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Aot qzH = Aok, 2 dEA] U2 e dzua v o]
(Elizabeth Murry), ®Hlo|B]= =2 = (David Wojnarowicz), T3 ~
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&} (Frank Stella), Fol& FZ2Fo}(Luise Bourgeois), ol dlA (Eva

Hesse) 5°l Aot

Fol LHPEHAY HAHo {74 A4
ol ZslA =ejdrt?

z3 ~Hz}(Frank Stella)s 1984
URE 19874 <t (A3 971%F AlE
Z)dllA ohdgt AT Ar]2A B3t

ater),

3) old, "2 E,, "Fd=3, (FJddgn B, 1971), p. 38.
4) Jonathan Fineberg, Art since 1940 (Laurence King, 2000), p. 406.



96 )zl vlzo] 2Eol vehd ol 34

,d
0>"
=2
s
ok
“d
2

A7) 5L AHestd BES AT}, Qo) Y)EL Ao oozl 1}
Hlol g ALEdle] YRS EAsI theks] WRE ou|AS 21 e Ao
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Solth, (&3 AlEl=, 1981 Uws] FEIL 2 FFo2M AF SAE o

oA gy Fe, 2 2=, 28 2 HE 2 2 35 P So]
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82 (O|=XQl Af) ALzt
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st 2Eelth. (23 2)¥ 1958~6039] A2 &FvlE 274 E |89
rydelFe 22S ¢ 2 70dd 29 FelEAQ ¥ Fxg FHoR
s

vobzho 24 njUHe| &S o2yt o|F a& HIAE, 1l 4 =
HolA dv}. -2l o€ (°]5#< A Exotic Bird)7} BAF= &34l
A, AR B A=, AES A, a28n BHA de FEo 4AA B
M &A= ATk 471 BHH 7)8lehA <l onl x| 3] sjAF o] FAA,
FAHR oln|A 2 AT}

Folz F2FoHLouise Bourgeois)d ZHF F Hlo]le A4 o] TR}

5) Barry Schwabsky, ‘Frank Stella’, Art Magagine, Vol.8 (Apr, 1991), p. 75.

6) C. Harrison & P. Wood, “The State of Painting ,in Modernism in Dispute: Art since
the Forties, (Yale University Press, 1993), p. 227.

7) Charles Harrison & Paul Wood, Art since the Forties (Yale University Press, 1993),
p. 227.
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a8 3. (8o} &3F Germinal
20|z 22301, 1967,

Folz ReFolz 704 o] dFH ov] 44 #Ao] £93 =2ve A4
< 3 gt a9 2AFFANE F - 7P - ded] Aol $4 FAAL,
12& 80dt7AA A& (4 - Folehe A& Tl vetded, o] 4F
T3 FEFole /Pgold AdnIErtldl M 25 Fades A=
Cave Pl A3 FEAR
2ot dgR 2d 23 dHE
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ol v} & Al (Eva Hesse)9] ZHE2l ¢
71 A (Long Life))(2¥ 5)= dt
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2 47 A ¥R EAA Y& o sm 1970

8) Lucy Lippard, Eva Hesse: The Circle, Art in America, (1971. 5), p. 69.
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olm|x| 9] ZAEEE AZsIATE. (Good

Government) (18 6)dA &= AFE

3|3t YA 2ol FEAHE 2

A @1 axdvE AEAQ] WX E S

A EdEEE FAgdot 2 FHE /7

@Q ‘ i A, ANANE T AA2FE F53 A

gl 6. (Good Government). H2| olt}. a8yt FolETtE O A A o

2IEjA. 1084, ’ )
A 2% 94E Fod ). (Fourteen

Etching>°ﬂ’*1 a= 01]7]5<1 53 AEE HAAAAM FEES v|FHQ HAz
HhA (Good Goverment>°ﬂ/\11—‘:— 7] °] ot F-z9 {7] oln
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Britainel B4< Seldl 424 SAAN Ga8) 2ol & ik 25

%ol Tony Cragg, Richard Deacon, Bill Woodrow, Anish Kapoor 7} 31

ol:s]_ LH,Q__CL 5}\] Oﬂ r:}:]—y__ [ —g—ﬂ]—i\.

