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Functionalism Expressed in American Fashion Design
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Abstract

This research focuses on functionalism in American fashion designs which have become the center of
public attention in recent. First, documentary studies about how functionalism, which originated in
Europe in the beginning of the 20th century, has been developed throughout the 20th century were
preceded. Second, content analysis was done for the articles, including the word ‘function’, ‘utility’ and

‘practical’ in the New York Times and American Vogue from January 1990 to January 2001. .

As a result, functionalism in 1990s has been developed in different ways from the mechanical, organic,
and moral analogies of functionalism in the beginning of 20th century. It doesn’ t belong to an analogy but
has the fused characteristics of those three analogies. It can be classified into techno functionalism
influenced by new technology, pure functionalism related to minimalism, sports casual functionalism for
those who are crazy about the speed and sports and enjoy the freedom and comfort, and symbolic
functionalism which stresses Zen style. More casual manners of formal wear are distinct elements in
functionalist fashion design in 1990s. It leads to strong expressions of sports casual functionalism, which
plays a great role in sportswear industry of American fashion design. The American fashion designers who
were mentioned often in the articles were Donna Karan, Calvin Klein, Ralph Lauren and Tommy Hilfiger.
As well as their works have common formative features based on functionalism, each of them shows
his/her own strong color. All of these designers make American fashion design , which can be defined as
casual wear or sportswear, very popular worldwide based on the developed Amierican functionalism.

Functionalism considering practical and conceptional functions will continue in coming century and
techno functionalism and sports casual functionalism in future fashion designs will be expressed more
strongly with new technology and casual trends of life style.

Key words: functionalism, techno functionalism, pure functionalism, sports casual functionalism,
symbolic functionalism; 7] 552, "Hl3x 715F 9], &4 715F 9], 222 AFd /)
579, 4745 7 5Fe

Aol A A8 TE) 2 FFHE T8} Al

LA & ek 1% 0 E9E BUE ARAL A

o]149) Tommy Hilfigers] & 2.7] $15) 4214 F

Ha9 tAQe) 57 H 3 ) QBRI 502 we AREel BeiEy gosl, Au
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22 FPAIF daEo] A MAFHSE B2
g £ JYFA Eg H IFAYP Y N o8
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sl W oju] e o] 27]7}X] BE tjRte|H o] o
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ujFo A FE= 75T gAY BEFAAS
Ao Wl 2 sk}, A 2 0 2 19000d B E 2001 A
o]} 2748 "New York Times , 2} 7)<+ Vogue , 2] &
A AL A, 15T 9 B 714t Mixs}
A A5 EH & T Aol ol sl ) & o' mpetEln
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©]th 19903 19 19 9] A 2001 24 109 74A] 2] "New
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AT 1] 914 S
George H, Marcus, op. cit., p.118

el Oxiel, 1929 [AZT 2] RO1N F52| T2, 1931 [MT 3] =9 F
Z XME, T2 a2YXo: 21ZtE George H, Marcus, op. cit., p.47
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2. 199053012 I 152
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Claire Fayolle, Le Design(Paris: Scala, 1998), p.56

[AZ) 5] 1990W) 22X 40| 2HA XIHA
Claire Fayolle, Le Design(Paris: Scala, 1998), p.57
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EoUEd digk vty o2 715327 gA w4
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Q) 7RI E(F19] @) 9T 5 gl) o] 7%
So]of] th3k 412 2 1998\, 1999+ 200083 of] A %)
21 thAl B 8- 73314 WElg o "New York Times ; 7] A}
WA Ade g <E 2 2ok9n

2. 1990:30H O] IHMCIXI210) LIEHA

15 F20 LSt LIGEA -EE 24

1990 ol ZH3HAl vt 7)1 539 At Riele)
19913 & 91413 1990 th 29} 1998'd ol A 2000 o]
AR AZTE AXHEA ofwfdt 2 H E409 W3}
E ACA A o2 AE E 7] 8, 19903 E] 2001

