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ABSTRACT

The purpose of this study was to investigate the experimental design by using deconstructive design
and mobile design depicted on Hussein Chalayan’ works.

Hussein Chalayan, the Turkish-Cypriot who is based in London, says ‘Challenging is the best word for
me’. And so word, ‘radical’ that has difficult connotations was chosen for this study. It implies two
menainigs for the word. The first thing is “extreme” - something that is drastic. And ‘Applied to
clothes', it can probably mean “experimental”, He has iconoclastic ideas and his ramp shows are always
high on concept, experimentation of art and utility. His approach to fashion derives from philosophical
and intellectual theories of deconstruction and mobility, which he expresses through his designs.
Deconstructionism, in fashion, rejects customary rules and breaks all conventions. It questions aesthetic
norms about bodily proportions and the criteria of beauty, emphasizes the adding on, or discovery of, an
irrational moment, and reveals the processes of tailoring in clothing. The shape and the construction of
the garment is more important than the color. Cuts, tears, asymmetries, matching different materials are
among the most evident features of the deconstructive design. And Chalayan performed the mobile
design of transforming furniture into clothes, Chair covers became dresses, a coffee table became a skirt
which were designed by Chalayan, with geometric and architectural references. Chalayan says he was
inspired by the idea of refugees fleeing.

Besides Chalayan uses clothing as an art to reinterpret and reform the human body in a continuous
tour de force of body/identity conceptualism and dressmaking. He reflect the body’s function in the cultural
context of architecture, science, or nature - and then attempt to translate his findings into clothing.

Key words : experimental design(d 83 t©]x}¢]), deconstructive design(shA 3 ©j=}<l),
mobile design(e]E3 tj=gl)
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<ad 6>, <3¥Y 7>, <2Y 8> '99-2000
A/W HAMHA ug FAEoz HAZAM B
Aol FENI S FAY gaglez FAHE Ao
o <28 6> n A olnx 4FH Fe
& v FEE AEd E backlayerd dressZ,
AEA F49 oM 7S dol YA
g pillow collar7t @& RAe] Holsic) <2y 7>

<% 6> B3l 7xo
Backlayerd Dress, '99-00 AW,
Gap 93 Vol.2

<O 7> IR} MeE HER/DA, '99-00 AW,
Fashion News Vol.53(=}

<@ 8> Motorized Airplane Dress, ‘99-00 AW,
Fashion News Vol.53(<)

71&9] A A4S 243 daez Y
Ay 20 HEWI UYE 29E7F $HE 3
ol 2 ARZ WEAD RN A7t MY
g 5 AUk
9325 943 dEH 2424 Sgrge o
g 7HA Feot 43S ksA gEe 3+ 9
= FHe] o], AER RHY F Qe NEL
I3E AddFe solHa 242 Jed1 o
o <2® 8>2 100% -84+ (fiber glass)& T
zHoz EBYAA wHE  ‘Motorized airplane
dress’e|t}. 28]3 2000 S/S ‘before minus now’
glnle] dlejglelEQl <y 9>, <2 10>, <2
g 11>2 <a¥ 8% ¥3AF remote control
dressZ, =822 FE7} 3 YA ZRE HE
& 2o 93 ¥y¥sHs 3A4L Jdd Roloh
ol B 7] o]|FAY IANY FHAMEE F
7t oA <ol 4L Pl E(tulle)o] RolE
HAGAqA o]AHQ AAlete] Ex3 L Hejojn)
o E¥AGAEE =4 5 Utk o] AL FH
M)A 8= &(stricking show)2, 27 A& 1t
7)ol eget Aolgtn At 2 olfe Fes
g 9] skullcaps¥ tutusE o] =X 2R o] B

to ™ M o

<218l 9> remote control dress, ‘00 S/S, Collezioni Donna
No.73(=}
<38 10> remote control dress, ‘00 S/S, Coliezioni
Donna No.73(%)



<@ 11> remote control dress,
'00 §/S, Collezioni Donna No.73

ol RdEL A AF HEL F& 24 3}%1
on, 294 =dlas P HelAe HRE A
g9 2oz 74 SJelx FEHAA & 7]%‘5}
ofojtjoio]7] mEoltt.