HojlA B w] 2= Carl Andre 2

= ] R
3 2= AA S AA Albe Axsta AMee

9) ZHENulEH, "Folx FEFol,, 7199 223, (a3} &, 2000), p. 137.
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Eetag 22 5S WER AR,
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. T el QAT Ao
18 7. (Green Leaf), EL| 22471,1983. Slole] = ThE WL A A
ol #714 Fele] AFAE WHEST

u o] olE] ~EQ vlel FEZolo (Martin Puryear)9] &2} 71018 AES
NHEA o2 GAANZITE Wl & o Y] F487HE, 1 % Winterse B
38ttt 28y Tony CraggZl Feta82 FHAIA 2 e e th2oh
at Roluvke Zbzte] euAe] WS dEn 1 Bve] BdAQ AN
A Btz st e, 2 FAL AR f71A1A ) S
= A7) ApolE FAB R £33 £7] o|n|R9 FEHE ves A A
of AL 71&RTh 1 2BA AL AR FAPore] IAE ol
ZolAth. A AdE AA WA= 7714 FeHe] 24 282 Peryears] =
Zho A 83 A& ApA sk 90 &A% o] 23 FAle] il Ao
2 dd9tt. (29 8, 9)

22l 8. (To Transcend) 21 9. (Maroon), DHEl Z=0]0f, 1987,
08l Z=0/0f, 1987.

B ATAE o5 ke S8 Az melols) ol @AY & 713
B BelFE Arkem Aadch webd ok Ao sele] AEe 7
3l 4742 vk JFA 0w naeRe g
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FoA 1, E W 2E AME GAAY A7) E vol ¥ ZeAY FAH LR ko
2 5 FHolu 3714 e WS QWEQ vy A AE S 2I1A Q)
t}h w#olo] olujx g Ex adE Erhe AL o] ARt FHe| x3}e)
A= AE ou|gith, F3F o a2la 3k wlg] &l B0 e AH
Z Fel2 2l AT A14AQ Hol M2 232 o] F 1 e %3 AF S Fohfd
Z 199 7153 onEo] 2R Gl e A AR sl g Bl o]
I A1ZA S ﬁé Aot aARAE0] Aok olopr17F £8E o FA wEH. Hdlo]d]
ZEFS AZ Ao, 204719 Fo3 A ¥ #AE 21 vE Tt
= HAH w521 FADEe] Ao R 290 YA oy o] RES

o} ol g7} Sl 28 So.2 FEAIT

Hole T 18] (Juan Gris)d WS A8 F(EoE 2= £33
28 AFo o] AL 2 ol Y= ol2E(Jean Arp)2l AE FEHES AFA|
71ty 282 AAE =Y (W. Disney)d] 9 o449 Ao zH ddeA F

10) Roberta Smith, “Mortion Pictures’, Elizabeth Murray : Painting and Drawing
(Abrams, 1987), pp. 8-9.
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o 0 oleid AFo] 2ABA Holhot e A A

HAY ol Uehdth, 183 o)7gle] 9 APEAE e 3 38 AQEeln

R3] A shte] ARde] f8] Edel AFH R YEehdt) #g o]

7b a8le a8 AEolm FAAA Aoy Aoy AT, FHH

o} BE FEAH0| T olaish] olel Rolth, pglols] Y-S AAHeE B

W Zokslrt 44 gk TUE Be REs 9ad Gel 244e Aa

lom O e Al del] 7 £9 o il ARAT o] o=

ol Qs e

oW Aztelnl, AT FE T AU FAE AL

o] AR iézﬁf_ olofzlitolt}. Al 4 A 9l (Subconscious) Aol B4l

B (Francesco Clemente)®] Z1®eol] @71 aAEXH X EH o)1 EF 20|},
B2 AFAFYAEAE 2R HAY &S FHASH A8 ey, &

