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Abstract

Some factors had influence upon the grotesque image formation expressed in fashion : for instance,
thanatos, religions, fin de siecle (end of the century), the aesthetics of ugliness, subculture group's
resistance and technology development, etc. Those factors have formed a grotesque while exchanging
influence each other, and have following features:

First, the thanatos, which is destructive and aggressive instinct of the inner world of human being,
creates frightening object and motif to form the images of grotesque.

Second, from religious point of view, the church made the Devil a tool for maintenance of power:
They manipulated physical body and give a damage to it to sublimate it in holy existence, so that they
could feel catharsis,

Third, there was fin de siecle (end of the century) to let people have negative life attitude, such as
uneasiness on following century, eschatology, skepticism and nihilism, ete.

Fourth, the ugliness having unpleasantness and disharmony occupies governing position when our
society becomes corrupted and uneasy, and the aesthetics of ugliness discloses the inconsistency of
ideal and beautiful life in the grotesque images.

Fifth, subculture groups, i.e., the lower classes, homosexual and the youth's group, etc, form the
grotesque images by political and ideological resistance, complaints and specific identity, etc
concerning governing culture keeping traditional ethics consciousness.

Sixth, recent technology development has destroyed a boundary between human being and
machinery, and bio—technology development has created transplant operation, plastic operation and
other human body transformation operations, and genome research, etc has raised human being's
identity.

Key Words: Grotesque image(21&8]|2 3 o]t]X)), The aesthetics of ugliness(32] 1]&h),
Thanatos(ERFEX : 28] 2%), Subculture groups(3+$123H3d),
Fin de siecle (end of the century : Al71'2)
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