<ad 12> 71883l ofejtjolst QEH|
tjale] 23d gxilelth 20008 H & BHA

<112l 12> Body Talking, ‘00 Summer, Collezioni Donna
No.74(Zh)
<8 13> cHEEo| =8E 23 E geiel =i, 00
Summer. Collezioni Donna No.73(<)

0024 8A 101

A Aztyel 7188t FPHNeR o]F3
P4 =y zo o]dHQ QBAE HFsA A
A7l dARpQlelt), <29 13> 2000 ¥ FP A
A dag AH dgalelch A Feo F
e 347 ouX7t ez s gL Z=2AAT
=3 Zakage] 2h4qn 7)EEAHA A" A
Z mg3 olv|xE 7R UE Ho| FHeH, 7]
29 Y7} sad 7oA dHES 2HAA 8§t
o] Aj2e Fez 39 dAAA dxdoelrh

<ag 14>+ '%5-9% A/W ‘Along False Equator’
HAA XA LIES paper coatolth ol AHE: F
BE £ dE, EFHAARZ BY Fol ReE, 3
Z 9t B 7 9349 g E A2 AR
tjapglolth tlEo] <Y 15>% 2001 S/S HHEA
A fraie AL FHF A AUl
2o 699 RdE0] 54, fEdHE ¢
E oy aAg A2 2 2)E L 399 2d
gdol UF gAg Ex gt & 339 RdE9)
A A& EH2ES FHEgE HEA2A,
20| 1 BAo] ojin], AAHL A AA
&S AFsA HAE ok

A AEeke) $Rign =EEE onA
wxe] 714 £%§ <& 20019 London Fashion

<Z1%| 14> Paper Coat, '95-96 AW,
London Fashion Book p.112
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<33 15 {de| dAME alalst= &H, Collezioni
Donna No.79

Weeke] S/S #AMot. & AT 75| &
Fgeoz ALY o8 B 2FgedA T4
&2/d 493} “Blade Runner’s} MY E=E 4
FAIZ HolA BFol Hujo)rirve /Mwd o
AAHY AARS Hol7t AHsEE RAE F

e AlEdd. REELS BAQRTAH =H &
g i3, vlA" & Y(Sean Young)o] 2H|o]X|
(unway) & ZE& Holg 24E Hxolr) Fde
AP B= d3ste A
Ad A4 vigd] ZuA
g Bstdhe ddez
g3 agan eA2E
g7t B4Eo] ARE E
g d5Pn, AFE o
yeleld A Ee] 535}
T AL 4U4Ee] d9d
¥ AR mdgo] T3
Aok 2EEL Aol
ez g d4 fE
<I9 16>, &7t 7 &
Zh9-2 9o wr2yge] #
& A FEAA &
ERelE AAS, HEE A o 6 w0l E
A7l & X8 XE<TE mam we, 01 98,
17>, 948 A3 LAE  Collezioni Donna No.79

7128 AR 78 FER S0t Ay
Z A7 Bipo] oA YPA HAHJ & =dA<T
Y 18> & #4333tk

<IY 16>2 E2A2AMY e d S ¥
Zolc}h AgMe] Blog = A Yz
dog Z~EIXE ¥ AL 7|EY AXE
AFQ dalez o]Fojxl Fo] EFojr} &
E A=z 71FE ddy "dHESR FFF7IYe
2 AtE =78 ¥83% <a¥ 17>% <3¥ 18>

<@ 17> QIEt2A|o} 7{¥e| oY,
"0t §/S, Collezioni Donna No.79

<8 18> Clet2Alot 7|He =
O|FO|X ZE=g4, 01 §/S,
Collezioni Donna No.79
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fu
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fu