11) Jonathan Fineberg, Ibid., p. 420.
12) A=NE FA-2012 go] A pp. 314-315.
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3] E8lY uE (Julian SchnabeD A3 1980 tHol] Bo] Fad A= o2
FiEs 24AY 294 T3t A BAs TN S FA TR}
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Fo o} 48 Y eldS WA AN o2 HEole o]’ B
A5 g olxd oz SA|dA] Eejxy)n Gl ssla o] & Wuls] 27kdo|n
2R WAl o 2 Aelgtt, EAAR oz vlgo)ls Al ghuhe 32 o)A
guto @ whtolA RS 7ol Agel= AE, theole 33hg, a8
I R e 2= OUWrt AYste B A E HEoA A BEE EIFALe)3
Y-S At 13 veols FHS FAstn BAISkE 7182 A} &
e 7 EeR Bopte AP AlFEA, thgde & o AE zta
FH AAH WE&E FxA o] FFAT AR Bt 53] AH4le] 80
dol ZolA melole 3593 B340 289 244 sgdFoehE g
a3 A AEl A, T3, A JelE Bet A3E FAdolgte Ade
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2. YAge] oju|x]

Helolo] "WEY on|A]" = 11 fJAS Hete EH e ARt} o
Wdd e ojmAle 2149 AF =X FAld vehved], $El= A3 o Fo
Z A2E wg 28X S oA a8l1 H2 FROoERRE £8E0] A &8
SEE oA R ole FREMP RO dE ZE FE oM, 28z g3t
ZAHA 9] 748 443 (vanishing points)©] ¥iXE o} Y& AdA, 28]z £
Hoie g7t A e] A7) ZHE S Fojg e AR A S FollA a3lE BA
doh UAA) A e A A Ao aelm auWrt @ A2 RS A

13) Elizabeth Murry, in Deborah Solomon, ‘Celebrating Paint’, The New York Times
Magazine, (March 31, 1994), p. 40.
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o] (MFZH(Beer Glass)) 282 9 28] BAQI o|AL =a% £45
I 2EY & (e 2N FHES oFF Arlle ®Y fd a2 2R <=
Zrolw] gro g2 Fidzhe ol FUE  fle AAH A 3 AAAY ENE
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Aoz wtEs WRloeN A or O3 S o 7] AF &l Yd
A7 3 Zietetsl e ol AT av e vl ayEn BE 3
9] A2 d g vehte 8¢ 7Y EL Giant Maiden olghs £H
T2 4o AR &F S0l B 9 fr1H ez a7

3 ] o7 vehdth, o] dukEQl ofydo]d e magt JFe R
A}, o= 53] 95(Pulse) , &2 479 Wuk(Heart beat) 22 HH€
L A2 =45t ahEdA 2 =ajdrt. 2 Sollie 23] #9S
Z‘O]Eﬂ B*iﬂt AEo] A9 25 Y-S S8t st
' i A (Line) &L A Eo] AT 2
g 1 Folvkal 2% Bluzt 197399 F
2 Z209] (wave painting)(2¥ 11)oA
AR o] o] 2}, o] ZrEA vl HA
FHol a9l 7 gubyl YA Fe] &)
U, & SRE -4 A% A4 9l H Y

rE
A.4
(o]

=
&
o
o

=
=AY %—.

J & A Ao R o] FojF Ao Z Hol
a2 11, a aiming), Al 2| K| A 04 2| 7“ 6‘]—}‘_:_]31 Q‘L} 2= OO]Eq }\E“E]’/] <
01,1973, 29 798 (BlackPainting))olt} ‘ol

Y|4 ulel (Agnes Martin) ZA#et A1) ®Qlt),
o AAHes Ywsittne T F 2eX BoE g¥oln glom 1

}\ L
SYREL 37 2k e W 743 JE9] F8(phantas magoric) ¢t 22
248 g3 9ot ojzle] el 27]9] Yuiet 1 & shtolth.

3. f7171% $45%

14) Robert Storr, Shape Shifter , Art in America, (April 1989), p. 214.



