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Abstract

The Purpose of this is to analyze the aesthetics characteristics of our modern sports fashion, and
thereby, discuss them in the light of the overall mentality or the 20th century, and thus, present the
conditions or sports fashion design meeting modern people’ s divers aesthetics values and desired.

Modern sports fashion styles can be categorized into futurist sports style, erotic sports style and American
street sports style. And the 20th century mentality characterized by changes of lifestyle, identity and aspiration
has influenced the aesthetic features of such sports fashion styles, which can be summed up as follows;

First, the futurist sports style applies the functional items and details of active sportswear to design,
while heralding a positive and hopeful message of technology and future by using the material of hi-tech
functions and senses. This sports style was affected much by shift from social status, attraction and wealth
to demonstration of state-of-the-art science, pursuit of functionality in terms of shapes and materials,
convenience through free combinations of sportswear items or design elements.

Second, the erotic sports style based on minimalism attempted to express the erotic body beauty indirectly
by exposing some parts of body or using the material pressed against the body. This sports style was closely
related with the changes of sexual identity such as neutral sexualism, bi-sexualism and homo-sexualism.

Lastly, the American street sports style was born from black Americans’ sports and dances. This spors
style pursues “youth” beyond TPO concept. As mass media and commercial sports developed, the young
generation copied sports stars’ uniforms or fashions to share honor, wealth and youth with them. In sort,
the American street sports style was affected much by the so-called “heroism”. Such a changed object of
aspiration influenced the aesthetic characteristics of American street sports style directly.

Key words: modern sports fashion, futurist sports style, erotic sports style, American street sports
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