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Abstract

The purpose of this study is to review the innovation of Vidal Sassoon’s hair design. His hair styling
was created in 1950-60, and it was related to the Zeitgeist, ‘Convulsion’. It was aesthetic reform that
eliminated artificially of headdress through new design concept and high technique. It was social
renovation that changed women’s life through freedom, ease and mobility of hair form. Also, it was
scientific innovation that emphasized improvement of hair care. Therefore this researcher set a high
value on his contribution in beauty industry, and studied the formative characteristics of his hair styling.

The results are as follows:

The formative characteristics are classified into the simplicity of form, the mobility of construction, and
the variety of color and texture.

1. The simplicity of form showed through geometric form. Vidal Sassoon’s hair design had the
overthrow traditional concept of femininity and beauty; in addition, it conferred freedom on not
only hair itself but also women’s action.

2. The naturalism and mobility of construction was found in layered and softly swinging hair made up
by skillful cutting technique. It was developed by studying on the dynamism of sports in 1984 LA
Olympic games.

3. The variety of color and texture showed conspicuously its visual evidence because of the simplicity
of form. Especially, he borrowed factors of fine art, that is to say, form, space, texture, line, color and
light, and created a performance art. His work is analyzed into an art, and he is one of the best artists.
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Ab=0] 8101 E2IM(hair dressen0il &
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<3 12> 17-18M71 YR hair style <13 18A1|7| =B MO hair
(NL=AMZSIAL p. 227) style(MBSAZSIAL p. 267)
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IRER - BiRE/HIZ At=(Vidal Sassoon) SIOICIAIRIQN &I it IS

=(crogquignole)® HHE 17| I, ({M=9 HEl= 2| B ZHEHSE H0{AEFY 2 “you don't have to see
Q00{(wires)2t TAHl(Clampe)Z = HCHSt 7|HIZ i me for a month’®2h= HIZ A9l ZOIME & %=
PIRL 2 tel7t R UXO0L sl00l =g 20igtt SAlol 01gel 23

012} 19442 1960A7EXI9] 717HS0H IS At Ol A=E 20{otict (23 172 28 J801A H
=2 O A7 E7MeZ B7IE 20l JE 2H EIE{(Grace Coddington)2 E8H CHEOIH M=ol &k
CIXtelol @AE2 TSIAA 0149 &llofo] 2H A S0ICh odd2ei=2a Ol SZ&*E‘ Hhae FYe2
Bt 7HEg =Yg e=M 0NV OiAo*QI et Ol A2 7lIskard ereloll ofah BHS0N A0 AE
Ol2e AUME JHHwig), HE B (coiffures) 52 21& OI9CH &2 Hels 04AE0] O 0l 259 6|0
=2 NSt 0[E s AIZotALE Ol TPOHX] S4AHI El= A7 EIACH.

HIZE At 601 AEHLEO] 7|12 A Chi, AF=0] Bh=st CIXICI2 OILIZEE[E THMHEEe| oA
Modern, Free, Easy ©92 R04g 4= e, S22 M &g IYoiAl 20ECE A HWH 22 el HE
MBIHME ZME SMs 2= 80 DgsE2 He (Mary Quant)2} 0|20 =008 18), 1960ALH EA|
SHSimplicity) It ZHHSHConvenience)O|2t= CIXRR! 74 JJHol 20, THEstD ol0] U= AEMYEE HIE A
de o=z MAlSt QUL TIF KA HAZEIRICE (28 19)= 196040HC

£ delo| tege VoA xdg S0 =9 mes ddots I 22 ERVI(Twiggy)OICH L
SHAI 20XI=0I, 1960AHEE] SAXHAI OIZ2717EX] L Of B2 O|L AHER} S o1 22 olx &Y,

ARlo] 71E Z2X01 HEleZ Agstn ULL =&, SaM 0I0IXIel B 22 ZH2EE) LB
SHI MBSl MEXMP! 11 HEIEEHE =T IAIZIA 22012 AOIoIM MEXRL 171§ &AL 19%64d
Lt =2 197090 =Bill= AERIE AEFY(Street 2l MEE 2t SHE0{T The Five Point (2& 7)
Style)o] THOZA HIPUNKE ESSH T 8IS = JFE 2tSt d(perfect cuh)OlH, 7|8 AEFY
L8 16), 24 T 7|2 7[sk=oll £ JURACE 7| of MTVIE OIFUH XMECE 0l ZE J[oRH
2A01 7613t gele 2380 g0l & S0 8= AEFYO] FHOo=Z IS ERICH
St OI0IKIE %1 JUe=Z JIY OIECH: YEietn (08 20)2 1969 g IHETA| Z(Queenel I
TS 2 7IsFo| A=V 2 n=2R(MHel gaE X249 W7| 2T(Peggy Moffit)0] 2C| Z42(Rudi
= X = QUC Gernreich)Q| 7[8l&HA THEY £=E(geometric patterned

