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ABSTRACT

The research has the aim of defining the special characteristics of the functionalist fashion design in
the 1900s by understanding the essence of functionalism in the sociocultural contexts, Giving careful
consideration to functionalist fashion design in the 1990s makes it possible to foresee the way of fashion
design to meet the needs of the moderns and men of the future world. To obtain the purposes,
documentary study and demonstrative study with fashion photographs have been executed.

Main results are as follows,

Functionalism in the 1990s has been developed in different ways from the analogies in the beginning
of the 20th century. It doesn’t belong to an analogy but has the fused characteristics, It can be classified
into techno functionalism influenced by new technology, pure functionalism related to minimalism, casual
functionalism for those who are crazy about the speed and sports and enjoy the freedom and comfort,
and symbolic functionalism. Mechanical analogy has been developed into techno functionalism. Pure
functionalism has come from the blend of mechanical and moral analogy, casual functionalism from
mechanical, organic and moral analogy, and symbolic functionalism from organic and moral analogy.

Since fashion design has much closer relation to human body and movements, it has been expressed
considering a division of men and women and the places and times for the designs more than other designs.
More casual manners of formal wear are distinct elements in functionalist fashion design in the 1990s.

The 20th century general cultural phenomena including post modernism can be explained by eclectic
functionalism. Functionalism considering practical and conceptional functions will continue and techno
functionalism and casual functionalism in future fashion design will be expressed more strongly with new
technology and casual trends of life style.
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1900d 71559 ALY eFES HEe
oFe gl 3% F uuddsd J-g 2yl
AUPE Bole 71559 EA4oltt o] B
MAbehe utgl o], &5 48 YEhE YAl
E@E HAPERE AAlss, 2F9 AA - e
- TEE T8 Gty 718 827 &
Az LA Ae JARAFAA o] B
& ©ol FotE 4 e, olSHE FAAHTG
AE5HA T D FHd dA A2EE A8,
T DY w5 A AFAR T FAE T
Aie 5, FFY R 23 33 ExEFY
&-E Yehl Beln.

Z2YAEAA TUEHFS Hage
3 Hage ARAYE A Gty AE B
e de2H e 248 Fyetas s o
Atz metA mlugeEL od AEH 2
a4 B34H JHosREH Hojd &8 2184
2AM9 A4S FAE Ao £xFodd R
Bol7)1x= st ol g wYH TN Haw
dold dcd, BEd 28 vAAY FHE F

1o,
BN
ofk
-Jr
5\

¥ FEA, FRGE 5o 24 E FERoEN

EdY FA & ERES Hx3ts A& 9ug
i} 20)

Donna Karan, Jil Sander, Calvin Klein®} #Z-&
fztel go] vivdeFe ¥ A el
Eolrt o]89 FEL F=9 viVdHEH e
2 HolXg QA9 FEZ FHEE FAT G4
3 gE9 A4 dlo]l-HAawzA9 FAGMFE
AEA #4432 Qlth D. Karan2 AAE 74
e BN A& AR, BYad I
Ag AAsA ZFAH dEFHEE dEsA
2 Bg e AES AAS o=} 22 9
& 98 glo] #3d et HE& AASH ZE
A T7he] = AP Y2 AAE Hof Hol
Al 3Fe AFol7|E 3th22) C. Kleind ©&dtat A
#He 71sFoee Adez Z#v 2l 2(glamorous)
3tn A o AE FE3te 9dt Y] A
FHLEolE Alolo A & AFE AFA LF &4,
B AEFS oA, Aud Ad Js, AF
AR FEY HY g ALE3te folstHEME AL