Az 2 wig o] 2pFel] Yebd wiole F4A o B £4 105

19704 Ule] F9bv|9 AEo R ALY IV 119 53 viHiste) vt
Eol 3y, a8)m a2y oux|7} & o 43 vehdth o] Al7ldle B2
ol g =¥ 7|3 PAA =ajulyt BHAY FARD FoT AL FAA
W3t U R stedg AlFL o o Ze ouES 'stAl st aUelA
1960 e 2V E 1EE AIZRAYY AES dEl= 2 2
A9l (organic) ¥ YA It JdE FE LFF E%
A A< 1 GAE FESAY 1 s 2R 77}“47\1 a2
7 aRE BE AEA olg] HYa A FRa = aRAL *}%Oﬂﬂr FElX]
Hx AESINY BAH o2 7Y (feeling) 3 F e (form) & 7 2P At

197639 aWE 1=l 27 F9 A4 (Neo - Constructivist) & 3
dAe] E5EE 04y i FAZEE AEES THE] 7] AR
=Hl, 2YE oAl vF= *v‘-r‘E}?ﬂ P Holet= AL FAST} 19764
o) AW A Zo 2HT A U 23 AL (4R Beginner) )9l d714 1
He 2244 A 5E oA ]X-}*— sta vk e otz x e nRo AE
Fel & malste FARE 22 olnAld di& Ar19] AA S E I3 A

o &) FUa 1 uﬁoﬂ ayrF 2™ g & a8 (24 AH(Beginner))
= ¢ EHE 2AEN UE dejgt -2l (FFe FFo)E Aol HA &
A mes AEFLR X]“HE]CH ATt

adE o] FAE A AAA= A9 dd g wEok 2z -
(inside)” & 7H2l aue] x| FFPA olth. 23 & FAHE AHE v 11
9] 60 2HE &oll 2EE vHAPA 7o) LA A of ZetA Aol Tl
712 Bejdoez £ gle AR Kt (AR Beginner))E 219 ZE
ot} A A S (stasis) 2G4 <Q 4 (emotional deepening)® o B2 4l

H4& 7EATET. 1d e w3 3l3ke] AL T 2 BHQ Fo] ©3s 2]
uhg &of] Zloln 3 A AAG Fe AE A HEAY 2 FIT 1 F
A& NABIFE Aoz JgAvde 58 BFIT. 5 YHES /R Avket
Pl & Ak FA gl "ot vt (AR Beginner) )l <
ul2e] 70 ) ko] a7l JlojAE @A oA Hold (R7H(Writer)), <
2-9] 7H(Spring Point)), (749 o394 (New York Dawn))ollAx1& thazt

15) Frank Peter, “Elizabeth Murray , Art News, Vol.78, No,1 (January 1979), pp. 146-
148.
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o] 7jAdo] ekgsta ok

AR Y] dAlE (B3 A (Parting and Together) )9l #2134 (Deco)
o] 57| (double - register) oAl & 4 hvt. £ HEF(Join))ollA £
A 31¢8) Al (Breaking) )l M= 3 52] 7hge] glojx|H A7iMe €554 =
Zte) FAR olulA| 7} (] A|=+(Night Empiror) yo] & $-A# Xt}

FAHEE (mitosis) < (P23 A4l (Heart
and Mind)>(23 12)e4] gdsiAl=t] 7]
M= 71884 (geometric) Q) A #7134
(organic)Ql Aol zt7] & AN A2 HE £
M2 HsH Aot 283 2] & 9€ 3
Eol (29 YA (Brush s Shadow))el|lA] ut
21 12, (Heart and Mind). ebe —)F M FAER IS Wit

wa| x|~ oaljo], 1981, b B Aope &o] U5 Sta A 2

AER S 7] &te A GA7F Hrlz gt (3ol B (Painter s
Progress))olAle @A E°] od=7le] FHHE 9‘r stbE=® Ask AW~ AAlE
19718] E5E5d SRS 2702 AMbxzto] bt

wgole] o] Al7]e] Azt (oto]E&7e| R (Children Meeting))RUH 7]
Me st &2 BEAYE A7 ZUFH o HEoleE B 1SS AW
Toele B Aol o) A FskA FA] 2l Feol] At vt
SAYA = (A (Beginner))oll de AAA= A9 FARSE Ackgn
Z88 A Gl 7HAIR AL o E 21 A7IM e 2-Y ME UE F ]
o] Z}7] T £E = FAolw REHLE A3 F2o]R] gferh 7 24 e 7]
Ndolu AelE HoFH 27| b =22 AS3) £
olglol= A (Brush' s Shadow)(Z2d13)<
(Painters Progress)¢t (=9 dF-(Art Part))el
A AHEEC] EBH A7) R AR iR o g 299
U BEH derte =TES £ES 1% £
EotEE s &att. elAt (A4 (Yikes))3 (HA]
2obx (Just in Time))NM e =Frjeo o A
A=A E3l A AR -l ABA 71N S Ly gen s shadow.
oA A FEe FHE /A TET. 2sE A 2RAIE o0l 108
719 845 2FH0lA oo A - 1960t 24lo] A - R< -

