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(Abstract)

The Israel-born Ron Arad is one of Britain’s "superstar"
designers, an it has been said that he is Britain’s answer to
Philippe Starck. Arad is a highly individualistic designer
whose ideas stem from a mental process that has more in
common with that of the fine artist than of the jobbing
designer for industry. His imagination expresses itself in the
form of things. By the early 1990s he had become
internationally recognized for his 'ready-made" work. His
furniture and lighting designs required extremely costly
labour-intensive techniques to produce. As his work was
highly evocative, suggesting a post-industrial world in which
the urban landscape was characterized by materials in a
state of decay. More recently, through collaborations with
ltalian and German manufactures, his work has reached a
new level of sophistication and finish, which differentiates it
from the earlier designs. As Arad reputation as a designer
of workshop-based fumniture came to an end and the era of
"democratic" Arad furniture came into being. By middle of
the decade he had become one of the most-discussed
designers of the day. The spirituality that emanates from all
his work is a product of his particular vision of the creative
process, far removed from the typical, stereotyped trends in
the sphere of modern industrialization. He goes one step
further in his work by attempting to restore aesthetic dignity
to the objects of dalily life, in a search for beauty within the
immediate environment.

(Keyword)
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2. Ron Arad2} o]
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W F33 7429 7} Peter Cookl), B. TschumiojAA 7
g djgth $34e2 F¢ f1al# Nigel Coates, Peter
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el o, ARELS AL FEAR(EAA), vk A
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2eld g 2HFEAD, AW AFL 7] HP9H AF el A
& ‘ready-made’ 3 #Hgo g AR,

1986\, ATl AoA] o|@Ate} B2 FAA ubgoz
v 7 BHE Q% AEE(the Horns collection, Shadow of Time,
Concrete Stereo, the Well-Tempered Chair)S H{ 3o =4 11
o WAL s #FYH9ch 1 3 YE(the Contemporary
Landscape show'®t Al&o2 &7 ddv|sdds)d 5o
(Wohnen von Sinnen’o]& A5 0.& Dusseldorfoﬂ/\i) oA A
AR ARG olF, 19 aEe
22 Ak FgYR=r), 1988~1989 ‘Q’E the Big Easy

AlgZze= 2th @ “rough and ready”$t RAECIULE olF ]
ARIEE Pt AP AR F AN =gl JIE “a
furniture” £ One-Off(iih) & TIAS0]Ath
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s gdEere] el Bazaar, Hal"iﬂ
Equation)& 2|3} o} tjAolsisint 1§ A RE 791

of ol2717tA¢] FPF FAE Fete] 19 =53 *Xﬂ
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A HoA

ol Al 2FH T AFEL UEH 22 stk
the School chair for Vitra(1987), Volumes Collection(1988), the
Schizo Chair for Vitra Edition, the Split Table and Chair for
Poltronova(1989).

1990-1991 Rachel Reynold$} Shaun Crawni}t &7 Vitra t
AR g R AYn JFANY 7S ALesich
T 1991 o)Ela] Morosoo] & ZHAAMHS JHFsIHTE 1989
Ron Arad AssociatesZ @3l 1181 & ojH]H o} Q#e}
& e E 7 Wl AAELH, o]§ AVE ¥d9
the Broadgate Development OfficeE H|Zatd %2 9le) o]
gasls Fdskit

90dd 7t AlF oz AEd tirQle. 2 the Bookwonn
shelving(1997)0] l=dl, 1000kne] @38l £7o] Kartelljio]
A AzESL #2 AFos the Tom Vac AFAY A7)
F stacking 91#H1998)9} KartellAbe] the Fantastic  Plastic
Elastic 2}xH1998), Ge-Off Sphere % 7]-(2000), 4°] of
W FpEo)A} Victoria & Albert A]2]ZMorosoil, 20007} 3]

Z1) Charlotte & Peter Fiell: industrial Design, A-Z, p.34
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o] ] Alghel Ale} tjzbe]ud-Ron Arad, Nigel Coates, Tom Dixon,
Danny Lane-9] 7} #&<] ZHHAY R 24 28 AESL 9
97} Aol AR, T wE A 2o, 74 I‘ﬂXVHE LA
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9% A7%e HYARm ¥UY ‘A Big Fou
Design-Makers’ - Ron Arad, Nigel Coates, Tom Dixon,
Danny LaneS-2 80dd) 25E HAE 2Ad#d & ¢ 4
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Jane & Charles Dillon®] Tallo Lights(1971), Daniel Weil2]
Bag Radio(1981), o= Rover Chair, Transformer Chair,
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3ol G50l W ol HWF “Less is a bore’@ AN, of
A5 st} A9 BEopdr