= =
O AICHOY| TFURAL OIRIMOl HE|HEEHE K X|6t sui@t HIZ Ab=9l One-eyed Asymmetric Sassoon
= CH

Wigg ot 250

1, (a8 2nhe Wyl 2HOol 19674

<OE 15> 1940-504CH hair style <3 16> 19700 FEt punk style <& 17> Grace Coddington®| Graduated
(Vidal Sassoon, p. 30) (Vidal Sassoon, p. 16) Bob (Vidal Sassoon, p. 41)
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2L 29| Resort CollectionOilA HIEH Ak=9l 718} 19704CHOI= 78IS AEYO| HZET0| 29
S 0 #ARS o S o0 TA(acquered FAMT FSHl HHO| A0 sk 20l i
circles hair piece)2 ot 2E0ICEL HIE A2 2L OL}, 19800l = AFSIOl TSI OAF shs 22 0
2T} S THHAE ZHIZ [ J9] ojils EX] &4 29 VIt 2336t01 2012t =8, Zefel Chyst
DME 2ot IoE 01F= 6101 AEIYEIS B LHOZ, CIAl A 76t AERU0| THAZIRICE
OUs d=2 Ao d=d, /ot HIthdel & (O3 22)9] 19804 &tE The New Geometric cuf &
7t O MEB0M S0l ZAE. Ol Be M 196040 ‘The Five Point (28 7)0IM ¥Z&e 2404
HFE0| IOl O AltHAE BiEEle St Hie Dol e S2dg M8 AZ0lgln g
ORERIZ 601 BB 22 T 242N =4 ULCH

ol Mzpteids Sofdnt SAIol O AICHETH = 20000CHOl= MEAMPRI Ak SeiA A9 22t
R ACHE M(the ZeitgeistiS 2HAgtE EtSsle A Bigd, =5t 29t 120l HAHE olesii] 2
Olet & &= QUCH 2ot AR WMo FEI ZHg 20icke

o
F
La' 18> Mary Quant(Vidal Sassoon, p. 41) <32l 19> Twiggy(Fashion, p.  <J2! 20> One-eyed Asymmetric
117) Sassoon Wig(Vidal
Sassoon, p. 9)

<& 21> lacquered circles hair <32 22> New Geometric cutHIZ <32 23> 200040H hairstyleHIEHA
piece(Vidal Sassoon, p. 6) AZEB0EAL p. 73) &=50LAL p. 139)
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IRER - BiRE/HIZ At=(Vidal Sassoon) SIOICIAIRIQN &I it IS

ARl B0 CIXelE 20ix1 JUCHOR 23 24, Corbusien), O/01 2t I Z0(Mie van der Rohe) S2]
25). dotg 20l 9El= 7152 LY (form follows
fonction)#= CIAl Q2 O|LIZHZ|Z0 V|5kets 2%
= EHS o St Ch=M
2 :I'L—,F—P"I xl‘?_:‘Ao-'il-I' %gg FERSE D CIXFCIONA K012t EhE=XA(elegant
simplicity) HE&SIUCE 047101 Etaist 240 ‘Al
HIE AKEol A& = siLts AZH|0|(spray) 2 &= EoHAl 2T (Sassoon Classic CubOICE = 1920LALCH
A DZARZD 2 2¢O EXAAH Gl AEHY 9| HH(bob)?t {tE GIO{AEILS B2s Soff Ol=
(Og 200 =Tt HEoZ 2=Ed 820l &2 T+ CIRFel MIAIN BEEHLISE ERAIZD, ool +
LS MEORCHE AFAOICE Te|7HEe HRstn & Z(structure), 222 (movement), 22 S EH(pared-down
=l B0l MA 20171 80| Btend &=&EH 7 7 forms)0f] EHAE U=0ZN ZHO MAIZ {MS
= EfRICH. 0= JIsF9| AxVIel Xy 2R £ B0 SACK. (T8 27)2 196001 ZHESE ‘the
2t0| E (Frank Lloyd Wright), 2 2% M (Le Shape ©2, 0| HES Edlf 10| H 7|sHre Mat
! —2
- ""-
i ) ‘r‘!
J L ™
4 ﬂ,’
)J s
<22 24> 2000EH hairstyle <= 25> 2000E0H hairstyle <& 26> 1950-60HCH backcomblt
(HIZAR=50LEAL, p. 137) HIZAR=50EAL, p. 139) sprayS S &St hairstyle