Ho

ofh

Ryl

1A & tztlelct
2002'd & Aepere] A
d4e vFe 911 H
HE2EQ FANA
AdAS AR S ¢ 7
itk ey ek
ol& &3 FUdn
on, AAHA HY
AL 9¢ 1Y A &
w3 fzpdgk Aol
o F3stn Yot 19
g ETFati, <a¥
19>9} Zro] AEke]
Hdgda 2d 2F
¥ olive khaki®}de] 2ztz2zt HojA L Yukz o
2 gy Ho] o}F £33 ulA] EZghe] oA |
223 AAY Ao Boje o8 HoZ #Ho
g ZHYAE AU ¢ F Utk o Yot
A 299 A AW Fue dolay 28
91 Pat McGrath7}t @E5F40]9] oA & 71
BZga wolayd<ad 20> Musique Nouvelle
9] live Ensembleol] &8 t1 % o] 33X E¢A
#H3 B8 E 2T X3tk AEFEE AAE ofF

<Og 19> ojgigdez
glofoj =& =&, '2 §/S,
hitp://www.firstview.com

<38 20> FIRE2F flojay, ‘02 S/,
http://www.firstview.com
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B 7)51(punky reference), #)#)(deconstruction)
a8 n BX(attitude) ol SFHoE FFHFHIA
o} o] ML HAZA EHE A 3] o}
2}, &9 wjAo] FARZAIHA 7 Aeo|th o
AL Agekgto] ARE 4 e E532 AEF
71%(a tour de force)d E@olgt & 4 Ut

2. o|3H Cixtel

J5H tAde AAFHoR AFHA Jue
Jeez, Wy 722 =4@ O4A% 1
Az 34 YA 248 A WY - 258
e 4 9E UMz o FA AYH
A1e] ek,

Ak ghe gReluste g Bs uol
t ARES Fdol SANIVE don, 97 A
W E89 Sd2z EA0E 5 248 )
Ao P WEPxs Ze AY=E AFUt
20008 AW ZAAANN 2ejolA1g B3| A
& 29719 AL e Boz TH, v AY o
A, & A AnEelE, g 22ATV, B 7

"o B FA, 22T YnAE 25 8949 o

Wo] A Pr} o] 2FE EFolE= st Utk
Aggete] RdEL BY 3EY WEFAG &7t
Z)0 2 U EdxX IE, BAACRE HIA A
Z3 J4ES 92 T3 28 28 FE
ote) FEojyy uigF 9 Fojye ML ETES
%711 YA oA NEE "AUHe] AE
FFAE SRYor FAF Aolgxm Brl o}
3 Aglete golbd mA(refugees fleeing)oll
A GRS Byt n T r) wiZejrt of A
A sgddl= FF3) Y FAERE 7|5 o|FH
gaiel e Ar et

<39 21>L 499 2dE°] g2 A3 13
o] AZE Z@2vt oxteh 2HE AUz, 50d
0 49 oz AWE A AZE =HAR O)F
g ot Haaiy g E 5 A TS v
T aE, z2tn 4L o3 Mo R olFAIIE
5 G AR TRE AT ddo] =9
E714gE 2431 ok o] 7]%e] ol F 3
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<38 21> oXFHHIt HZESEAR 0|F, 2/XI2t oItz 0| F, '00 AW, Collezioni Donna No.76

<13 22> Fulejo|Eo] AFHEZ 0|F, ‘00 AW,
Collezioni Donna No.76

HAZAY Py g FH Aelgr & F Yo} o}
el g <Y 22>HE UREZ s FuH
olE 3 7hdl MM A& Foj&Ex £43

2AER o]FAIZl FWolth £o2 oA fE
Aol22 HY3, TV 23AE Alegldnig ¥ &
Zho] WA HeKAg o] WA

<ag 21>7 <ag 22> AZol} FEHA
2, QA AP S A3 AEE B AR
" PAHQ gARlelgt & 5 Slok 7|E AEE
G938 e 7158 S 7 E 9B 9nE
o3 zlojt}, & H|e B E3IE Fi UE §
52 tARle] ol%dE ¢ USS RAFE A¥AHY
ofjo]c},

o]53 tizlgle g vz $AYS 7))
e BEAYE & 5 Ut 2 42 <a¥g 23>
< '99 S/S HAEM A 2 FHert 3 Wiz



g Hioz 3 FHYS RIAEAAE F
3] 2L FEYE =7A ke gAQel)