“Boredom is the mother of creativity.(%] 422 FxA9] of
Ay
o] Ze Venturi®] AL ZAsle] 0L udAl7) R0z

2. 19 o] 4
ik,

¢l Fole 9] aiel Ao sl

3.2 Ron Arad? 7|+t - =HjX}Ol

3.2.1 “One-Off” =7|-Al&7|H19 AlCH

1984~91 7} olP == “OneOff' & A= - 7173% A &
55 Addd 94F AR AFES AFSIATE Tom
Dixon, Danny Lane?] #E£ 5 o] &ZojA @A - Foj=|9it)
a7k o] FHE “One-Off’glT ©)F B 2L, #7A 1847
9] Josiah Wedgewood7} =A715 A ZaH A, Zd3Q] At
39 Q9o BF7] Y3 BEIUY 2L 0*& Az o]
AZLE =AIeE 84 59 AEFe o
$3t7] A% 3% 2 “one-off(# e
Age AFAE HAS FARAN 1 HAS g2 Folohs)
oAY=E o] FHA ARA(FA) Z& 2
< &3 NEFEY 9AE v s
2 AZstn Foldgck

27} “One-Off Ltd" & E3te] Aol ol dle) £7]
AEEL YRR o] E& 7IEA ARSI

RS UeH 2E ABelth: Rover  Chair(1981),
Transformer ~ Chair(1981),  Aerial  Lamp(1984),  Rocking

Chair(1984), Concrete Musical System(1985), Clock Lamp(1986)
o5 AEEL Falo] UA FAE valt 19 S5 4
Zo] £%3] =eyith
Rover Chair, Rocking Chair, Aerial Lamp, Clock Lamp: ¥
Ao 2l 718N FHE ready-maded FFAIUE =
%4 High-Tech4] tjzjelolth. o] tzlele AAHA e
WARE Qe adze AL BHE U HAFD 9
o BA s0a olgeole) HighTechy) tldle) 474
Castiglioni® #|¢] Mezzadro stoolo|\} Boalum lamp<] tTjz}Ql
o ¢ i AFH o] ot & Hrg w3t vzt A
AP o) HlehE, o TAASE 4 YA A
FAdle el fldh 288 ol YA ‘Hs (i
Y& R ZF3 ARl o] o]F& V. Fisher= 1
9 olg3 A ZFE w2 Wo] “Trans High-Tech” XE}
SEEEEERER)

Z937)¢ Aerml Lampe: uﬁ% d HAld g2 Rx=

Doy 9402 Lol Wil 2YYES FR /e
s @Es}oq dx}ommq E—@om =350 kR 1
o A7)z, 2yel BEA B Le oNE, A ke U

Z7) Chalotte & Peter Fiel: Designing the 21th Century, p.36
=8) HH M(Z6) p.10
29) V. Fischer: Design Now, p.45~46



s solx, AxGA FE & Fuoolgg 24
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7o) wETE T4 HF 2L gAMY BAg HEG 7
AR =7& Froh

Concrete Musical Systeme 7]4 HE0|83} AHASS A]
AE FTAYER AFA #l=a AP q;}g\o]q
ole] ZaE HAHA WolH Uzt A%

W B 348 Axan AD SPe 22 o0, A A
Ao AN BT B A 2ol BRI o] FEEA
o) AFoNN FB, B, o), obg, A4, 29, v 59
HARE, A HAAE R 54& ot}

holocaustict ©]& HARlE ot Ie Ag4oz 24s
= 71 GaRlel dste] SHQ golE St FA o
BEgel 74 wrad .

