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ABSTRACT

This study was carried out to develop colored-wood furniture using veneer, small-round
log and fiberboard to protect forest resources through the study of minimalism. which
advocates the environmental issue inherent to contemporary furniture in the postmodern
era. Based on the historical and theoretical context of minimalism closely related to the
environmental protection, this study suggested the technical way how to produce the
environment—friendly furniture with the least use of valuable and natural log. Finally, the
color-wooden furniture was developed based on the asceticism, simplification, and
repetition of the minimalism in a trend of contemporary furniture design. By soaking a
veneer, Psuedotsuga menziesii and small-round log, Pinus densiflora into a very-diluted
organic dye, the environment-friendly and colored-wood furniture could be created in
harmony with contemporary interior space, which has showed various colors such as
yellow, blue, red, and green with a pastel tone. The spring wood of the colored softwood
was deeply stained, while the summer wood was lightly done. By utilizing such valueless
usedwoods which have been little in furniture production, it was possible to decrease the
consumption of precious raw log such as zelkova, ebony, rose, maple, cherry, mahogany,
and so on. Thus, it became obvious to be able for contemporary furniture designers to
produce beautiful furniture with dyed fiberboard and small-round logs pregnant with

minimalism.
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