<7 23> uHEE el
Hilez 23¢9
kA
'99 S/S, Fashion News
Vol.51

v. 2 2

€ A7 due B3t oA A, £
313 gAdol sl Y ¢ Qe HAALAE 7+
Bl AT 2 ol i AT U &
FAF olFe] FHT A2 FHEHA HAAS A
=8 TAAQ ot Ao FFA, @2 g
ojUEY o AERHIL Yt FEWAS dET
T e 8ol & AYsas, A7 dHhz 4Pl
& 8ol Rt FAAZ Dot 48H oAt
Uoj}. AYPolF YA =UL ANAH o= HA
3] 7l o] dojueA] & oH A
o] oA E ZAEHE 2AiE €. 2147
7 HEA @2 fAelvsd E b NESE F
T3 FxpFola §RHY YAl xEYHeR
AEE B8 AL A YS5E & F UG o
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2HA] o2 g dAE AAE & Y= EBHY 9]
2249 808 ‘4¥A qrdolgtn Aoz
A, 214719 A3 Eo] APt = GE 2%
& F7ateE 9grddA AFHA HA YARL &
A s E 5 7] HEe]oh

FAQL dejeke] Ao fARIL ‘=4 H(cha-
llenging)'e]& @oizt 713 At 71&d A
7 fgo] 19 AFEAE Tk FAH(EZLS
#4, radical)’ ol & @& K5 F JdAt =
ghr 2 doje] Iz o Fololge “‘SEAQ
(extreme)” 9P|(FAF AL AAH 2R HA)
o} FHHA 1 FoUE ‘B HEA7IE “AY
Z (experimental)” o] 2= 20| (7] A o]
AueX] T od el doveEA £ANE
SAA dFstidc) S9He FEeR FIg A
32 el % 71-E s Al(deconstruction)ol
3k Aol Al o2& 8% A o
A3 AF, B0 dig @Al oFF dAd
Zdel Bo] SEHFE 29 FAFE T ¢
F AUt

e FAQ ek 484 YAl 7
EFAEZ 2 E SAF dAdR o]FFH "Ad
9 NdE &7 Zo] agd & Qloh

A el 7IEe FHE FHFAY
2o dHsig olux g 2gd FEFridelyt
93 dug 9y, 23, 3 59 ded 71y
A3 20S A9Fer dA)er AFHY 7
oqag ARt BE 7HA9 49E& @FE3A
A N2e AL FR(oW dAo] dojueEAE =
Ahgthe tge ouizt Ed 433 430 2
< tAielelz Aot

°]F 3 Yalold HA - & - FFo= A
B A $HUL A e B} B2 &
23 YT =230E U9HeR Aoz
A8, 9 715AAM AFS 7leoR, 9Eo] o}
d e §57F 8oz o5d A T 859 9
F(oH FAo] dojU=X g ZADo] ZeHA XE
g A393 dalele sk

EA QU Z, '99-2000 A/W HAANA sS4
Holx, T2 B 2eld & /MY APFoR

—~
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AR galg ARgo 1 FEFEE Add
% JA9 AAE 7% 2AE 9EoR uR
£ ‘A3 A (experiments) & YF3 483 A
olg} & 4 Qo

FAQA Aeheke F3AA YAl NzE2 o
3 A HAY F3E Fxa en, =)
e &0 AF ded 23A4L A 9, O
3 A AMEE HREEA e A v A4
Al 7i7E AEH P2 A ¢=oh gLl 50
ddl 4o gAAB I} SHAR olFd R wjn
2 AY go]Eo] 2AER o]5H R T 5H
IE A gaRlE A4 oAgle] sjHA}
d43] 29 AAE a3 FAAY F eode
Alggo =28 14 $dS sy, Aztsn 34
ZQl dxaiel, g gy, 553 Y A
2 AEE vl$ A N2 2EdS F
ZHds AT 2AFAL & A 2
olr2 e et ¥t 1 oo 214719 HH
2Ql gl Aol =@ e B2 A g
ojUEd g ATE AL NE&HGH =& v
AP S ASEE = U= A3o] =g Az gt