§ =7 FE 74 Aol $He JurlE B
Btk It AEE A3 AvIYE e as, 9
e BEAUAE PEYT RFLe 9ok g
stk 2k “PeE V15 BERE 498 %
A% wan, P Erffed 9 34e oy

of BB m sto] £HaF FA& WA
FAA4E ETAG ARI6E ok & T
WA uE FHshe AAGARlIe R o )
Ao et & 4 gl Max MaraAbe] tjzpelol
o vl EAAT SEAR FUE Y9 Aoz
2 o] ExelH, d8Holn A e
2 oHMEA & £ ¥ 7145 uAled 79
HEA |4 782 7 A= 2Edoth 288
3t REF oA £¥ yHdE ZF wiAsta gl
ouf ol 54& &9 FrHeo2 B
A8t e £ 54& AA2YUA B2
ok Aol QLo &L 4 T AL
€ 15322 £ 5 3
| 60 ddiol] G Fejo] HEE Aol 73y
FE Z¥golNen wydE FHo] fie &
Hrtz 3ste H2de €58 ovxd 84y
o] sty = gt Aol o HrFHL o5
o] & ofoldl ol z2ln A zt o5 ofo]
7o) gl Mo R E oudn. A @A
Agog o|Folx AAMo] FAstL gled
ojgg A& T 7t & 5 Aok <A 6>l o
A dd A9 F77+ F vehdoh Aol 2o
A Ha FHolZ st dad AHe) HER o] F
o7 A45E AAY F AT 204714 M=
Agol Ao FEF FFAH FHAAM Rt A
=EES Id2 =de g AdEY A48
22 APt en 71A A% RPN AA=
°]& t& AFaAch 1990 el SolA B &
Aol A= g BHAY e KA A& AA
9 AdE adE =2l A9 AAY 2D
2¢ FHH R EAS v HolA e ghn
FRE AL 4 BF EF 5 715F9 A
Aol X} 293 S40] 2 F Ut

<ARD 7> M. Kors9l HAQloz oA 4
BE A PelM Edad FEE ZF gAY



<A &> =TME HESE

el 4| st AELQ The Fashion

Book (London: Phaidon Press
Limited, 1998), p.309

<ARZ 7> olUY2|EE HIHSHE ‘F4Ee)
Z8l& Francois Baudot, Fashion (New York:
Universe, 1999), p.347
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e FEZ AR £460 Bed Sd2ol
th 24o] glo}A Holek vic)A(bodice)tt v
2%} § oue REL FHSE Y HuE o

o

£ o] AUtk olHG Yo 94T £FAL uih X,
avl, Zet 5 deHd o] g FTHopt o
T3 7|3 HQ) R o8 o) FolW HLE E
At FAE = HA"ogrs F4Fon

71etet Al deolut Aoy ztzte] BAoq &
8 Holg 2Ego|X AA 5o 71583 o]
Atk ol AMXIBY 2#AY FitA Y me
DA fFAE 284S Fol B 5 ok o] A
FE2 A& FHE NTEY A4S H5E
g A sk A Aol uigty) gk foly
5D Q) NTRE = S5 332 2
odEh o] AEAAE PUHE £91719 A
ol A Ao gde&d AFEsE B AT
ORAES X fAFHA VAE FoFo2M
53 gojgte AE ¥ NF FURog9 o
dojvda gl <Ak 7> <A E 8>S HEH9)
ARGl o} 433 FAG 2P S e

1o

4

<AL 8> ojude|F 37t 1995
AMA, FoluHalE MdiFel BZh(ME:
AlZAL, 2000), p.187
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3. HFd 71sF2

sAaCapelely dAge AIsta, ol ¢l
onf 9FsA] ¥a AdHoz =l 2
& ojujgttt o= 2047] & 71EFY 7IAH,
#7134, =93 {5& dFHo2 B 7
TER vFe AP HEAHE FAEe
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7t Az A <A 9>, 2041716 B4 ofst
5S¢ 4% & UAdEE gaRelyEe] v
& FHoR AART 47t 59 1 7tA Fatd

<AHEl 0> O7|EEE 98t HMC|X}l
The Fashion Book, op.cit, p.270

B2 dAAGgA FRF g s
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2AlE BEE 90dd o)F 43 #3171 &
HA & 718 AUk o5 AFHQ e
2 gdold 722 Fdede €9 vhA. o2
T Mz, oA 8 7hE, 247 Fol sloh
<ARZ 10>2 Levi's AW ®(silver tab) F1Z 7
F4 71579 AR g A APHA
2EZE &2¥Xx 5& & mddn Atk Yoji
Yamamoto¥ 1997d &3} AYdHeA E3&
dE Mz FA FY FFH M, AAY
HE, 449 2UAZ 34 A5 Jjesy HA
AR 11>S Ed8dY 718 fEY AFdE 3
g BoFEh AEHoE BAg F2 AMgE
AAQF HAL #2FE FES g see Uyge
2AE AHEEY A =748 F 57} ofd
2UAE {4 L& B2 RAgeYEL
W BAte)] §lojx A= AR & Azt =
2oz Bu AFgMza gARgE d ¥
(formal) § 26t Ag3d= AMES AR8A