[
m“ w
r rlo rlo 2 J}m
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593 Aol Hol¥S ul - 29 d&e A= A E xASHA "
e 7080 2 80t FAIHRJIEAH, FHF (Cubism)3 A A28t
U e F (Minimalism)# 37 £ A4 olm F3H4Ql o4l A3
om JAL HwA “BE&gH¢l(literary) FAE o] &g} o] W} 1 2¥

ATl F2 AgF ﬁsz)r L FEE Ay ok
1‘4—4 o FEIES AE DEY A9} IA 25 A9 drEHE 5
Ry ’\HL?EM] O]OVﬂ ~°] 5o 11“4 (Juan Gris)9] 2 b} wko 7 7t}

o] <13 8e1s] HEE A1
el 80T 2PEL o)

2 ot 22
o 245} WaHE elniBel U9 ARE dele a5 om%a— eyt
WA MBD E ST S WA e Y £2EY REEE S
A £880] A et olRES Eolut HEHA ge 339 BRoIAY T2
oF £& AR FEET. o Wik FAY ANEL ko ¥ 4
g FER A oE g3 Pejel Aol ohieh H()AAL AYE Ha
olalehe AL WEsT e 21 Welsh (ko) AL B T 3

g

=
ol

ABoIth. Agol Heby Hol: AL
o} o]% e AEES Hud edd F3o| 5
cﬂ

o] Agte He ARgolAl 3] S5 Hede 722X ﬂ@%ﬂ
oo} AF &Ko e Fejet e Wale} AL 55 A
% Z 3o BrEAQl ojw)e} g o] FHEL 7T 4= Y

o]

AL 7I2AFE. o] GollA 19 gL 4l A Ay a vt b

3] Adsolgtn FE2e &dr)e Adrizte] Rt e |3 of g HellA

= S| o, 283 BEE o] & *(ﬂuidity), T

SAES 812 A FA4A FEAM e e IFEE A &
3] Z

A {718 T 7158 Aol el BEWA oW F FFHE A

S
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o
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rE
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108 <lzjahu] = wglo] 2l viehd wiol A4 o T #4

S71E& ARGt ave 718kt FEo AE FHE 2dATA, StE ofA]
(Hard Edge:7I3l3td =8& =
(Brushwork) 9} ¢33t E¥-&
1 2SS A4S Al
5 Holu ol2idt AN ES ¥
A 71t} 9

B2 Y A AE A2 A S A 2ve A ZAE Sl ¥ B
AT FHoldr] f% E o2 AXES 3ekEt). (FAske o] E(Table
Turning)?, (AF 189 # (Mouse Cup)?, {(HA] &olAx (Just in Time)), 1
21 (A (Yikes)) ot 22 FHstd Fee] A2 = 2ve ¥ad 55
SHA| AAE AP ES Bt &, S 29 2719 Ast(iRE) o F2 18
7 Z22dZ] Pzt IFA Gl AT (H2] 79 (Keyhole)), () (Beam)), €
FAalo] &1 e A o]Are 2 (More Than You Know)) 28]3 (1149 o]of
71(Her Story))¢t 22 244 t4d FAE AHEgE 280 o= T2/
TAZ FASo] AT Blol tigh 52l 2A2bE o gdA7IHA 23 3§

O3 14, (Open Book), HE|AH|A 020, 1985,

el 7 A2 Al FREE (9] A zu% A5t
.]