Transformer Chairy= o2 =29] &33 Q2E8Y Ajoly
A Aggo] A majd AEQH, 3 o H o|FF £ Yu
3718 298 vEe g A}%u Aol B2 5 e
nomadic A49] Folg 23 TAlolg Zelagd WYE
g A9 Yo HEHS 9o TR Age) 23] 2] 4
AY ngsiER oh) Folel AW AAE SR A B

A3 Aopdth. 70dd) olefg] tiAolUEe) ¢ HF Fn|
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243 tjrpglelet

322 HH 79 Al

198744 o} % ofgf=i= F4(HA|, BEZ ) /172 32 A
ek 2 4U4 $X8 23 34 AYE v
A 7be - AT EN e} Be $Be TS MR AT}

Well Tempered Chair(1986~1987), Little Heavy Chair, Big Easy
Reed sofa(1989), Rolling Volume armchair(1990), 8x1, The
Strict Family, Single Rietveld, High & Low Chaise, Colour of
Running Dog, Double Rietveld(1991)

a2k TS 3402 UAAFORH, Al g A
sk A0l SE AAU HEoR DAlgclent St
T WE St 1986 R E kol Well Tempered

[132=3
p5

Chairs] 48 olu|xj] A9 TjAAL: Retaisid. o
GAE ERRHOI} £FL A Be HEz 44 A

7S 717 glo] adlz =gl 01 HEZ oze] Hi
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g} Richard [, Mark Newson¢] 1985\1% 82 3o
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a7 BAAR Aojdun T £ Uk o] delx IE
o] Al7loll F&7Ht9] Ee A4ES WEsgTh

Well Tempered Chaire 22 &) Shiro Kuramataz} 4891
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Iﬂtﬂ Kartellitol] 438 1997932 Uncut QHdlo] 2 1998
Tom-Vac A3AE 4Zulg A, Fantastic Plastic Elastic 2
Aol AS7h B3 agshk o OAES w279 A
a7 1/}3}]3} Ezlo x)—o}i QE}

Uncut A1o19} Tom-Vac A348 AF0F oZHEE Vitra
F10) MAHM(Z6) p.8
F11) HAHMFY) p.34
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Fantastic Plastic Elastic A2 AW €351 7H@s)a @2
g A4S Hu gled, 2 muUdeagd e nA) 2y
289 o4 wgtolgln &gt Aolith o] fARIY 4
aFolgta & ek tiA}Q-1992d9] Zigo: Z-curved 7he 7
B Zgdo] 34 mash FH& 7 FLo|S AF3-o] YA
t}. 28y Fantastic SJAHE ZigoRth 84 w&d UL 3}
I Utk o] gxRle g FAHo|m AZA AQAR|ejR 19
gt Ade] o sjAHAG

9] Mo} Al@]Z(the Wheel shelf, 1992 2 Reinventing the
Wheel shelf, 214 RTW shelf, 197)& olA| #ctek 9 &9
AAFE 2 W e Yehged, A vl 2eedh 3
7t 2¢E 53 A1 g US HoFz Qg

3T vl OneOffd A¥x o3 ALYYL bl
Misfit Ao}, Europa 733 Ao, Box chair in 4 Movements
7} 21 djojek. gte] & FAFo] 27HF Q¢S Ad 9 gzt
Aol HlE, Box chaire A k2 4707} v}R) FHoz @
5o} 23 A 2o TR AP, GAEHE igs
A 2 AZE AT i F) e gl EE
U2 Fy BAH FHHPIA dAH--FE HAE F2E
o itk A 47 HpAZ gEoiR)A G %L a7t 7Y
& 2719] HEF g AY 2ozl

1997:32} After Spring/Before Summer 733 A& Qw)7}
A5 HYo & 23§33 7 Yo, deslu @
g ¥ o LHAAM w9 A3 A4S EAR

199813 Ron Arad Associatesoj X Az ”_E_‘%}Oﬂ wAS
A Ageold, 2 Al FA4 z2HH Yo F
‘BOOP Al2j=2'& 0|08 MEdozxy Ho} 7l 4
A7A] BAEES ST o]F UAYE 9G4 o]gR
& 59 Add AFE 233 U3k