FE 1> 19904} "New York Times 0 UEIH J|S(function)ZH J|AL HE £
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b . . ” function
ol . .. R function | practical | utility . 5
function | utility | practical . . .|+ utlity ratio
) ) ; . +utility- |+ function | + practica ) sum
fashion | +fashion { +fashion | + fashion , . . |'+practica ©@/D)
+ fashion | + fashion | + fashion . ®
) ® @ @ - @ ® @ + fashion %
year
1990 444 6 3 16 0 0 1 0 24 5.40
1991 347 13 2 27 0 1 0 0 41 11.82
1992 309 0 10 0 0 0 0 13 4.21
1993 238 1 11 0 1 0 0 15 6.30
1994 340 3 15 0 0 0 0 25 7.35
1995 395 15 1 10 0 0 0 0 26 6.58
1996 324 15 0 11 0 0 0 0 26 8.02
1997 405 13 1 12 0 1 0 0 25 6.17
1998 538 18 7 16 0 1 0 0 40 7.43
1999 488 18 18 23 0 3 2 0 54 11.07
2000 544 18 5 19 0 1 0 0 41 754
2001
48 2 1 2 0 1 0 0 4 8.33
(~2/10)
sum 4420 132 42 172 0 9 3 0 334 7.56
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o Yetvbe viF AxEg o] 2t o] of 2 2y
=
ZAL AT 9] TR U E Fol 71 B2 HER
919 t]Alo] 1 Z Donna Karan, Calvin Klein, Ralph
Lauren, Tommy Hilfigers € < 1t} Karan 75 &
A e} 9] H4E, Klein?} Lauren> 2}-E50] ¢} 1l
9] o]'dZ, Hilfigers= w52 ¥ =4 oje] H4
£ 2839 U5 OF F3E R UA1S &
th &3], Karan#} Klein 25 G4 E9) 5412 o4&
odf HE&AIA & AFE AFUTE B sk= WA 9fn
T 2o} o] YAl YL kY AelE B
o] Karan, Klein, Lauren 257 v\ E 2} o] 43
o2 FAANAR Ged A AL S8, A A
8944 B2 wEY A4S FE AMS-gih Hilfiger
= ol Bk AR Y Fo] fle F A& A
sl Ao ohkst NI A5 E TS A
gt} &, Karan#} Klein €] 2, 7, 333 7155
o &, Lauren o8 222 AFL 75FYE
Hilfiger= ~ 2= 7|54 7155 & 7atA €3
th
v 5 ARl g =33 L Eo] olF

— 1461 —



164 SR o2 BtYIX| : Vol. 26 No. 9/10, 2002
(E 2> 19904 "New York Times, 7532} HMC|XI0l0l 25 I AL 2M
adjectives/nouns -+ - fashionitem
-techno fanctonalism ~techno functionalism
designer -pure functionalisim -pure functionalism
-casual functionalism -casualfunctionalism
year -symbolic functionalism - - -symbolic fanctionalism
. -simple, concise -lightweight nylon
-D. Karan, C. Klein Smp'e, -mondrian-inspired dress
I -casual, sportswear, comfort, separates . p
1990 :?‘ L:«xuner_) M. Jacobs -utility, practical, versatile, functional, -quﬂgdi(parka, scuba jackets, pea coat,
- Mizrahi, M. Jacol 1960 revival anorax
-metal zipper
-thin tightly woven polyester, reversible
-micro fiber, metallic washed silk, coated cotton, goretex,
G Chanel -simple newest rr}aterials, patent leather, vinyl,
1091 |CRein oy oo ot easticwaistband,
R 1 oose, , T€l comfo -sportswear style, elastic waist]
D. L -M. Kors -reversible, versatility, multi function, T-shits under a suit jacket
utility, practical -zippers, suntanning fabric, big patch
pocket
3 Naran L -urban lumberjack look, touch of street, | .
1992 | 1 MIZII':i'll 'R. glljren biker' sstyle ‘ -f)notoc clist, zippered leather jacket
M. Jacobs -practical, durable, fun than practical TCyClst, Zippered feather ja
1993 _IIVI' K_ors, (.}‘Rc‘hlznd’ -easy to wear, sporty, comfortable -stretch T-shirts
(;J] Beehmnalnl\,/l Pradu:en, “multi function, practical -back pack, casual T-shirt, pants suit
’ -mystical(transparent as cell phone),
thetic, flexible
-D. Karan G. Been, syn ! oy e .
1004 | R Lauren, R Tyler, -eagy dressing, separates, lpose, -high-shine vinyl, plastic
G.A : C. Dior unconstructed, sporty philosophy, sporty | -knee support pants
: T attitude for evening
-function, useful, versatile
-H.lang -technology, machinery production
. Klein. R. Lauren -simple, geometry -all weather fabric, techno-chic, synthetic
1995 1 'Miyak’e -commercialism, mix & match, casual, -velcro, T-shirts
_('; Beenes American sportswear -zipper
i -function, versatility
-D.Karan -technology -seasonless
-T. Ford, M. Prada, -sharp -narrow silhouette, carmel coat
1996 | R Lauren -comfortable, ease, move, walk, -interchangeable, sneakers,
-C. Klein, I. Mizrahi sportswear, separates pants suit
-H. Lang, M. Kors -function, practical -uniform, 1920, 30 retro
-M. Prada -industrial, technology driven
-D. Karan -hard edge, minimalism, austerity -Prada nylon jacket, nylon chic
1997 | -T.Ford, H. Lang, J. -casual, democratic spirit, -casual dress, sneakers
Sander American style, relaxed -military gear, zip apart
-C.Klein -function, practical
:lel;lada M.Ko -modern material, futuristic
198 | G.Chanel -“post minimalism -velcro, street style N
-A Demeulemeester, -@sual ] -multi pockets, cargo pants, military
J. Sander -utilitarian
-C. Klein -techno-urban
-D. Karan, R. Lauren -minimalism, anonymous, simplicity . .
1999 | -M. Kors, T. Hilfiger, -rugged, athletic, American spirit, _umﬁ(iitt(;rgycrl:)er]lackets
M. Prada, T. Ford comfortable, sportswear P
-J. Sander -function, practicality, utilitarian
-T. Ford, M. Prada
2000 | -J.Sander -minimalist -stretch suit
-I. Miyake
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(E 3> 1990140 "Vogue 0l LE}H J15F2| T MCIX2Io) Z5E: 1990-1993
1990 1991 1992 1993
geometic g}obal look, slinky . pure mlmn}ahsm, puritanism
L. simple, sharp, graphic simple graphic, austere
clean lines sleek no ornamentation
black & whity
. ¢ clean pure cream black
economical non-color .
pure ) pastel all white gray
F dlean, hing icy palette colorless white
1
beige, neutral x4
cashmere, silk, wool synthetic nylon, Lycra natural
white collar, cuffs cotton shirt, .
. . simple dress,
simple dress cut-out dress, mule black priest coat, medieval Euro "
narrow pants Shaker hats el
sleek, less labor simple shape futuristic linear
high glossy metallic colorless mystical
techno cotton Lycra
hed silk
F ﬁch velvet vinyl industrial weight nylon | plastic
less expensive fabrics
light weight nylon shirt cyber space look stretch T-shirt
relaxed, '@(oermse clothes athletic influence american sportswear @eﬂcan sports wear
-dance tight . .. chic messenger boy
L. interchangeable traditional + new i
-swim suit . casual chic
. casual glamor athletic
-biking short easy, comfort, personal
sporty black + accent color plain red, blue, white vivid color
casual all weather fabric flexible materials practical durable
F ise wi 1
chemise vabzzare 8 Chanel jacket with
crossover een
rts and fashi dress + everyday leggings back pack, pants suit
sp.o anciastion thermal sporting good Chanel sneakers Pack, parissut
ski parka
taffeta parka
Timberland boots
ctical, -
functional, practical versatile, plain pra geometric, linear
1950, 60 retro
vivid color fun, multi-colored natural colors
practical, hard edge reversible terry clothes practical, strong
symbolic military look
F utilitarian household
military style goods big patch pockets multi-functioned clothes
-pot holders
-beds spread

