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Abstract

A Study on the Costume Design through
Perception of the Natural Beauty
- Concentrating on the Orchid Motif -

Hyun-Joo, Park”

The orchid has a very elegant color and various forms in the nature
or the ground for human life and the mother of life. The purpose of
this study is to express some creative formative art by using the
orchid as motive, and thereby, suggest the possibility of an artistic
modern costume design by reviewing the texture of the materials,

The results of this study can be summarized as follows;

First, it was confirmed through this study that the orchid with
diverse forms and colors can be used as design motive in almost
infinitely diverse ways, and that all the artificial forms or structures
contain the elements of natural beauty.

Second, the luxurious and rich sense of orchid s color can be
maximized by using the complementary contrast effect of the dyeing
technique and the color gradation effect through harmony among
similar colors.

Third, a high value-added costume can be created to meet modern
men' s aesthetic desire by using such embroidery techniques as
crochet, weaving, dyeing, beads embroidery and art flower,

Fourth, different effects of texture can be rendered by using
different materials of various textures and characteristics. In
addition, the possibility of creative expression for costume as
formative art can be enhanced by expanding the expressions of the
materials.
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