F83te] G R 2 WIS AT ATk HE
Yzt A¥ 2o gig e #4& f9ade 4
oj9] FRAE Folx Yo ozt ‘ANUF g
Aol F2E AUzt fokn BAstu otk d@¢
3, T M=, AFulx], &, gyx 2479 Faqt
o2% g 2ud S A2 ¢ & Ao|tkH

<ARR 10> Levi's B3, 1999
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<A 11> Y AFEA JlsF e M
Susan Andrew, Winning The Deign of Sports
(London: Laurence King Publishing, 1998), p.98
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AR FsFeE

49 J)S7AE EBEE, GIYS EFHE
714 29l wgeln, AAA 8% FNH
A AL 27 Bedn $4dn 2480

=% A9 AU A%E 27 5T
2 AdH ng FASE 4718 429 A

e

o FHFolgt =YY 439 43W Hdolth
AR BEelE 19004 715 5o RuoA
g FEAAE 4o A 2ude #2 4 3
o <A 12> AT H2 2
B §17 Bol7le) 2oz AR WEAHS
AuelAel cheteish 9} Aaa wEe 723
o2 FY5F glovn gee U3 Ue) ¥ 2
Axe) olgThee EdE AN TANE B
AZ hed B TV AXAE 2PE 44
¥ Ao WA AFE 5L BE Tl
A FAE 3N q¥e B A 25U B
& 180090 ¥k 2@ dgeFo] 1 wAle A9
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<AbEl 12> REE 29219 32
Design, 200044 28, p.125

olg} & & gtk eyt RHEAQA A 2Elde B
7 © AL 1980 d ) 4 Issey Miyake, Kansai
Yamamoto, Yoji Yamamoto § Y& TjztoluE
o] Myl YT (53], d&F)o] 1990 Fuk
o] EJMEA A 2EldZE EAHAGD & F
Atk o= WAA galold FF AME 7R
R FolA 19008t 2 P. Poiret 59 tjA}
oliEo] AAYUA AFH FAovt YehtE o
Ao} Folut Y 2Elde] FLFW®HE Ao)7t
Atk =3 60, 70t Axe] frh WAt o
F& B 3¥ Fo= s o 2Y(ethnic)
2EHY A% Y e glojAq B Ao A
Yz gk 29 2ed e AFdde] vig FAY
g3 Moz FAHHD RxES A4S A3t
= Ho] B o) 80dd] Fute] A& tjzjoly
T2 TY9Y HB4& A7Hez gdstan g
=85 3oy, E44 54& FH3Rgs
ol Holm ARl MZLE ZFA AFII
7o AFAEANAE tha ¥ =goirt 1
A 19908 HF3 71eFe Al
olg ¢ AIRE ATEUAE] TLY A £d He
AL 2 1o AXEA o 5 e s

vl FAG & & Uk
1990\ d ol H. Lang, Hussein Chalayans9] ¥
2E3 gte] ol Eol A E A3
Z17A g, A Aol digt BAE EFHer vt
Az Aokn & £ gk olE FAEL FYY @&
v o]gox A W3ty 2etdH TF AFA
I g9 AHgol F=HA A YR glof
3\

A% §59 7157 5S4 LeHR Ut

37 GRFY treluEe] Bol ALgEY Fu
o AFAY TAMNA Holrt AAzel e Ay
A, 77, 84, T A S Mge AHEt]
Ad AsHH =4 2T Uek AASHA we
G 29 gt NHAYE A we & Y
59 ez vehach 340 A9 gl Fei<a
A13>E Aoe 24 A9 A7 4D AL
A AFLAES ASHERE G B 710
Hgsol Az Bt S AW Bopy)
& Af A AFE ALY 2754 2AE A}
$9o2H Gs Poyn A Adzele

