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ABSTRACT

Street Style, occurred in British and America, has been expressed the character of the new generation
by repeating developments and changes. Nowadays, pop music reflects the phase of society, and
simultaneously it has influence on from culture to society.

Rock Music was rooted in Country & western of America. Upon Country & Western, Afro-
Americans Rhythm & Blues was added, and that was the birth of Rockabilly. Rockabilly developed to
Rock'n'roll and it started to change to various forms of Rock since 1950s.

As the commercial impact and the breakthrough of teenagers emotion, the rock culture comprised the
base of the youth culture, However, it formed the anti-establishment culture against the established
value, accepting working class subculture. The teenager culture was affected by the Rock culture, also
found relief in the opulence provided by the established generation, imitating it as it was. Simultaneously,
it had a contrary aspect as anti-establishment form under the banner of revolt against languor in
richness,

The youth culture created street style that was escaped from high fashion, every time Rock music had
changes. Since Street style was based on resistance of established culture and it fully refused vogue, it
was indifferent from high fashion.

The results of this study were as following.

First, every time Rock music had changes, the new youth culture was concomitant with, the youth
culture created street style.
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Secondly, rockahibilly style was characterized as diamond shaped design, embroidery, extra wide shirt

collar, vivid contrast color . Rockers style was represented as metal studs, beads, denim, leather jacket,

boots. Fusion of hippies style and Psychedelic, long hair, beads, worn denim were elements of

headbangers style. Punks style was characterized as ripped T-shirt, rooster hair, over decorated jacket,

short skirt, net or plastic T-shirt.

Lastly, the firm relation between popular art and fashion was proved by examining the history of

Rock Music and Street Style.

Key words : rock(}), street style(=EZE ~€td), rockabilly (27 &), rockers(ZFA2),

headbangers(& =¥ o] A), punks(F3)

I. A

rfu

1. 9o oM o 23

F(rock) w2 Fu]FolA EAste] Al w
2 AEA w3l AZ2EE AT AzE A
o] A& XEH ok 9 diF Sote FA
o] AR FGsle FAl6) A8, 23 At
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2t go}e m 2o AEECountry & Western)
ool 2 Belg Fu e o AEF g9
219 2F A EF271 7€ g9 El(Rockabilly)
7} & 2 E(Rocknrol)2 wAEA =Hgen o
19509t e] FEEL 1 o] F g B e =
B2 WslatA HAHE94, 1989).

494 23 dololA] A EFTEA F
20] £3589 AWHE o] FUH Fe =52 AF
319l 318 wolEo 7)1E9] A AA] dsiA
g 318 olFAx & 59 3o JFL W
dojlolA I &3} =& 714t AFT T8
oA AF3tn 2 F U2 2ukslE s Ze W
718 3 dojd WE3 Feds & 4 Utk
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ol & gotEol Wstuuri 33 A2 3
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o] &9 ¥3h= Uy 7 ¥
2B} (street style)& &3 &
g A A9 819 T3 FdEoA niEe
2EZE 21YE 2 A &3 AdshE A
& ZEOT AR FY AHE AXsgenz
sto] A MA e FH3ATHAZ 3, 1996).

o2 g AEZE 2EIYL AT dtlx wr]ojg]
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Ade 49L& do s £38eiA "ot o) ZA
H8) BF9 B3 FHolvt v Er FAlo T FA
Fastal AdEE e Adozur X731y
© duirE oM 2ERE 2899 {3 53
He HAY 9 ARAE FAoIth ogg AFA
2EHE 2elde F¥ 24 el & + e
2 gote ¥l g AMRy ® 19 mE &
EPE 281de o9 HHIA IQeX 24
HEe AL vs guigles dojy E§ vl &
EFE 2EYe 3FS d&3ed o] ¢
i Atgdd,

webx 2 AFE g ot Azl gAdgR
2E], A X(rockers), 38 W& (Heavy Metal),
BA(Punk)oll ©]E27171A 9] FoHd WHAAHE F
3 FUE 2EE JAS AHECRA 3o
£9] AW F3 dF Sty e U A
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2. AF HR A Uy

golgte 407 A AAY AlHL 1956509
9] gAY F 2o F=7t FHAMREE &
F Atk 7t gy e g 43 Qe e 190
Ag] Sk o] FRE A ZE RojAwt Sojie] &
AL 1950858 4k 8 4 ok 28y
£-0]7 g grAo] opd Fo Ul§-2 Q] 2] Big
g #AHE JEY A vz ALy SepuA
(el A, 1994).

