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Abstract

This study attempted to make a comparative analysis of dress and architecture to investigate the
spatial effect of transparency expressed in fashion, As a result, the following findings were obtained:

First, the openness of the space. It means that the human body or the dress inside it can be seen
through or the inside space is opened. The volume, form and color of the undergarment seen through
this transparent outer garment brings about any change to design. Also, it can be found that the role
of the space is further extended as the inside space is seen through outwardly due to the outer
garment,.

Second, interpenetration of the internal and external space. That the human body and the
undergarment are seen through due to transparent dress brings about the linkage between spaces and
opens the inside outwardly.

Third, the briskness of the space. The trait of transparency that exposes the object behind outwardly
as it is causes its form and space to be activated and conveys its spatial briskness.
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