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Abstract

The purpose of this study is, to renew understanding the aesthetic value of a ruff collar and to expand
the border of creation in designing as the source of inspiration being applied to an retro style by inquiring
various ruff collars re-illuminated in the present-day fashion trend.

The ruff collar investigated through the above historical contemplation became the source of
inspirations in the current retro trend and was variously modified in modern fashion.

In the 1980s, we can find a dignified and feminine image in graceful and exquisite suits or dresses.
Especially, the spanish round ruff of the 2st period appeared on works by a lot of designers. From the
application by designers like John Galliano in the latter half of the 80s, we can be well aware that the
meaning of decoration was newly altered. In the 1990s, the ruff collar was shown in various fashion
style, but it was what was reborn as a factor of modern fashion through a liberal compromise and
harmony. Various style was shown from exaggeratedly swelling one to smaller one, which were more
diversely applied than that of the 80s. A Medici collar and a Queen Elizabeth collar were also displayed
being fitted to a modern sense by Vivienne Westwood and Louis F raud. A ruff in the 2000s was settled
as a factor of modern fashion, exposing on works of designers more often than in the 1980s and 90s. The
spanish round ruff appeared on garments, while a Medici collar and a Queen Elizabeth collar went out
of sight. A new form of the ruff was regenerated by extreme magnification and simplification, and several
designers like Issey Miyake and Alexander Mcqueen brought forward a new way in materials and
technical skills.

According to this research, a ruff collar developed as a fashion factor which characterizes a certain
period of time, reflecting the aesthetical sense of Renaissance and turning into various and distinct forms.
Afterwards, it exerted influence on modern fashion. This is offering the source of inspiration to
contemporary designers.

Key words: Post-modernism(IZLAE 2[HL|E), Renaissance(2 4| A, ruff collar(Z{ = Z2h)
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