welA B QTN E A7 HAE 53 Zol
stz o g St ARE 818 TF A7
1 1%80dHE By FA FubE 2EE AEY
Q1 gAdE 25URE HHY AR VS
Asker, a2lsle] 1950 FRbEE 19609 A3 Ek
g7~ 28, 19700dH2) F = vio](headbanger)
2E}Y, 1970 e} H3a 2] o]27]7pA] <]
w97 R we 2ede) Wi s zasn
2} gtk ol 1970t AMIAY gol B3 B v}
A7t 7V gaEsiAl dojd Al71Z A 2Ek 949
% 3W(Glam) &, 7 ZWY~(New Romantics) 5
o] AAE TR &9 7] FAUA AT A
A FFEGE dF wAE 53 ANDYeln 4
A Aol AF & Bol dAenz dT uldelA
= A9 AHT

AT WYL 238 S AT vAFE
ARE VMR A€ AEse 2F A7 HHS
ALEETh AR QlojME 2ERE 2ElY
7 & gof B =&, AHE B9 2Y 2AE 3
I AR ZARE AF, A FA vebd B4
ARE AR dF S0 FdE W EoBR
Abzlel] gle] vt ®Ho|=, LPD, & Fx
2 3EeE Y &

O. =] S8 A= ddaA

1. 19602 ALy v

19509 s i o uZdEdA ofzjdd
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A A AZIGTHE. Zatold, A BUZY,
1986).

o] A17]1¢8} mFRIEL AR WMggen, I
7HA oA AglolA & wf v]Fo] §F A4 A
FEHAA AL FFFHQA Aolgte Azpo] Bkt
Z, tZAENA ANES AAY F49% AdZE,
AFFE Yt A S o]Fo & ygd =7
olgte AFAE ZHA ok

TG Hol B vl AufEll Fle 4o
7 A "G A7|RA BE vFAES BAF
Agdsgel ZA S AR GEAR AF
o] dojux gtk FAAEe PEAEL
HAg g =73 Qoo Hal Alx e BAF o
Aol W& -eie yidle] BAgE AA L YU
(Fm) A, 1994).

o] Aj71e] M EA FAdsiH EWE E
£ HIE "HojolAEF &2, 281 3F
AAAH FES FEd 1950 oj2e
2 289 ¥& F4sy] AR =
9] FLolER Z|ZA N i =HE AlRFL
] 258 RRAYE] wEold 83 Fa.9
tEo] Ags FFAZAHe|AH, 1998).

ZEEC] A9 FAH NAEY 48 A
oz AW 4 gtk ohge AR 8Rlef
ARAA e o 7k M 8% 890 Hds
9 E3lete ME2E @49 gFolth

3} A7 DAl (Welsh)= 19503 ) v1=9] 10

E2 oy old T eld I HAYA

710} MAT ¥4 UF F3E AR

gurHl 34 £33 MR §93 A E
ZE 0USdAE G2 Poldd. AIAUE
< JBARERE ] 29z 2717 AF T,
TS AT B4 FAE 8] o= AE Ty
7R YR}k F FHELS 25V 35
%b— Aqolg 7}i°]‘:}(°]7é—’i‘—, 1997).

ola1 g AaollA Hetdvlol 419 2 U
(Bill Haley)= ZHEd 7124 H¥S sl
7F A7 ABA @A HA EE A BE22FQ
248 7 $4E FFIA HAEY ol &
Al Alxz B 5 JTHAAE, 1987). FAY
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e & FZ2EF £ol2 AolslA sHed o7
Ae Z2FA A BY2(Sam Phillips)8] Fo} =

th mloju] HojEel M HIA=E F& HFEEQ
A duj= ZHEEE SAANIA @ Aotk
#AF, 1987).

o, FEESE UF %42 53} A7 At
o] 533l vl2 d¥ Zg = (Alan Freed)o|th.
1950 ) 24kt Sl= gE d 5F2(Rhythm&
Blues) £¢19] UlF §oto2A TA] E229 o
2 MES HEBA 2ot WAH WEY F2T
o] Yl YpovE ZElsE 9] LolA] I
dHoz FfF A EF 2 "3 E gojorrt ok
3 9EE vl 9 ZoHolYn (FEFY "—}%01 o
AHH) ole 2EF°] Afde FF A EF29

