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Abstract

Despite its relatively small size, at least compared to other architectural programs, the house figures large
in the cultural imagination. Closely identified with the individual and nuclear family, it has been frequently
considered as an expression of widely held, even universal, values. Conversely, the private house has also been
emblematic of more subjective desires, that change not only from person to person but from generation to
generation. Certain conclusions can be drawn about the status of the private house at the end of the century,
both as cultural invention and as a product of the autonomous discipline of architecture. The contemporary
loftlike living space is similarly associated with work, given its emergence as an alternative home for individuals
wanting space in which to live and work. In the case of what might be called the “un-private house”, it is
ofen a digital presence and the change of family system. This study was conducted to define the un-private
house through public/private. The architectural characteristics of un-private house are as follows; 1) Alternatives-
large open space with multiple function and collective free plan 2) Dematerialization- steel and glass with visual
openness and ambiguity 3) Digital & Interfaces- fold and screen using technology and program. Especially, the
un-private house is designed to provide individuals with emotional, superficial, and synergistic space, focusing
on the personal life-style.
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1600, Isabella Srewart Gardner Museum, Boston.

T, 20471 S oy kY g wske =
oo T FAT 44 WHE AT SHes
o witlols} %o AEE BH 94 A A A}
o] A2e AAYE 7S

2) WA FAS] el

2047 Fatel YeRGE A FAY Age 2o
ATH A8 F7A%e] AY AT AAHow Ay
3 The B4e AT 233 ol %A A )
she Agsks AN 34 &9 38 993 we

7) 0137, 203 F7 I3 VA, 28E T, 2000, p9s.



22 #A=FFATFR A 139 A) 45 (2002. 8)

FARS 7HH SAH9 33 F719 dEg =2UiA
Aot A F700 o] Fa8 Zo] A4+ 4 W9
g 71 37 Wl @ she 2, A2 F4 ¥
b A AEE Sl 2R d3 FAE I =
] 7158 7R 3708 878 Hedl a2 A8
o] it} ATt o|&EE FAC o] FA FH F
BFE Ao 7Y FEETE 238 2 €Y
He detal A2 AR 7led HEog AAdE
571 AEE e OARlE Heol 7hsdl AEE
om|gich £ Aol o] HAHY FAE A st
APFo2M Haly F79] $8F 153 54
Zrolu it

N il

o

off ot

N
N

tle ko

AT U FRN e REN . ASE At
F A I Public House t

y

Private House

Private House l

3 2. public / private / un-private B3N

& 7 FAY AE FAS) BH FA oF =
o AFE FAE Hrjo] ST dHoln F7E ol
& A%l FAIM WA FAE ol THE A
Mol o8l FEHoln APA Yoz £FY P
2 goll Vb Yok golth, B9, HlAkY FAE
A ZASH 18] ke sidel ol FhE ke
AR ololdEElE B3 24YE BSsher] 28
H Y5 F OS 398 A AdeldaE ¥ 4 9
o Hle) MejH oz e satel SJs) ARES §
% 22 4AL Husd F2 43 5 A2e A
N Ao A2E, BelHoz 34 99g o)
Soln) 9% F7he WY Fozel YRl He )
s)%s] AAHQ FANA S} THEA A Fohe] HSg
7F5sA B,

o BlFg T3 APHog I Uiw AF FA A}
e FHoE 24T 43, A2 Nde 58 T

8) od7Mel EA A FAE MIYYolF HYH T
7) FA9) Z® Adelde 2he] AHFAE olujg),

Family
Individuals —

v

v
Work
Computer

I 3. un-private house®| 715X 54

3

o FYE 7PsEpl & Ae TA Aol Frske
e AES] 9 ARt B TEAR RelA e T
AYL 2 7162 FAN 48, 7155 Wl o
A5 e FEZ Pro| B+ ATk wEA
AN FAE J1eH, ARA 936 o8 A%e] 7]
402 HY W 2 Jujg B T & Qo
Zzke] oe The 2o

1. XM=2| v|EHE

) FE3 e, 34 AlE

ATzt AR wYsHy A s 2%
F7ke] 2E wio] Wl o fyo] 2u A% v
2 g 2ojlo] FE3t o dAdld] ol2Y fele 3
3 A3t Fde] 7edd AEE AHEHE Qo
o it RS A R ohet oo U
o] AA AAE s Fe BT A gt ¢
2:(Charles & Ray Eames)?] #| x| HZ Fdo] 9|3
S N2 A AR E oPlshe 2719 cdl2AM I
o]FolR Le¢l Alojol) TpFst M LR o] o) G
Aol 719A Ak, o] WHEE AAEA v 71& F
A Sto] Ak HA Brke s Aol AA AL A

T12! 4. Charles & Ray Eames, Eames House,
California, 1945-49.



