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A Study On Interior Space Constitution From The Plastic Thinking
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Abstract

It was investigated on the logical inter-relationship with plastic thinking systems in interior space constitution. Followings

were produced the conclusion of study from the plastic thinking. First of all plastic thinking could be mterpreted as the

stage-oriented process from various approaching by intuitional, experimental techniques through the expansion of thinking

capability with linguistic activities. And also interior space constitution could be extracted from the plastic language relating

with design concept, could be extracted the design element by processing on the formation process based on material’s physical

properties. Next, space perception and constitution should be followed the massive perception between empty and full space

based on the interrelationship. Additionally the constitution of interior space could be established through axis, integrated with

detail functions. Interior space constitution could be accomplished on the study of material based on the characteristics of

material, planned to coincide with the space’s characteristics in selection for texture.
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