2 olgolAUes ¥ ]E}T: —0—7'17} . /4017P A
A 54 FYolzt
204 gEge 94 s %’4‘?} 22l ool A
o]ti(Brown C. T., 1986).

a2 G258 FA W Fde FAM e o
2 W8S gol UrtA Helx 4% Fdx
ZE2 A9 FHE HAL o5 FAEL Y
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F& OJFAL ol A5 T flE IE0] FA

e Y2E THEd F G222 ASH ¢

Hoeze 2do] HA gt dL dFe] ¥ W
Zolt},

2. 2te| MMy

1) &4 8 (Rockabilly)

ZZE(Rock'n rol) o] & oA 29 S &
o= gAY AY E2} 21t Rockd hibilly &
B 539 /hdd wlg dAE £ol9 FAojo)
o o] &4 2lF & EF&0 PEP HEE F}

uste] 78 MES] oz g4 AolthYRE,

1995).
=2 BEFolgte el Zort

A2 7 UF S0 A8 D HFES g1
a7] A F R 28 EA B4 EE A
A n AdejA7] AR, BE A 2229
o BFE WHAAA HATHAEE, 1999). 2 4
7 gAE Fo] 1950 dje] FHUeAdE Ay
2 2 &E(Elvis Presly)7b 21718 A& A7)
B g2 Ec)e 2z g7l AR Aojg
(MF37, 1993). &7l s 19050 Fuk7tA] A
L= At

grde] 2ote] 5L 71E AED A d2
H{(Coutry & Western)&-2}o :
4, 31247l 71gr} Zf—% o] &l whal Ju]A
zH&eld 2E £ Av] 7lE, 25 71E, ol
22 FAEUAN Al WHoME Ade Hoh
(Polhemus, T., 1994). 392 & dAd3(d&2
2 FEAEE &8, 933 58 AT of 2
2 3He 1373 A "]'E]-Lﬂﬂ A setE
gl % ‘ﬂ°ﬂ’\1 Frefst Rolvh(&dZ, 1989).
50dd = @HI"‘ zH&wd 4L AU
7t HEER £ 994 s AR AVt 1R
th a2 AFAA Bz szg EEAY
He, & S 239
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2) = (Rock)

19501t F¥HE] 1960 o) ad°°l o] FHo
2 e F3tggol] g3 HdelA shg 1A dof
YA HAed ole utE & $obeo] 1 F4o] H
AtHBrown , C., 1986).

g 2oe A2 (Rockahibilly) oA E2E
(Rock'n’ roll) 2 E7]5t}7F BH(Rock) &2 &3
A gofolty. FEEL 50l Fubol wlHolA
FAHJ oY GFoA goz g7l FojEn
A ALz of &o7t Fald AL 19603 &
ot ¥4, 1989). 28} Folats L7}t s}
Z AAE 7| a8 LA BetA dEd o
© d7HA a9 = §oF F=E9] 2t 1960
of FukREl 45 AFE7] wEo)c)

g oo EAL 7E9 AE 4 d2d"d



g8 A 228 6|8 AoE 9T BN 492

§ vlEz0) g3 W AANCE & 23S do
77 HAek Edo 7k ol V&S B8
At ARE D f&H 02 FhkgelAA Hgict

3) #nj=l=(Heavy Metal)

Huivge] /19L& 2% = g(Hard Rock) ©]
gn Bele xgdeltt 28 o] =g e
3 F2o|a g FAdale AdfFH Jlenz 1
719¢ AEF &z & FE7t HA ¥erh

1970499 & SAAE =8 o 2 T2 73
A B.(Progressive) &3} 3] Wge EH& A
ok £A% TzagA s ol 2 7+ AF9
AFEOIAQTHE ©] | e ZF9] vP& o
e wEAEY] ARECIJTHAZE, 1995).

o) e 14 AF-E B & =4, AR
B4 AFEE7E EA o)1 Ale]7]dE #(Psyche-
delic rock)® 2§22 F(blues rock)e] E&o 2
DHAQ g FEojoh

%7] dudge dEF FAHL H= AEA
(Led Zeppline), ¥ 3 E(Deep Purple)E°] AUrh

o] g2 £3 2 gyt Y 2Ede) o}
2 29 vekBlack Metal), 2% "lE(Glam Metal),
EfA] Hle(Trash Metal), 2gun g g
(Death Meta)2 W ed) 29 vidos &9 A
Hl2(Black Sabbath), 2% wgole HEe] A2
2 (Motley Crue), E#A] v dgas)
(Metallica), 18] 3L g|A W&l &oloi(Slayer)
7} B3 &olelvh(Polhemus, 1994).