* F: Functionalism, Y: Year, S: Shape, C: Color, M: Material, I: Items
*<E2, <E D, <BHEYTLZ HAAEE EAA A2 Ao EE BAME IHE FFS AH-SHI =
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(E 4) 199010} "Vogue,0f LUEIt 71 5F 0} Y MCIXI012] ZHEE: 1994-2000
* F: Funetionalism, Y: Year, S: Shape, C: Color, M: Material, I: Items
Y F 1994 1995 199 1997 - I 1999 2000
minimalism graphic, chic
s clean line simple clean minimal ;
§ | simplicity simple shape line millenium purtty
sharp
pure . whit mono ’
F C | white bl%Ck’ white, monotonous © chromatic dove white
beige black :
. “1 white
M | synthetic cashmere, natural crisp durable
cotton
1 |slipdress tzzlﬁkmsdr’%s carmelcoat clean suit ﬁm
N futuristic cyber clean determinate | techno simple futuristic
fashion look sharp form future gedmetry
iridescent . . black funky .
cl etalli
¢ shine shiny can metatie metallic psychedelic metallic
techno . high-tech
high-tech . . . .
F . plastic synthetic vinyl . . metallic
M | plastic synthetic | rubber plastic industrial | ad goretex
gore tex
rubber
I Day glo cyber jacket military gear | zip apart
anorak
loose dayto mix and biker chic
nstructed | casual
comfortable | evening uneo cas i match comfort chic
C | vivid color natural accentcolor | monotonous | multi-colored
sporty | M | comfortable | versatile natural cotton rugged comfortable | rough, strong
casual sailorpants | knee anorak, vest Harley-
F T-shirt dress | support interchange velcro, e
) casual wear ; Davison
I |pajamastyle |pants separates able . magnetic rocker
street fashion | American sneakers 8 closure shoes
polar chic sports wear draw string
versatility utilitarian . ' utilitari inimal
S | reverse- practical classic .
chic style chic shape
C |plain vivid color pastel white/black | simple
cottonjersey | functional wool, denim utilitarian naturaljr
synthetic
. beds
bo)
SymF lic spread look
bathrobe
homeboy industrial t
. lumberjacks n urban- big pocket cargo ;r.oaa 1 padded
boots 7pper . militia zipper pants uvcehrug jacket
overalls retrostyle po
apron
toggle
clamps
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