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< Abstract>

This study is to observe the meaning, aesthetic formative nature of the human body which has been not
only a main issue and discussion object but also socially, culturally connected with clothing by contemplating it
in the respect of the trend of art. Additionally, a work of contemplation about human body introduced to
fashion design was analyzed to renew the meaning and value of the formative art inside the human body.

The way and scope of this study is to contemplate the concept and meaning of human body, based on
the documentary records such as art history and clothing history in the West society as a main theme.

The results of the analysis were as follows:

In the first place, the formative characteristics shown in the modern arts expressing the human body since
1990 which are cubism, futurism, metaphysical painting, dadaism, surrealism, pop art, happening, feminism,
body art, and technology art are distortion, exaggeration and dismantling.

Second, the aesthetic formative nature and meaning in the human body appear to be different according
to the standard of ideal beauty of human body when we examine the expression of it from the aspect of art-
history and the meaning of human body implied in it. Besides, human body is being used as a messenger
which delivers the message of modern artist to other people. So the changed meaning of human body has
affected the clothing and made it possible to manufacture and form new styles of clothing that have never
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been before.

In conclusion, the human body in the modemn era plays an important role as a brand-new formative
medium of communication in the human society and contributes to the development which applies the
aesthetic formative nature of the human body to fashion design.
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=
=

SEEReE

2
AUl

2

Of

| o|2717kx) thed
atod 483 AR
1999).

(I9 28 ¥4% 3" fassoimsg
e taFd o], AL, doly &8 3
o] FAANEH B AZEYORE o] AL
Ay AAo] 2Zest Ao o|AL Ed ALLA}
7Hdel 87 &o AR o7t EYAAM B - A

2H)

7}

=
H o
o



Gl Ofj0f| LIRS MMIQ] FRA} SA0] ZHY 17

3 2t 2ol ThsstA BrHATE, 199). o 22 98 FE AL AE S O 2Y &+

Hlef Abolw Z#oliE 71*4 =4 7] 5 & Rl (RARNRACILAFZE A, 1999).
T BAEA dhe NEEF KEAH PR oJME FdEH AN MR E HlHgY Az
TE2 7IRE 7] g St 1 T 544 EAZAHE AT 71N e AFE A2
d AP ot & B3 AR =S o A 2= I=Y JIAA A9 A7E 34
AFgc) webA o2 Asjol W2 ke Al < Ao 2N e Aot
Ae /7144 Ego2 JejAled, a3
s Fstat vl A2 (Michel Serres)E (1@ 22)0]
A BFo] A4 FEigh ASY ATVEAYS o v. A=

9 EFEFAT XS Y3 BELE FPS
42 BT L (harlequin) ol2hs 1RF £ d7FE 047 8 dedA HARes A
el ZEo® vlfdch )R #E, ALFA, o o} et T iAE BEFEE E38 AAsE A
FE Q4SS BPES AP HHH mIo=A Ue A4S 29I oRe) B4R SHA
otz gerdoldel MAge sl off] e FHz vehue BeS EAToZHN
%, 1999) vl e} AR} B4 HES 2T A7IA 9

w2 dujolA gEL Qo] A= HA A HZzIN S FAeH, 1 AHe OgF 2ok
BFLLEM t7te e S A okt ) A, 047 0|5 Ad) v YA H, vl Fe,
A AEEo] sFYstlA vebdeh (18 23>°ll*1i1 gol s}, toelE, 2EAFS] FelE, =,
d 25 9452 ¥4 gHsH ke 787 ArYE, AAvle, Az ne2 FE}Y
EXH AAE B3y AfAs= 1710@\14 ol FHFAA oA ”*ﬂ e 54& A4
MEZ g IS4 =HAUXL o doprt AAE 2, B4 - - Y - A" EEeg ded
dAlsle AFAA ARUAIA FFAR A st =78 Hol &S & & Arh olHF st
HAtk 8 °FIAE JAE e REAEAM FE #