4) #H2(Punk)
gaz sl Er)gs £ojg o) Wild 3
Aaoltt Yarl dod 3202 FHE £&

York Dolls)ete 2§52 ¥ &3 H2d d2e
FE 9%E Stk 3329 HiFo] vsolv IF
olif ofFE =] oigolAwt 1 FEF 17
3} Ao G=olgte Hole F7E o1AS A
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AlHA] FEtHABE, 1987).

Hae AL 2L AXE AT #9F P9,
YA 23 otz ke T3 RIvlotdEH
v AFAFAE FTPeH o2 A4FR
oly deFdAFoEolrt. 2EL EF AHY
A% AFAE, 718A % vlefol A Hd=z
SFFIE FFHAL FAA, FAFTIR =
o YA 5, 199%6).

a9 g APHA A dEsto v

A BAE Fozn 4FHE REE Aot
3 o2 AERE A9 Fol AHE L AF3
A "] 2(Sid Vicious), &t e 9l v
EoJEAA ©]7] H(ggy Pop)%9 #ES &
ATHH 7 8, 1996).
BAE 3F Sex Pistolsell 93 2371E ghA
HAR FL ws dEFeln FAHY R
Zojtt.

ol g3} o] WL gt 5L A

fan)

>

2 AYnrsd o) <& 1> Aok

<23 1> Elvis Presly <03 2> Beatles

<32l 4> Sex Pistols

<2% 3> Deep Pumple
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<E 1> i 2te| Yist

dg el 33 QgEyq FA4A £ote] B4 A 2 g 714
. 3 5 BEF2e] AEF Y
19650 rockabilly  |Elvis Prsesly<2@1> [AE #4438, 44% 557 £ 7}n)
Beatles, Rolling stones |[AA& AL2E, 7|29 FE2ERHAZERZ BIIE} o=
. ]_“'
1960547190 jrock <z2¥2> AEd 239 7} 207t F
Led Zeppline, Deep AR E Y, e =3, F54|41017149Y g3 B8 g
-~
1960%41970 |headbangers Purple< 183> AeE &%
A olsl 2HAAQ A=, B )
| E = o3 g ¥
1970 ¥+ punks Sex Pistols<2¥4> 278 1 Al s, A HTA, ;Lii];-}e o= el ds
32595 7L T

2EZE 2Eldo] 7] AFTE AL 1940d
o niFAReE & 5 sdEd  (Polhemus,
T,1994) 2xchAd o)F nxel Addsiet ZA A
Zo| A 1289 738 AP FLolES AFoR
ZAAAE A HAYxn B89 713 Foist AFLS
2359 zpotg HEA 3o 7|& AlFe] g v
)48 A7A e HJAES] B A3H 7}
2o th vlwA oS A AcHAA, 19%5).

19650902 HAERA Yehd tiF Ar3e ¥
2E 03E FHoE B AFE EEHe F
Az A g SxFHA XFE Ad °d
AqolAES T4& 7HAK:, o)2u Aad Ad
7t 713 Mgk O 39 238 A =HA
t} 1960t FuHe AXNBEMREHE HAIES
FAog 714-de] dFgsEe wES &5
FR38 57 AR ez BATIE A4

1960 Tiel 9oz 19703 tE 4H7t ]
gl Aol A "ol mgQ AdZ WElEA
3 Agate] AUria AARES o d83oln
A By FEE FoistA HAAk £ o
Z&ote) AdA Aol AFHl AddAe =
Y g3 o5 237t 743 7] AP A
A& Fzske e At 71€9 Fd S HolA
£ 3742 a9y 2EE g9 IR

ATHol A &, 1998).