(Vidal Sassoon, p. 31)

<& 27> The ShapedIEAL=50LAL, <&l 28> The Veil <& 29> The Havington
p. 21) (Vidal Sassoon, p. 62) (Vidal Sassoon,p.62)
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AZACH9, Fep| 220MEH =0t & 227K WMo e PAISIEICE 19844 01=9 LA 22|
Ol0fr 28=012F 22 FZo| SHYUo=Z d=g 87188t Ak=2 JMAINIM 2 Al ABMURIAES
EZ0|=2 CIRICISIACE 2 AHo=2 Eg FASIL, University of Southern

19704 &2 The Vel (32 28)2 Aol HE # California?t University of California Z4IHA L 2742
2IE HIE0 51 & O 2E1 RSN 4=2s AZ0IM 33Y SOt OF&! AIOIA KD 9AIZER| 2500
A7St Z0ICH HIYZ J712|S0] FLZ U= JiH Ho| 2SMTE0AH 60 AOQF HOI2Y HAMEHE
HiEil 2gtle =5t =2, & S4Ys HoloRie £ HMIBOIULE RE AEXOIM Tt TIs, 25Y
04, §2 AOI2 20l =8gl= =1t =2 o2 £ ZICHstols AERY JHYO| MAMEOZ JHE A
Sl AlHIZE =S (T8 200 Al | 2 EXO| AFHE Oloist7| 2IoH st=0l 1008 0]
80| 0|22 © 1971 &E ‘The Havington' ©Z, % MPES MESIQICE AZXO| HAEM2 ZE JHol9
2 dHEiol E8g 5o S0zIeF ¥ozlel Z0lol At Sl0 A, 24, J2l1 712 720 MEIRICL 3
Z S0M XfIAE 2JojEE = REXC =1t = S AKX AELAS 2ot E UMK THES Y
£ =L APl El=0, = ool T2 MM Sl 0

HIZ Ak SIOCIXIRISl REM82 AR CHE A, S2X0| SZ010F 8t Ol A=t ZA0IM Al

<& 30> +=Y@M== Racing Lanes |8
(Vidal Sassoon, p. 81)

I give Vidal Sassoon Shampoo and
Finishing Rinse a perfect “10".°

<J2! 33> Mitch GaylordHIEAE 1)
(Vidal Sassoon, p. 80)
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<& 31> AOIZ A== Spokes 7|
B(Vidal Sassoon, p. 79)

<& 32> HAI M== Perimeter Perms
and Gels(Vidal Sassoon, p. 79)

<& 34> 19934 Salon Styling With Vidal

Sassoon magazine(Vidal Sassoon, p. 75)

<2 35> AirStyles(Vidal
Sassoon, p. 134)



XFE[}i 740|[|.

07| L2 0] Radical Cutting, Undercutting,
Racing Lanes and The Dash, C-Shapes and Spokes,
Perimeter Perms and Gels 7[20|C} Radical Cuttinge
SIO7E AEX Z1240] SFQE J0f| e ollo] SR/t
Sclz o, 7y, ZHEE S0l 9fst Z2ZEICh= A0l
Ch = &t =0l EE\7| M= 71 & 607t Otel=

ZEA T, s des FAR =22 S1eE Z2Al

T|7| THEO0ICE Undercuting2 M7t 2 ol01E HE

I HAAE 2012 RAISHHEM 2 F21E8 50

2= F?IE B8
= Z40ICk o101 Z(hair underneath)zt cl012F2!
£ et &A A6, 60 22 dANe=Z =
SIoH ZLIEIS(ponytail® =2 Alg(chignons)w
o ¥EZ WliE = Scl= HIZHOICH
Racing Lanes and The DashOilA] Racing Lanes
20| A%t M50 8% §l07t 97C'OIE
271 2o =H(sides)= et ZAsks A0I(3E 30),
The Dashe= d6ll01el FHE D2tH01HE AlZl= AOIC

