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Abstract

The pumpose of this study was to recognize the meanings of plastic language by analyzing the sign of the
Graffiti depicted in western modern costumes. And the scope of this study was focused on analysing the costumes
from 1980's when the Graffiti was recognized as one of the plastic arts.

Graffiti was an unprofessional and covert desire of self-expression, having a close relation with our lives, it
was used in diverse ways with repeating creation, development, and extinction, from expressing liveliness in Otd
Stone Age through describing symbolic meaning in the modern art. Graffiti means rude, humorous, or political
writing and pictures on the walls of buildings, It's different from the delicate letters or pictures to inscript on the
tre¢ or rocks.

Being introduced as part of Post-modernism in the 1970s, Graffiti was acknowledged as a new amistic action
with the culture of hip-hop. In addition the Graffity, the expression of sign was reflected artist's internal
consciousness with boundless sign.

The sign is something fo transmit message from the nonverbal point of view, the oldest sign was the sign for
petition or the expression of something as a primitive form.

Sign can be defined as a framework of life inherited as a practice from the primitive age Jong past. Graffiti
was cited as a concrete example of sign, theme of this paper, and general understanding on sign expression was
pursued through free work which all artists present with essential and positive ways using signs, their own
languages, and life style.

The result of this study was summarized as follows:

Since the end of the 20th century, a [ot of fashion designers have represented symbolic images, such as letter
and signs, as purely personal ways of expression through the westem costumes,

It was found that fashion designers of the Graffiti whose free work style from inherent inner consciousness
might provide a basic framework to search for complex signs of modem costumes naturafly understood life itself
as plastic art, and sublimated human inherent desire and their inner world through their works.

Key words: Graffiti( 12} E]), sign(7]3), Post-modernism(ELERXCIUE), the culture of hip-hop(H ¥ £

B}, modern costumes( i o -8).
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47y BR-A, "Y§ AFZS MY &, F7Ha1E(1997. 9), pllL

48) #0|3], “7)2 e 7|5 HANAZANL Yol Q", AP HA=E(1999), pp.19-20.
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