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ABSTRACT

The primary goal of this study is to define the future image of modern fashion. By review of many
references, this study has examined predictable future in common, various researches on future, and
futurism that appeared from art history. This study has also identified the trend of future image and the
properties of the image in terms of fashion as well. The purpose of this study is defined as future image
of modern fashion. First of all, through a large literature, this study is to examine general future and the
study of future, to investigate futurism appears from art history, and to identify the trend of future
image and the properties of the image in terms of fashion.

The main results of this study include:

1) General future means forthcoming sometime or a state of life at that time, and future is not
drawing near naturally in accordance with the passage of time. The future is developed according
as which the owners of time have independent meaning and what they select.

2) The futurism had started with the background based on Darwins and Einsteins scientific theories
and Bergsons and Nietzsches philosophical thoughts, which was then established by Marinettis
Futurism Statement and Dynamism Theory of Umberto Boccionio, Giaomo Balla, Luigi Russolo and
Gino Severini,

As the purpose of futurism is to represent the dynamism of machinery and the beauty of speed,
it has been developed toward op art and kinetic art including video art, laser art, and holography.

3) Fashion style and trend of futurism from the beginning of 20th century up to now can be defined
as follows: Firstly futurism fashion represented by loud colors and geometric pattern appeared from

1910s to 1930s in the first place, Secondly, op art fashion and kinetic fashion appeared in 1960s due
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to the influence of op art and kinetic art which were developmental arts of futurism paintings.
Space Look and Cosmo Corps Look that were designed by Andre Courreges, Pierre Cardin, Rudi
Gernreich and Paco Rabanne, were also the trend of future image fashion. Thirdly, various
materials and techniques developed this future image fashion in 1980s, and Glitter Look and Collage
Look were its representative style. Fourthly, in 1990s, human beings dreamed the freedom of mind

by human-oriented thought, and created the ecology of new concept mixed with technology due to

anxiety on environmental destruction, which influenced on the advent of Zen style.
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<% 4> Pierre Gardin, 1968
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<% 7> Donna Karan, 1998
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