Solmale GE Fol} £ TN, Wz o7l A0S
Ak B clASl o] EAA A ERLE BT, A Y

16) Joan Simon, ‘Interview with Elizabeth Murray , Elizabeth Murray, (Pace
Wildenstein, 1997), p. 5 &=
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A 5ol 9] ol E FEA S X2 F /9] v 7 o] FHox=H oA o] uhA|
A 27t FALHE B3t T:}fﬂ 2717F 4 A 2ol KHolA gt A3
A &2 HAE (d@ 9 F8](Chain Gang))dllAd € M 27} vlx] He]7] 9
& dolge AEEAE B 59 =3A ot w2t 279 F4 onA”]
Ho| &2 & o)A 3 vigho] ot HEol= AAH BRI}

HY o2 sl g IEE SHSA A1 des HIEAZ 5 A 7 14
o} e} AFH LA = o ofoltiolr} Frt vmittyt opz} Anht
e g7t dxvoltt g a9l AdE 283 9 T gHoREE
JFHolY T T4 £ olojtolEs M olAY 1ESE $4 wee AE
= T doltt, AT AehE tolol2 =R ubtE Hgold] SHAA
< E3E feld A ARES] ol HejA B e Tt 1970d o
5 <

dEe] Be FEF 2T Halole] AFAM dFd
53] woll mole AL 7o FEAH A9 A9 25H A2E R
Fyote visel BT fe dedde] 24A dNeAe ATl 8 A
ole] ZE3 T E3Holn A g0l & ¢ 3l sk A% FEHoR 4
A o3 AT o1 247] A A (Self- Referentlal) ER A
3t Atole} 2otk aulel AR ol e FEAM 1Y o] oAt Ao
= weht a0k Eelvtel Jhdste s 2Isk71E A

=
Ago] 288 o FEF & Aolth

IV. 343 439 £4

1. 38l8te obr] (&sfske 1] (Sail Baby))

2 g0
& 289, 23& 299 ] A A bygsiaA f714 dEHE v
o}, Aol AFE X & ¥hEArE (half-abstract) ¥ 2 2433 (degendered)
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a2l 15. (Sail Baby) oil on canvases, 126X
135 inches, 1983.Collection Walker Art Center,
Minneapolise: Walker Special Purchase Fund.

g JEEC] SAstaL Slo] 3)3HA Q] Tl AAek ARl 4

N7 AR Aol A A3 olobld] Bel g Bolderh Ee A8 <

s 2%
£ E
i B 24 sage BT Hest 271 g 503 Ik 2

=
L
[e]

>

W2 wlzlole] (elat ob7] (Sail baby)ye Aol Jejst w4l o Fol = A
&5 BAS BAsd FEolT Az olelole oleld BAS vlg 2
zoE WAL A9 Aok WS DHHVNE BEGE AFTHL o) A
o2 =Huth el A5 B} o2 e @ 28 AFAA St Y
o) 727} HHEEE BES WS Bt
4Ee A Byoz Fof g,
A 2ol sl2z WHHo] glE 7
el A BFo| FE@ NS G
o Bk BE & 4 ek o]
A HEe BF 9UT Fepald 2
7 2 AR RE ofu@ Fejolth
52529 Pt ol 49 ¢
A9 BET 23X 93 9o 2
AL e 245 oa Kt B
IDLER
ofolg = A E A 7Ae oln
ASoA erte 2719 WaeteA olnAEe 2 g AAE 2ol &
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19) Roberta Smith, “Mortion Pictures”,
(Abrams, 1978), p. 64.
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£ o9 Avhast ouiListel Arjgeltt. o5 RolF: Gl T S
2 o sl AU Bk 2 A A7hETHe el ARl el
Aol shiel AEAY Aozl EABTHE ofMURA, F ojo|Se]

Bel 4TS FYHI B FoIE A5 BAZ FX 3 sk EARAe

ofelel Hg A2AE Eha & 9 Aol

] LE15= L2 U o=
o =
AR (). L2 I Al F-&el FA
W8
ce e | g Aude Wl 3 RE

P}

gt (Sail Baby)7} A|2E Fgol= A 7] AW AE ALE-317] A

ol AA 2AHE 22 AAHA AH2E AlFtete] 334 F3HE
3o, 2ot ol % 90dd el FF o2 e ABA 2aHd Y] %‘
A 2AS |2 e 23 A2 9ol 22 2d8EL o7s] g vt
ol 3l 7T}, EE L 540 MPE o oprllul el &olA
TR YA Bt FHEL 13l0] ke HAYE xSt 2d4A
Aoz =4 o|w|x| 9] Sl