=& Yehla gl

<ARRl 13> HP Eo| ® At HaM
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HAGRRINA A 23 Aol 714 #
F ol9el tpdHeln S/HY EAL oujdle
T e FF%e do adz g9 yisgs AT
A&, Fd, A, 44 59 g 2425 Ay
A olfrolA A&, A Ao ook
ol F714 39 AT =9y f39 FE
A& A AAE 7I5FYR gU3g 7
Fol obd A4AH oulE WEdE 715E SAE
B 715 B8 A9 488 A FFA
1990dd] ol ¥ uehbe= AAH rlsFde A&
A & AAAHL 715E H8iA7) obd AA s
A 715 HFHA 95 ASE F¢E 9
= ol g Age ARl E oS 2at
A ZEHR It FF AAGUAQNA 715 S 9
T AAY Hoje "Hde 28 S e A
o}7|= 3}r},

A8-F94 ‘427 (body bag) %5 9] s}l
H. Lang9] tjx}¢1& A3 2 (velcro) 2EHLE 3
g} A% e £, =F dELY AF Aolx
& dAAIZITED). AAo] EA G Hz2AR
14>% fARIEEE <Akzl 15>E 1. Mizrahi9)
HARIQl =3 HAJIER opr|E HF Ao
(carrier)7} #2 AAZ dzelgo] glt}

stz Gaust 4

<AbEl 14> E3l0| YRl BX

Bazaar, January 1999, p.116
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<AREl 15> 71548 E=8 Clxjel
Elle, September 1998, p.472

st P A, Azte] B 4A, &
A wH(utility apron), £, A7t $4€ 7153 o
ARl ot 27, 3to]7 whulx] T =¥ 299
9] &8&, ES(toggle)’0, Tetag FYT A4 &
F 57154 JHd g o] 88 47 Fol 4AAHS
RH3E 7155 dAe 233 54o|ch

Aol GvE FH FsFe AdTAAe
54¢ FsE <E I 2o,
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- : — SE SR
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e i seay 29z, A4
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AY 3] c}Al o 5 giAe] W
W 2aas gae g | FH94E e UAA BE sl aa e 2
Wemd o, HE B, NS, JUE | Az, £ AX £ Al
ge |AE HHUE AE S| Smdane) 48 | BQUES TIUR, | 96 AQ8H 24
FER ADG 29012, | 489 AL TFYRS ATHRY | +atole AR
W 5o FHEH g2 o WA FHA 5
3Qole] 27 BT
i WA, 23 @z, it | Bol§ 4E, HELE
2 wze 47, ' ' , BETE,
jf]: E;ig' . FAL g 2nwe sda | A, 5 A% AF 0, | E8a, A9, Bz, o
’ NI T Mz, deg = | FHA &
I 52
) ] e un - EEWEEPITI B
GANe [ solez A 2x | 489 @A e e e | E2E
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N Desit B nane se|TPO AES sk 2| S8 39w
&2  SHREE BT gaqoe) zagdn | 599 guy + AT
& 92 o B(Fae
A2E ARERA N8 | AREEA AN | wwm suns |3 2eg
D. Karan T. Ford H. Lang
t]tii?\d IIYII. 1}:::3 J. Sander T. Hilfiger 1. Mizrahi
C. Klein R. Lauren J. Sander
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a9 27 19909 71EFE 20417 2 7]
799 71AA §5, F714 w5, =938 /5 3
ZAR e ohE W R AHo o= F B
A& H7|BTH= o] Al /M BEFE MR PN 5
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A ojol W3E F7] A #71H F3d 71T F
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o|A A e MFH FEFREE dgsieE b
A AR AAE S F Uk 9 o) AFA



AgdME FeFd2 NZE AAY A7 &
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o A5 Ags xdT oA 1990d ] EF
A 71559 HAYAJQL A7 AsHH A9 3
o] HAEEA Y o3 ALAE FF3= FFS
2, T¥4Q du93 A4 2eldE dFse
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