HEL o off

3.2.4 CAD 7|49 ALY
2000950 HAEAAN oges 19 ZF Hed 9ol
S8 HALE SAIER 2R0] 19 gzl & wtgEHA
H2RE e A7)ed g 3740 fEd Aol
o} Transformer Chair(1981), Aerial Lamp(1984) t]}2lel X
8413 71 dAQlS A FESS A 6 ok
RCA u52 AAg 1997d0]H, CAD AlzHe BHE B
o]7] AlFEl Ao o]8 U EE HIFHoZ of
A HAded, =% 2AXE 3349 2dz AAI = o
CAD/CAMET} t] Hd R glegin g Hdr|E
444 $FIEAF HAAT 1993 koA AHE 19
%3] “Not made by hand, Not made in China”¢} 73}
ol & ADL Bl i ol Ay WEE $uA
o8 7Rzlsyh
A ARG Uncut A9} Tom-Vac AEZHE S&2u)F
A}, Reinventing the Wheel shelf 52 o]u] CAD A2H& o
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&3t 2SI gARledth a3y AFEH =%
Br} 302 HYE de|HolEd taplojztd 20004 7£
2}¥] Mourmanoj| Al A 5Q) Ge-Off Sphere W2} Bouncing 3

Wolch
7 BReE olgde DAAL AN sk A
Sohe olhEA A71ee 858 ol oz, AVlEE B

N A2 4 gAY 22

ol&3tE Eoluk A4 Al

289 299 d90] A5 B2 Aotk

°of ¥ AF EF B4 Eetx¥ #AE NC Ao Az
AR ul, o] @9 AFe YAF 229y FA7L 94X H =

Fo g Fel o A FAVFE FA solun, 13}
27 EolR %L LYACIEF #34 Huds =74 3

Fo o] UAs dEsr] gMe B3 Ay A% 3
Aol dasty, 1 ¥H& AFE7 u ¢A oz Aoy
e AAZE 9AHE & Jerks 298 B9 ZFo|t)h o
e o3 AP 71eS 2 48y iy 443 JleR
o] &% AL AUYsGoH, B} Be dFo) o YL ¥
of FHH A 013131 W & 71ed A s 4F
ARAH EAS dEx godA A &3 s gapele
Festch ‘%‘5}1}?‘1 42 Y Bead Ate duF wyo
2 43 Aot

T MR F4% WAL, 34 YW Rl ¥
A& 93 ABH LAY A= 719 FHFrARie
2 998 {3l Holh

P 19 AYE Fild £ F&EL FY% FAFE 44
2 mP&gT 2y 20008 LES Vicoria & Albert
Series: 2&, & Ao, A 94, Ade EPAE F4o|
oid 71 A& Mg A% e b gakleldd &
a7} F40] ofd ANHAQl Az CAIE 3 B AL %
A A28 Yaele tiglshy] A3 Brludk Aadsle)o).
23U FAEY Al oY W3 doldl AL 2 o
E YRS FE3 BY 94 F4£8E Adsie 7Ry o
© AN E U WHYE 3 Yol £ ok gn
92 247 FA Bom A2 FAY A a1 T
Zo HEh EAL Tz &4 ¢ F %C} Victoria &
Albert A9} Ave 19949 Europa A

Victoria & Albert 252 19973 Tom-Vac 2F4Y %}—’?’—U]‘ﬁ
o] & o Wgolgn & & 3ok
Victoria & Albert Series 7}7E5& walaiw
Democratic Furnitureo]t}. o} 19 tjz}ol Ho g Ho}
A3 AR v CiANE =3 Ekd 4L A
Holt}.

4. Ron Arad9] C]jx}ol &35t

a1 3IIiII¥94 L x}o|L1-1984 1986

HALFE A0 FdRlo] M2 bR dois mals
= 0}‘%}7}25 gAtelde] gAbERl 19 g 237]9
dARl 23S #rtekd o3 2ok

de ARiskd ddie] A¥H F34 A% A3 49
Adska 2 vds Ads ok 1= YA 843
HEZ FAAANE 7 Y3EEF S Bt=v “High-Tech” 3
7IMeg HARle] Hsdoh oAl 484, WEA, o}
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U 588 A E FE £ AsAE AN ARA dFRich
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Bellinig-2 tiatolije o9 tjARlS ofxHE UAsA
Sstet. HAleld Aus SETez o)Fold 47o] ofy
1, duighe FERA G A2 &R e
AQlelgtA d4 3 A sjEydoln) zr|xEoln Ry
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ol Al7le gellA AdFR One-Off FrOIMY F4 7}
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- B. Hiller, The Style of the Century-1900~1980, Herbert, 1983
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