 120-134.
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