A A13le) T8 A Fa2g oA
e Basta ta e Als PRE A P44
Arele] BEg A4 WAE 2o 5o AT A
Ae AR B Agslolste 29707 B
2 AH 5o Qe Fe & /R o
3 253 549 Wiy ge2A 15w 8
2318 g e = HUTHEEA,
1995). '

olgA FHLolE Alold] HAY MBE Fae
714 AtiEo) s Aad 23} (Youth Culture)
2 BIAYAA HEA 71Ee) 2alotE olsiA
FRHE 28T £, Pgy, 2%, Fay
Hge A HATHA ', 199%6). o)sh 2o 714
Aste PEEE, 71E 28dd APSAEH A
22 wsetn WPy FeolE AtoldA A
€7] Alze 28] £58 W4 dojrt 2Ed
E 2gtgdold

2. AER|E AERQIe &7

A #3Hstreet culture)7} Fukste] AAH 2
EZE 2A}d 1408 v e 4" AFol
A" EQ @B o AAG FEH 2Ed
(Zooty style)2 A&ES AL 715 AR 2§
o2 JEFHE vlolA 2ElY(Biker style), 508l
d] olE2a]ME W E(beats)?} HIYl Eo|A(Teddy
Boys), @78 (Rockerbillies)2 Az B o
& A7 ARA. 8ot 34 22H A SA



g Z3l2 A= 60ddols E2(Mods), 27
2~(Rockers)Z=Etd 7 wbd, F3lE €2z &
3| 9)(Hippy) 2Et¥e] olZeXe 1 A& oF
AtH(Polhemus, T., 1994). o|F 70duie] =9
(Glams)¥} 3= o]~ (Headbangers), 3FF9]
A, B9 gHQ FA(Punk) AR S FAAA
2% E53 2EIE HAHL v E HA
(Raggae), MFY(Casuals)E L2 ojojHi 90d
tjoll = AbelB] 3 Z(Cyber Punks), ¥ &(Hiphop) 5
o] T 2EHY S AE3d AA A9 F
23 Jag 7Hsth

Altid 2EZE 2o 7Y ¥AE 2E
YJE 29 EHEAY 194001 RE A
el 19700744 B2 Aelshd ogx o

<E 2> AEZ|E Aflgle| Hoy AR

2B

A28 2E}Y(Western Style)<TH5>
1940 o | 7€l 2Zooties 7R ]2t ¥l o](Caribbean
Style) vle]# (Biker) ¥ 2-¥lZ(Hipsters)

B E(Beats )E|t] B.oj~(Teddy Boys)
19503 o | A 3 A (Surfers) 7 2 (Fokers) &7
(Rockabilly)<2 86>

EZ(Mods) Ato]71€ 8 (Psychedelic) 27 &
1960 i | (Rockers)<1Y7>F = Ho]A(Rude Boys)
3]3 (Hippies)

2% (Glams) 3 =¥ o 2(Headbaners)
197003 d] | <1§8> 2~ ylEle] ¢ Rastafarians)
2 F) o] B) ~(Skaters) 8 =(Punks)

B A7 E o)atd e AEIE AEY &
F 54 S4FH oz & %9}4 QA" ~EYE,
= 744, AL, dEwos, B SedwE

V. 82t o o 2EE
el o] WA

1. Rockabilly Style(950ACH)

=z
2

AN E 50 P A BE2s B
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o] Mz} FradoA gHE wgtor} 4 2g
dole s E A= FAA 289E g &
Aol ofg YEY 2 -9 dt(Dandy)Z 3}
A A FEIAC AFRES I &E dde A
(Hibilly Cat)o]gt el ol 32 AZEA=
©] A (hip cats)} FF Yo HF Aol &
F e sy A, F gAds 303 o
Q9] &#3te] H5FH AFE el A 2
oH(A 73 5],1996).

dn)& Zy&ert E5std P99 2 (Memphis)
g FAHLE dojd FHAYE 2L F&
ol&9] AL AAH A= AApskEdH shdetn
A @A =F5AR dajor g HLo]E0]
ANES] FAA QZFH FAF =5 AESE
=HNA 4& XAYE F7Ea Ao w8
1 AR A 4TS B AR

aste gANE] Aud oS WAy g
g4 4x2 @ 7] thejet =g} 2 Fo7 G
A, ¥l g 2EX), 22 At A7, 3+
& 2&7], i Aot SHE A o], AR
2o E2Ue A3 Fo] He Mz Ze T
18 AE Ego]l UEIRT<IHEY. viAle
B dE3 wido] 2HE4 ojZ#ME Folx
= FEH= # L(pegged) 2EHL<THIO>E £
HZ]7IE S AEE FHE MEEALY M=
g EE F 7hA) B9 M2E o|FAL FE 29
o2 Tl AR Utk HE oA ESQ=
FE FE(tweed joot suit), FHIJE AR =3
(shark skin) AFA= A FARR du)= &
Ax ZH2uzta T B9 JE HE FEU
AP 270 A& AE37e FAT<IHEID>.