HALE A9 545 A%E B4l B8 A7 23

B3} 0 g B, At 4 2
& YHoln A Hde 2Pske Bo) I
249 ARE Bl Qoe AR

222 5. Shigeru Ban, Curtain Wall House, Tokyo, 1995.

EZS A FHE A R AEd e
(Curtain Wall House)= F2o|Z AFHQl goe] ¢

7} 53] AletAitt. 2, 359 o) AMEE ke il
3} ul] o3 HIEZBtE AL AFREe] Ao oJFf Al
ZH8 g 2 ME ASAdEds JHE RS
37148 A3t

2) -7 i3t

72! 6. Rem Koolhaas, Maison a Bordeaux,
France, 1998.

# Z312%(Rem Koolhaas)e] BE% A& (Maison a
Bordeaux)ol|A] W#-37+3 8] YHE Alold Fo @
O3l e 9 37 AR 9F Fiholgl] Buke

A8oe WRgelty, Wi-gke o3 7he Al73
oz} FHH o 2v 9F Qe Aol ol A4 &g
Ho2k RF7HIA UF FHMe 22 Ago]

ol Ut olHE IR FAEL 2 24 A4
o Rrbg Aol Heks, £9ET HElQ, 9% A
g 502 Y4l AUtk o714 JRFe WRFY

%4o] 2R7ba g RO 9ARFo] 9%

%3 W53l Sich. BekaM (Brasschaat)] &

o 0
3
Yol o] AAFE APFLE AT FFL

R} zhze] el
2 qtol 4] 7jel the

T2l 7. Xaveer de Geyter, House in Brasschaat,

Belgium, 1992.
2. LBy J|s
1) 4% 3
FAd 9.& Ede) =9 Holgke EF By

A oolgol} spEEe] Ao dog FE3
FE S Hes JPR el 37
g g7 ARE o A eR 7HHJE]21‘3]-. 5
o 7FFES 7had ] vl Folvt Rrlel Adst A
o F7 2T Beslo} nol2 AY ¥} A 2y
o] 5% FEsE JPSHA e H2b §F JH tolA
AT Addehe Wz WAL T} A
AE 7Y F4 FZtelgl] uke A shE &
2] o} 71N 71 THUT LFE ZoAEA B
7R #s7t Fel st 4 3] AlAIEA W
3o MBS FeMES ABe AZHoz e
A 1eF o2 s BE|HAT AEY Y3 7
4& B3l /Mo XY= A =] o E ZHgld
T Beial A7) SPAS AATE oo Art

olETdEle] dojma-r T8-S (Wakefield House)=
5F Y Holsl e kel He AN B9 43
2 A2 B +9geE WP By fe2 2
Rolol] AAgezH A7HH A A=A Ed

O}ﬂé

2| 8. Scogin Elam&Bray, 64Wakefield, Atianta, 1997.



24 FFFAE3A] A 134 A 4 F (2002. 8)

34, A8 20l 0B ok, 9% A9 )

FULE s 3] JEA fE
d

2! 9. Thomas Hanrahan&Victoria Meyer,
Holley Loft, NewYork, 1995.

ZHg ez Fad g A5E EFAYAE
e ZE FA(Holly Lofiys 541 @AE S8 o
AAFQE AL A ot 74 glo] AAH
o2 sl ol olal TAEL WEPH fo) 22
& S Aol 2ol ARSIt ol F «l71A] &
9 AN 840 AHe 47 7 5
R} AR 7)%S 2243] wreddl Aol

2) Mg

2! 10. Riken Yamamoto, Okayama House,
Tokyo, 1997.

oprim Eo] dEFeloM Atlel FhY 22 @97t
o o]d 71Eo] b} AL E BefFal el 2
zte] Wre A4 AR Iz Ay d2AH3 FA
Wie 34 49 I fFoE o /Y A
d o AMgEEE ST

Wdge AAAE7E2EY MVRDVE 7R 74
she E9E 4 A0 Ao ALt sht
Az Pio) vtk A, ¥ P MY o
Fro] g7t £02 £&319 =t o¥A Ad F
7+ &olle shte] A olF Tl BAA Utk #H
7 Aole] AmAge] Aoy FHE 7 A

212! 11. mvrdv, Double House Utrecht,
Netherlands, 1995-1997.