Li?i

)

2. 1149] o]okr] (Her story)

Aol 2= vlgolo] waw ofd ol o & AAGIN R E ol o
;gow uhE Ape] AN Fetkn Gtk IUE FHe) A B
& auck i e A BAls AN, B2 BaE F4e 244
%, B84 % A9 221 s stoz BAE F44 40 4 5 o
<

1
4 RE ABE 05 Ae nYst 24 aeln ARES WASET (2

20) Open Drawer, 1988. New York City2] Pace Wildenstein©llAl €& Elizabeth Murray®)
Al ReviewZZ.(Art in America; Oct, 1999: Aruna D' Souza)
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1o ojuju e} #AI7} k. o] 3RtEoA B ole FAE T ol
A& o]0k & st %3t 71 (Story-telling)& A& sttt

‘Ashd oviyrt AdE 8. T ojopr] & AAZ & F
Atell grobx AL HAA ofwuye] 2Aidold| g "gtau ke AWt
o o] Z&F& MZ=(P. Cezanne)] =& the|x}ol gko} Q1=
(Madame Ceznanne in a Yellow Armchair) o8& 24315 H& %3], o]
T Hgol7k Al7ta wlEthst e Ao HEs] AFEHY AESR Rl
FollE S 1d o] 23S o3 LH=g JFgHo| 71HR X st}
2] ojokr](Her story) @ 3]st @Al 2 Hej = 3743t

Qlgo] Aol B2 AL, Qe = AT S3 W ol

5
<l
o -
AN
o 1

2
S
o
L
4

A ol & e HojEo] AR o glon, A& FZ ozt Fio|g Hl
g BEE E F Uk (ade olorl(Her story))olA & 4 sl%o], T4
%0 g $ole 2/ EE %o} 231, 183 B BEoR EfEew
AR L o] BT ol A3 A s Frex HE FAA
(Dominent) 22 Fi1 7tx® sehde] Q&S Aid P2 d3sta, &S
71Eo 2 o] U] 7] BE (section) &2 o] ojuju]e] 2Ato] QlE 2719l
(2q 9] o]ok7](Her story))E A s Rux} g},

ZE 7hd B AR E Bl #RA S & =E3AIZ AR 44
(Dominent) &2 A3 3l3 &R AU &t JAES A PE 3l

21) Roberta Smith, Mortion Pictures”, Elizabeth Murray: Painting & Drawing
(Abrams, 1987), pp.12-13.
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MW Abstract

The Problem of ‘Bio morphism’ in the works of
Elizabeth Murray

Park, Ji - Sook

‘Bio morphism are constituted in paintings where the artists try to
embody the elementary properties of living creature as of growth and
durability. They are the most appropriate concept of painting to
harmonize human being with nature closely. The formative ways of
them attach great importance to both unconsciousness and desire, as
well as variations or dynamics, by noticing a flow of natural senses and
feelings of human being. In other words, the formative ways are based
on a recognition of nature as the intrinsic force of life, with the result
that aesthetics of incompleteness is embodied in images. Therefore they
are clearly distinguished from that of functional, geometric images.

A tendency of painting at that time, in a word, Teturn to figure and
expression , means a conversion into organic images like the
incomplete, atypical, and biomorphic forms, while denying the
mechanical or geometric.

Elizabeth Murray are analyzed, for these works are remarkable in the
characteristics of Bio morphism . Consequently the features of organic

images, that is, ‘the formative acceptance of natural figures, or an
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informality and ‘the force of free will, or an incompleteness , could
obviously be revealed. It is a type that obtains a motif out of natural
figures like an animal, a plant, or the concrete figures of human being.
In conclusion, this thesis is focused on not only emphasizing that Bio
morphism’ were a major tendency among the various trends of
postmodern painting in the 20th century, but also analysing both the
painterly formation of organic images and the structure of them. In
addition to these points, it is a central aim to evoke that Bio morphism
should accurately be evaluated and positioned in postmodern painting.
A new recognition of Bio morphism’ is a peculiarity of the times that
reflects a cultural aspect of the present, hence it should be recognized

as another way to approach the postmodern painting.



