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Abstract

The purpose of this study is to find out the creative visual expression in fashion illustration through the
previous general theories on creativity. The creative visual expression, in fashion illustration works, can be
summarized eight categories as follows.

There are ‘maximization & minimization’ to emphasize the fllustrators’ emotions and contemporary
trends, proposed specially in body expression, ‘inversion’ seen as the forms of contra-perspective, upside-
down, rearrangement of parts, diverted process, etc, Unusual uses’ to add the effect of caricature, parody,
and humor to the fashion illustration works, ‘extraordinary connection’ seen as the shapes of various
combination between animals, plants, stuff, and man, ‘concealment & elimination’ used frequently in
creative visual expression includes a deformed human body, an abstracted human body, an extreme value
contrast, simple colors, and dress in silhouette, ‘association’ seen in various methods; comparing the
similar shapes, describing a certain situation or details for analogizing the whole, Sllusion’ expressed in
surreal, mysterious, and fairy depictions and ‘substitution’ to imitate the composition and colors of
masterpieces, copy the parts.
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