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Daewon Science College

Abstract

Influence of Value on the Women's
Clothing Fashion
—focus on the ideal images for women of England
between 1820s and 1850s-

Yu-Kyung, Lee"

This study aimed to investigate the relationship between ideal
images of women and women's clothing fashion England between
1820s and 1850s. The age was divided into two periods, which were
1820-1836 and 1837-1850. During the first period, the ideal images of
women were those of fairy, spirit, and angels, which were expressed
by tight waist belt, wider and shorter skirt, top expanded sleeve,
wide and flat pelerine collar, feather decoration, elaborate and curly
hair style, narrow and light ballerina shoes etc..

During the second period, the ideal images for women were those of
lady with modesty, quietness, and weakness. They were expressed
by long and full skirt, tight or bulge over the lower arm sleeve,
dropped sleeve, poke bonnet, body wrapping large shawl and sober
color etc..

The result shows that the ideal images of women in 19th century
England were concretely expressed by various clothing fashion
including hair style, shoes, and decoration. This study sheds light
on psychological, historical, and theoretical approaches to clothing.
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