2|10 C-Shapes and SpokesOilAf C-Shapes= oll017}
MeE0l T2 Jiele Ae Y| o HX=01°F =

UOZ Fisk= A0l Spokesz= &

Sy r|0 )_r\
mo mo rot

4

o] =2 1 L= 2071E7EK] ZELHIY SHE=E
F= AOICHOE 31). &8t Perimeter Perms and Gels
= =0l AT AE0| gIEE sloferel =0 He
Mgole 0|04 32), O AEFLE Hi(styling
gell2 27/ ZHEES 2IoH AL==ICH

OIME AXEXRO| ASHE E5| Hl01el AHAAH
MU RISl 7SN 70| 2 g2 DINe
04, AF=O| S04 A0 2100 LA ST HYZ2AE
Mitch Gaylord7} £5istk= AlVI7t EIICHIE 33)

HIZ Al HME 21238 340iM=s 24 6o

\
ZS LTI 19 ZE(motto)=  Real hair for real
people’ 2AM 6101 AEFLZOIA 1IN E MZAsHT T
JHeIO] JHA T} 9E|I|'§E\E|(Ol’lglﬂa|\ty SAIGIALCH
53). OIE 2l6h J= «amel Jiss JHE}L, HIg
eH=Z AT/UCE O1F \EHO\E 015 =0] dllo]
o] ZiZe 2ol OIsde LEOVIEL=E (HECZN

o
HE7| 2Aoh SEZRUCE T2LE HIZ AF

>
My
o

My

IRER - BiRE/HIZ At=(Vidal Sassoon) SIOICIAIRIQN &I it IS

2 XIAgT 74Tt SlolE RXlstm, Hel2ZO|
= o0 018=0| 01=E0 ¢ DHO\Xl e A=
£ 201st7| 28l sil0 0] M LOIACE THE
o|n|= HE| A0 MEQZ ‘Ultra Care (19745 £
2 QUCE ‘Ultra Care' O] JH2 ofl01 ntste| &l |XMol
AHAOIA O, 0] AEFLON UM Er=8HSImplicity)

= 29| X0 =A=UCE Olo CHol P & G
(Procter & Gamble)Q| A0 MK} Jim Hoskinse
ollof 7Aool R THY BT IEA wds oL

2l H7FSHRACHA.

ESH Oz TAANR ol AEMYOl R340
Moz ‘BII (@ngs 0|27 stACE S0l CHSt
UHOZ SfSIRE ARZSSHA 11 0012 Z(aerosol)
2 0= 801 AZp0] ‘AirSpray (1991)& BHSRHSH,
(J8 3= 04 0lasl0d HxEl ‘ArSyles A,
220l 0K &0t 280l Xot AiRedst SeE
H0iF1 UCH

g Aol G0 AEtdE2 EEfel Heglte

Moz MLt THEO AJOIM= 197040 0l=

A LS ZHstn UCE HIE A=l OILEe|
| 2= =T0IM D-E/ACHE ST MAXL! T
| P =l

. JP{Lt SEHO| Bt

B0 Hef&(hair coloringi2 019 Mats HH04
D20 d712 2¥s Hote Ugs "ol AS
2 07182 0IgE EEH 3Yx [[H BIEHTeta) 2 2

SIS of 4 G2t SO 74 %amu
NZOINE BIZ, ZOMIHRE Di2I7lzig 2=
QMo EIBIN 0% MRl 7K B0k 12|
Nue Fuz 1@5@@ L J2{Lt 20M717H ARt D
@87} BRBRNZE tl0] Beize B Myl
LI
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S IIMEIZYASE] Al6H AL

