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ABSTRACT

This study selects mannequins, fashion models, and fashion photographs as communication media to
express the beauty of an ideal body. Each medium is discussed by the denotative and connotative
aspects through the semiology.

First, the mannequins are the most concrete medium which can form women’s ideal body types and
reproduce images in which the idealistic human body are coded in various figures. It embodies such
various figures of the modern society by being replaced with the symbolic representation of our intrinsi
c - extrinsic forms. From a denotative view, the mannequins can be explained by ideal body types and
expressive tools. The mannequin has implied connotative meanings of the similarity and dissimilarity
between the actual body and itself.

Second, fashion models have played a role in transmitting fashion images and presenting the ideal
body. As fashion has adopted the body as its object, fashion models have been used to express an ideal
body. The development of the mass media in the 20th century has defined the standard of the beauty.
Both the relationship between fashion designers and fashion models, and the standardization of beauty
and fashion models are reviewed from a denotative view. Fashion models imply connotative meanings of
the figurative and the controlled property.

Third, fashion photographs are historical documents presenting us with the evidence of the ideal body
types and culture throughout time, The photographs could be adopted as proper means to express
fashion, having realistic and practical expressional functions, and it can be said that the realistic and
practical expressional function of photographs has served as a suitable means for expressing fashion, and
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fashion photographs are discussed. The fashion photograph has the reproducible and the symbolic

property.

Key Words : Fashion communication media(3]d #F A o] vjall). The ideal body(e]4r& A1a]),
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<AHA 12> Brian Duffy, Nova, 1966. 11.
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