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ABSTRACT

The research purpose of this study, together with the study of Frank Stella’s work and his expansion
of the formative arts field, is to rediscover “Amabel” and to present a fresh perspective in evaluating and
assessing environmental art objects.

The results of this study can be summarized as follows.

1. The study investigated the effect how Frank Stella’s work affected American modern art trends.

2. The study helped to re-evaluate Stella’s work by examining its expansion into the plastic arts.

3. The study analysed the plastic works of Frank Stella and his effect on plastic arts within the modem
art trend of America.

In conclusion, Frank Stella played a leading role in today’s American art style and had a potent influence
on the trends of America’s modem art. In recent years, his work has had an impacted on the design of parks
and art galleries. America’s industrial society is led by the growth of economic power and the development
of science and technology. In America’s architecture and landscape architecture, such new forms as minimalism,
functionalism, cubism and abstract expressionism, which have been influenced by art movements, emerged
in California and the east coast. Influences of Stella such as these are the remedy for a vested stubborn concept
of architecture and landscape architecture by introducing a sense of pictorial space in these fields.

In landscape architecture, the introduction of art trends appears in several ways. Mainly the trend of Minimalist
Art, influenced by Modemism, can be seen in much Landscape Architecture. Frank Stella contributed to the
development of such minimalist art.
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Figure 3. frank Stella: Coney Island, 1958
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Figure 4. Malevich: Black Square, 1923

Figure 5. Frank Stella: Criss cross, 1958
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Figure 6. Frank Stella: Coney Island, 1958

Figure 7. Frank Stella: Avicenna, 1960

Ax Eeo) Azt F3] wlujshA g Bolsith
2de= L T, U 59 g8z 239 An2g 54
sgigee] F9E A4S 43U,

3) MR F-o] AZZ(1961-62)

A Fol AFRoME Ay FROE A
94 "Hg4, sde Ao 34, A4 A
& Ho] Frh g Fol AgRe YIIE £R

2
oX,

= g 9ol YRYRAN F& fAES) B2 B
o el 24 A3 5o BYLD A7 g
A AR,

4) AN QAR Al Z(1961-62)

g 93 Adshs gl o A AT}
&3 ugE Aotk B TRl HE sl A thek
g AL 298 AAR F2 § A AWt ke
Aolgth 1au AAAE I¥E vxFH Agor
E3 717 g 2o HeA vjs] FYE HHhos §4
A7) A

5) TFEM 2 A|ZA(1963)

H2h, 8 Eok X4 e 5 QA9 FUE 718
o sl W AWAs o 5ol 34 9l
2 Aes A2 RATAd Y= T Ao £U4
2 7AY F9,

6) Heh Al2l=(1963)
et Aze SA4L Puzd F4 FE2 34
l° ¥ AR 3 4,5 678U A E T o4
8 g 7% Zolth WES ojsiA & ofzt
zLaqu FA R A HHEHT

7) 2E)E V A2l 2A(1964)

o] N ZE AU dido] 572
Bty glom ®dd) oW FEo SFE Hske
Y24L nE7 Sk (Figue 8 &%)

Figure 8. Frank Stella: Nunca Dasa Nada, 1964
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Figure 11. Frank Stella: Frinz Friedrich von Homburg, 2001
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Figure 12. Frank Stella: Die Fahne hoch!, 1959
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