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Abstract

A Study on the Formation of Dynamism
in the Modern Fashion

* Dept. of Clothing & - *
Textiles, College of Eun SOOk’ Lee

Human & Ecology,
University of Ulsan . . . .
Fashion has been analyzed and explained in diverse ways.

Fashion, like every phase of culture, is a reflection of the
Zeitgeist. In order to understand the changing fashion we must
understand the changing society. For fashion of a period are
expressions of the interrelation of the various elements of the
culture, including the social and political values, the economic
and industrial progress, art, the development of technology, etc.,.
Particularly fashion is closely connected with a style of art, In a
style of art, futurism focused on the ‘dynamism” resulting from
super-speed and high-technology. This study aimed to review
literatures, fashion magazines, web-site in order to know how
the dynamism of futurism is expressed in modern fashion, The
results of this study were as follows;

1. Dynamism was expressed by means of lines, colors, patterns
through the eyesights visually. Asymmetrical oblique lines, zig-
zag lines or bold cutting expressed the mechanical and offensive
dynamism. In contrast, such lines as curves and spirals
expressed the soft and natural dynamism. Primary colors or
complementary contrast expressed energetic and rhythmical
dynamism. The geometrical patterns and automobile wheels
patterns expressed dynamism resulting from mechanical
aesthetics.

2. Dynamism was expressed through repeat of lines, colors,
patterns, and textiles. Particularly Vinyl material, fluorescent
material, metallic material, beads, and spangle expressed a
strong dynamism. On the other hand, natural materials, paper
and other similar ones are used to signify the orientation towards
a futuristic high-technology society.
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