SIHAEILE 2 CHESHEIALCKS. 2 XAIZID UCE (O™ 372 19804 U= CIXH0|
JefL "HIZ Absol U0l A= Zeld H S7I(Yukiel ThM ZHAMOM MECl HME RFE
(coloring) EESH Z=7| EHAIZ, MAO] DR Zdtn A AT (The Space Cadette)22, 024 7HK| V(s
HEOTICE AA(acetic acid)0] Z2ER HIEA X SEHOll et CHst 29| w2t ZHe2ls 20104
SEFR0] B0 SdIME AEBHAl ZBH0F JHD, Al =(ayered) AIZQZM BI019 Ol=X TisAg 204
= = SO0l =2T0I &ole S UMKl =t Z210HE T4, o0t HIOI=R HEHRE Mo Hgoz ¢l
DHSO0{LH/ | SIRALHS. of == TIAL| OI0IXIE 2oz HAEstl QUL
1970ACHOI EOIEHM, Zeld 7ise 540 94X SHH (O 38)2 19 &F 5 /i olzmel &
ol 2E FILAQL Z1o] SUE HARFUCHY, HIF ZTEZ LIITE XECZ, 19824 HIHIZE B0
Atz Oll01 CIXRRIO| TheBt SHEHO OJoH AXHO| Al (Barbican Hair Show)0llM 247} =& 0{(Oscar
M HEH0| o5 FEHKA LIERCE (38 )= Schlemmenel| ‘aats 2 (Triadic Ballet 18 398
REZ 02 (Ené)Z, 02 HH (Art Deco)Q| CIXHO|LA THEASE Z40ICH o4, BI04, MIoI= el Hefot 7|6k
OIEEHAIM BHE L2 AWOICE HZMo| 6l & O HEHO| RSt ISHE 20iZ=D U2, Hayes
e 2e(ol Thest SMN0I 2iolg HE d4A8e Thomase| g XM “Ol= o0 =alMoll olsh &

<32 36> Erté(vidal Sassoon, p. 94) <32 37> The Space Cadette(Vidal <2 38> Vidal Sassoon2| Barbican Hair
Sassoon, p. 87) Show(Vidal Sassoon, p. 95)

<& 39> Oscar SchiemmerQ| Triadic <J2! 40> Mosaics(VidalSassoon, p. 88) <JE 41> The Ionlc(\lldal
Ballet(Oscar Schlemmer, p. 201) Sassoon, p. 91)
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o= 80 ECIMES ®let tHel0lnd, OA
B Fl2== ZA0IICE=

et HIgE Akeol ol CIXRIoIMM = slofoll 23
2 Jole =Bt 0I=2A HIZH0l SFoAl 204TICt
&+Z Mosaics(1984, 18 40), The lonic(1984, 18 41),
Color Film(1986, 18 4201 2= HieF 20| MRUX

ro
FI_I
-IE

=N
=

ol Zefels Soll Mol 7alE Hadstn ALK

(O3 43)2 19843 &= ‘Animals' 2, 59| 2
g Hoeh| 2o HEStE! 6t0Iet0IES S8l &
012 F= Z2iE HZYs ME0IICE

P19 €2 1980404 2I21MP F-O| 01%t= [
THOZ 190 of0f AEtLE=2 2HO|ZAEAT
T§0] 1980ACHS| SBMZ 22 ISt ARKIR o, 1t
ZOIM 0L S AL/ ek Chest 74

<2 42> Color Film(vidal <32 43> Animals(Vidal
Sassoon, p. 88) Sassoon, p. 89)

IRER - BiRE/HIZ At=(Vidal Sassoon) SIOICIAIRIQN &I it IS

AEdS 2ot LA o OiXl(mix-and-match) AEFDE
SAMel 2iels et OIRUMKE AAAE 2 HEHQt
TS 01201 Liz=EH(natural)0| & S5/t ZIRACH
HIZ Al=0l HMAIBH 60 AEtLE S AErY
2 HIZHE 7I2CZ oA, 501 e mH0ILt &
O] B0l CHoH Chst &30 OIRHMLEF. Ol=
1990ACH  ‘modular’ SE=  ‘aldin-one’ 601 ZEMO|
Turnstyles®’ @} ‘Cut Looses”" CIH|, Turnstyles(22! 44)
= A H0| 2, 2 0 ZHE ollo] £9 22 B2
2 BigAZI= A0IH, sllo1el Z0[0 et ¥=01 &
ZET W2l B =280 2ol IEHRE MKHel Cf
ok e HOIECE Cut Loose(d2 45= 2, &, 20|
Ho| ER50Z MMEl, INRED, MES KfAAE
SEHE MSIUCE Ol XpiAgie deld sie

<38l 44> Tumstyles(Vidal <32l 45> Cut Loose(vidal
Sassoon, p. 131) Sassoon, p. 134)

<OE! 46> AfrosOIM P22 A2 original wash-and
wear perms(Vidal Sassoon, p. 61)

<& 47> The Pirate look <& 48> Decorated braids
HIZAIE=50EAL, p. 75) (Vidal Sassoon, p. 100)
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