W 249 eidel AAHT Atk T AllE ¢
o7 Wgon AL BEE 32 IEE O

B8 Al B9 AN Ed

2

Ho
e

3 OXY - mxHe| A=
19931 o]% ADoA &EH ‘Folding in Architecture’
MEZ N2 7ee] Fgo] A4 F7H9 H¥H3ls
et M2l A dojuiar Y. A5
o] 9 1 HAZ BEBI Ho] 4 FHA
o] FHEHw @Al o|EX . FAFTHE Aol f<d
g HAF < HEte g REe$ Aol 7hHeskA H
Atk o)A FHZ hEAQ AZd oig A&EHE 7t
A &ol Heol] it oJH sl A$HQl Skl
3 E gHe] o FeE e Y etk
F7 goiEa gleg FAE 4 Aok

E#2 392 (Torus Housey= M 23 71318k Ha
& Bl 3 PEo] AL ojgt EF YRR AE
of tist &ehe FHs AAFo] ALFTTHY &
A3 =i Uk

HH)Q-2 5L (Mobius Houseys T2, T4, 7

L ]

2| 12. Preston Scott Cohen, Torus House,
newyork, 2001.

9) o}23 7]Fe] EolEL 1 o|&F w7 o2 Kol e
ARG 2Pl 2 A O B]FL Folob E Aok



HlA 9] 5% A5H B4 B AF 25

i

72! 13. UN Studio, Mobius House,
The Netherlands, 1998.

zo) FYFE FUY + fle AU TYH OYB
HEE NE HLoRA T YRS it 7
z &0l $5% & A BT B% 22H Wyoe
Azt 2GS Buslel Adst] Mze 4AL 74
AT gtk wele F2e) WL T she) WA} 7zt
A2 $AoIt} B4 AL BHE 5 B
o} o8 Bkl B4 AWl B4 Z2aY
cjoret 4ge] 7]z Al Beho,

& 14. Michael Bell, Glass House@2°,
Houston, 2000.

Zek2 3H-2(Glass House@20)s EF2 o} e
o] AAME YA AlaLstA ke Belld] YARICE 7Y
I gEHo R fFEE vk 2AX = %3 Hedbrt
2ol B§g /Kt 23 v A gd2A 3
s kst el E Hog 4 glrh

aPad] FAH(Kramlich Residence)llA e 23dS

T2l 15. Herzog&de Meuron, Kramlich Residence,
California, 2000.

10) Ben van Berkel & Caroline Bos, MOVE, Goose Press,
1999, p40.

T3 FA9 d93 vl L HAlY] Fe] otz Ae
oja mAERIAIE TEE F glA Tt

v. 8 £

F7 A2L A7) BE Z7to g e 48 Ad
TEE 7IESAE e AREE 14| ¥istE 71Eo]
ot} 7i7lQle] AbEle] 71 A& d917t H ZFE
AFuAldE B3l FA2 71Eol =AU ol
g ABlY WA Fal 54T WA =AY A5
EAL 4 A7 £99] I 2 A3 FAE FA
T g Zisa A Bzt fle i, A
298 PHg /Rt &, Z3 f2 § AEE F
Hl EAg2 A4 W R Wt dojuar Vs
5% oAd 152 AgAt

F719] 7% AT g ol g HAT o
So2 Fold F Utk §3l, A4 A5 7MY 7183
Mgl A Agde] ves Jehd 4 At o)
gl ARA B A7 HstE FANE] a7 Ol
Sk Ao FHozA vALE FAL AEE vl
$ A3 1 548 2Ago e Qogo] F4 AY
2 Fe AAE 9% 71z AR wlHo|ge HAE
7l gt

REd AEF A FAE 2 olF dAd= 24
Aoz s om, B A7l gl HAY F
Ae A, 7 Fidelut HE 7k o) FeAo
2 vepta glevt v #shE v £ o 7
#& & e EAlolH A&AY AA4lo] ozt

o=

o

1. David Jenkins(1998), James Steele, Pierre Koening,
Phaidon Press.

2. Jessica Cargill Thompson(2001), 40 Architects under 40,
Taschen.

3. Wolhelm Klauser(1999), Riken Yamamoto, Birkhauser
Publishers.

4. Quaderns 227(2000), Habitualmente, Habitually.

5. Jaime Salazar&Manuel Gausa(1999), Single Family Housing
- The Private Domain, Birkhauser Actar

6. Barcelona Art Report(2001), The Un-Private House,
Exibition Catalogue of Contemporary Art Museum in
Barcelona.

7. Deyan Sudjic(1999), The twentieth-century house, Glasgow.

8. Gilles Deleuze, Y& =2 9(1995), E=9] F3,
A AAA.

9. 0127 (2000), ZulFFAF7 ] WA, 4.

10. H7FE(2001), ¥H A5olM =z oo B8P3 23

I, BUNE.

11, 41-&71(2001), A o] 2=2Et)ae 20 Yel}Es w8FH



26 FEFEAEIA A 13 A 45 (2002. 8)

olmlAlo) BEAT, HLUNE. 13. 123)(1996), @ A2 Yehd SuAe] Rdo] B3t
12. 2349, AUlFA Yehhs A Ao B9 97, AT, FTUHE.

gAES =2, 167 115