olgA # ¥ dt 2Etd(Dressin up)el 3
£ ¥ ojohe w2 A2 A= 3-5-(Dressing
Down)E A Ed ole wWoluzl did & =k
Ao HutA e} Fxr7t 1 diFA APeld<ay
12>, 19573 dwvjx T &ert olgh 22 Age
2 g3} Fdstgisd a9 A2 g 7
Fok Fdo] e Y FFe) dzE Bl

lf o
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2. Rockers Style(195034t ~19604cH)

1900d o FHrEEE AHAF, AFFH, A13F
2 AFojAY 298 AFE FAULZE dEHA
(anti-fashion)o] 4 FA=HUeH 1 JFI=
Azt AAL YAt

FALEL AEHQ B9 WA ofALo]
24 189 fXE FEING dA2EL F
21.g Bzt AANE 2H D £F WLHL 9
RX2 EFF S vsd FUg Ju 44
Az AHAH 3, 1996).

Mike Brake ol €J8ld &7e 7 ddos o
E & UdTd ol& uto]A(bikers)? 3 gelr]
(non-riders)?|th. ulo] A (bikers)E2 F2l& Fol
el He b QAE 3 1EERgA £8S
WAY EAAFE J}(transport cafeé) T E wll
7| = gt o2 WA RUHEAEFH &
g AMZee] 34, w 7H3, Uk B9, G A
2 F3AY] & Zwete] oA dxrs g o
< F7eh= o)A ez EFHUrHPolhemus,
1994). |

= & dhte A9 non-ridersS 2 EH}O
of digt ofFL ulolAR AL &R 9F-E F
2 Ro] vl R o= Qo] FAHAY wE A ASY
FAv2 FHHAD

olg HA2EL o HulxE Y &nE
Zep A &of oldlizt S HE JHE AAE
PAA<AHIZ>, T3 745y HEL HEd

o] Apgolu} 2l w@F, AT 7)F et uix
(badge)Z A4t FAHozMe 598 H(club)
AW g et A F AT 29 ¢ YU H
Az o] Ach

g 20 HFAA-E ALHoln A YEo=
AHGE B, 2 F 2} AlS ] oo yhite] 4
2 o]FAHE BT YUK HI> ET FAL
g BE FALFozy e Jue FALE
HAZYgo<adis>, 2 d2e 712 A4 S0
of 18 HFaPLE n&E EVE LEH] F
ANA 7}F FFHU EAYL, G2 THo Y Ao

29 NS Qo] SAdE AHe A

rir

Holth.

3. Headbanger Style(19604L}f *
Ht~19704LCH)

19603t Fub 320} B3l Aal =F2h &
ZFW FEAA FAF, i nss B2 BHE
olFs7ka AT

19683 B 259 28l &= (steppenwolf)7} 3|
E A7) Bom To Be Wildoll 4] heavy metal thunder
H BoE ALEsid e ol s HEFHoH
A B2EE 2o b5 o & 9gu|E P93
o} T3 o] AL $oUF) glo] X 2eldA NEE
&S AdSATHAZE ¥, 1983). =, A=
39 (hippie) ¥3}7F A8 A Aol L o] 3
= Fakd ulel S B3 wd g g &
e Hoh =54 Fo] A @ B3E B F
At olel gt Aol AN N2 g Z22
g Sg4H oz Ao Y o7|A &
< & Fsiet 89 3t Aol HoAHH Aotk
(Polhemus, 1994).

uvg gohg st AMgEolY 189 =4
Este o5 dA=dolaz Raed o
© 2o XA HEAE foldll, T2 FPRE
o= AladE dEE Ty e Aotk 2%
o 7 vE e H=w, ZEHE AFaglel dF3
#2o], vlol2E AHEA E=t Y5 52 3
o] &-3le] JAe} AUt
o) 4o} B2 v eld(Zxestal Holrol
A3k Abo]7) A 2l(Psychedelic)(3HR A €] & H)
Faadm gy 2ed( W= 75 A, F
g W 7)Y ERE et adle> E
3 g 2elde 399 J¥gos 70 vl
o] 21 Wl 49 FE (poodle) welzt E2HA
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