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(Abstract)

Without the involvement of time in animation, it cannot be
possible to create movement. Therefore, time is the
important element o create animation. In animation, the
expression of the emotion of character is more complicate
than the appearance. Time is one of element to use for
express of the emotion. It can be divided two types of time
as the real time and the animation time broadly. The real
time has linear, irreversible and analogue form which is in
our daily life. And the animation time has multi-direction,
reversible, and digital form which can be detected in the
movie. For the animation time, there are many types of time
that are the running time, the production time, the subjective
time, the objective time, the ambiguous time and the
universal time eic. This study is to extend and enrich the
express as film language through various types of times in
animation. Time is one of important element that can be
useful method for expressing many unique scenes in film art
as film language.
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