R |

1) A3 9u|Z, ‘A ¥ (experiment)’ ol A A

£ 99HoE AA3Y AP dgol oy

A, BE old @] dolt=Ag ZAEE AdS

Eigid=a

AR, 29 A iy, ¢ 2292, 1994, pp.l22-

124

3) Amy de la Haya, The Cutting Edge 50 Years of
British Fashion 1947-1997, (N.Y.:The Overlook Press).
1997, p.21

4) ©1733 ®WA, 20417] 2= |, Z8AFAL 2001, p2l6

3) AAY, “AEANM 9 Sy F7hat FHAA ) ti g

A7 - FAY ZEAY RIS FHLZ - By

50443., 2000,7

olFH YARIE YB3 T olgolEte ofmloA

A A il EHAY F ot & dpdAe

29 715& oAUt Yuld A HAFH R

3 3t ALLFEE gt

AV
~

6

P

7) £ dFoAME Aol 39 S2FlL A3 A A
A& A3t MAF PAdE g RS 2147
7t HANE A o] QAN ot ol
X, B FAQ 2Ekke] Aol ES &3t T
9 AYE FRoBE, 49F YalolFE £3H
S A% Aol NEA Ya sty A,

8) B FTIHOE FHAFYAZ FEHOAIZE i},

9) Huseyin Caglayan(Hussein Chalayan® 2 #|A e
Ae o ®e] ¢214)-& 1970 Turkish-Cypriot Nicosia
oA elolytth Z=e} gl Tirk Maarif CollageS
24% F, 1989~1993d AR /A AQJE vied
(Central St. Martins College of Art & Design) & &
g3tk Ak Fds, A% I8y Eld O
Aot FAlo] UF vefsle] AAEZ olE w7t 1
A AFoE AFL viE AL At § F¥HA
HARF A oA ekl fHch 19939 &
deuse FAFL dF YAl 2EQ] By
(Browns)oll #gty, 1994 =}Al9] ghllg dAs3)
Hqom, 2 & A MA A BHHE AHEAT
IF Y BAze o] 789 HEH Y 34}
TSE< 949 & A Top ShopS Hs ©Apelst
R, AFLE 3o oS F R IR A A&
Atk dehekel AL 1995 2849 Absolut Vodka
7E MAT ZHAENA 10089 AR oM dF
< o 2M, London Fashion Week #3E 2E
A3 ARG o] et 19999, 2000 2389
H 2 E g Ftize]ul(British Fashion Designer of the
Year) 2 A&l § FAA AL $24 o124 5
Art,

Andrew Tucker, The London Fashion Book, (London:
Thames & Hudson), 1998, p.188
10) Ateieke] AAHPHS AU (cause)dl AHEHER, 1
9] EALE & RAEEL 2437 Hol oA
glol wdE WA FALE Folopyt Ak atd,
Aol ol EAFAR A2 = HF (rust particles)
° & HRAN7] g Fojrt,

11) AlAl(body) /=2 (identity) o i & 7832 (concep-

tualism) ol 2“3 2 (dressmaking) ol ¥wrd® Wz

Eol A& B3N on, ol AAE At

A @ A77F H3 ek

A& EH, 19938 EPFAFANAN Ro] Ry

AP3r] g8l 4o &g A AANS

of £ ¥ =Z3to ¥R A

13) Jacques Derrida(1930-) : siAF¢] sos F4§

=2 A 19673 399 A& EHslo AF
od HIS AMEz: ok dEths olByAY
Rol| AgstAgon], sAAFS EFHsl A4,
AX, FSHAEA QUAEE NENEeE 3o

12

~

6+
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AFgFH22 ARHIL AE ZE AL AN Z,
dolet 7129 AP 232 FHF9, )AFY
FAg A dFe g ol FFFHoZ 23 AA
B AR 949 ALZE FFEn

14) Gerda Buxbaum, Icons of Fashion the 20th Century,
Prestel, 1999, p.146

15) AR, “ARAF YT AT A &
Aol I AT, B4 Vol40, 1998, p.142

16) di=jcie] AR Sl Ad3 Q) Ao 3
29 # Ade AHE L3 A,

17) Y7tulg B, A dled oAl SUUBRAL 1995,
p.133