Lucle Khomaks 2001'd¢] sjA oA mizhsf A
o &g gAeUE FEFS Medty Y, o
= A¥EW Thieny Muglerd] Fl0] B2 342
7oz B2 UHAA BAE o4 Al A 1
S 18 Yol 7HE f=939] ZE Gaultier7} T
AAG AF9 AL S FAL AAl AF
ZZol7|2 By Al29 FHFEE BYAINE ZE,
287 HetA, seAse] et AHER DR
2 AZE e fFUES diEol 949 ERE
AT 9T BHoR AT HEL A9 =R

o 75 (o1 9, 2008 FE 5 S} A
o) YYBT ARY RSl 4WY + UL Roloh

AR F WG YW 9= Hehelt
YAE med vy ABEEE 2By St
9T ol AT OEA) 220 A4 A 3
OE Rolth A7 A AME 2RO

~17-

4 hsE AOE AFVOEA old Al
WY LG wiRel B 44 EAE A

okt
£

it
2
4z
k2
n
3
©
o
o

i
o
o fio

FEEH, A5,
=9 AAZHAA 9
HE ETFetd YA
-TLEEE}% iE}‘QJr FALEA o2 U
C7IAH - FEA °l“lﬂ—§— 7A@
ool NAFHAM HEe
oA 8 o
Lz Nk Jiﬂl*iﬂ oluAE
o E’Iﬂ/\ﬂ‘j’] 7]\:”_,] Odb“}:_o_ HLo].
44 ZUED ABo] ALDE o
B, ol R4S 1Pl AFE, AZdelA
A HERLE siaclA AA Y SHhe B
F FAth 44 AAG AR

=
N
o -

rio :

, 5 o
e o
totr
l?L

ki

1

©

m

it:1
q|

) [o o

mlé
ol -P‘
L

P

gl

ol
ot
o
e

o> 0o B oo
e

o
T o o

o
3__'5‘.
I
L



18 LIS PEiIX|: K403 6%, 2002
& FF8hs HoUEe 322 =44 5E B ol AlFold - PRG £71(19%). Ciok E3h3.
oY, AMAuEe EA, Helz, Fojd 3 2 uh8-<(1991). BICH O]&2| ¥HdZ o, FET.
2 WA Edsd] 9 FUom 7% BH7) MEF(19R). JAE 2E 259 A7 ghlg
g o}, o5 77| dZHEy IZH2FF 10,
olmjAE Frh HIAEHA HlE2 HIAk AtolH 3QA(1997). A9t F &ef AA olm|A]: ofF
HAe #3e Bejdozion ue] 2 AT tHE-o HE. AISH(E, 17,
S AAFEH, )52 uHF - 7ML oA AFAH1999). o= 2t 2. AL FAL
2 spAch Edward Lucie-Smith, 473 9(19%). HOIE, 7|3
AR, vl AAE TEY H3}7]e FFolel AL,
A #5339 2L EAE Ve o714 Edward Lucie-Smith, %1733 %(19%). si=d. &3}
42 Q7tAe @AE A Fo FAle A 2.
AE dAskE AdFHA AFUAIN THIA B Yalom, Marlyn A&, &74% %3(199). 7ol A
Lkiasd AL AL
204|719 Eojo} AAE FEHo|L EFHA U A (199). 28AF2| H7HlE
gol obd dg ¥ FAHIY WSz tFH F24(2000). Arh3|ste] 77 Text2 A1
AT BAYAANE AA FAS FAR & AA e AA dentityo] thg Q. ghdd) |
ofold, 2} o), £ EE dAMEE YehY &8 A =
HA O ou)AH 2P BAHOE RYEI Utk 0] 9 £H(1983). MUD|EAL HHGAL
SEY AAE AT AFYACID Bl 0] 24 (1989). B4 SloAx e deide Ad, 3
2 2L ZFMAZA HAsdA & YuE 3z} et ety AL =
7N Jon] Aol i Wk A4 AA €] o]FH(1998). UIEZ B 20M7]. 3H3A.
nF 2YAHE o4 Tl A 7@ Ho] ola]g - ¥ - M8 FA(2000). M7 WMH
o} 2, dRIAL
Az (1990). F ©IEE S&F AT MEd
el AR =
FE3.(1975). 2AOIE, Mg AETisd ST
ZARE(199). 21M17] IRl ZEEAL ME: & & 744r3.(199). SIHTM RE W EAL
AL B 35(1992). SAIZEAL LEAL
AARZ(1997). AR 12 dlvtEA 9] ddiola. 0jSA| AVE k3 - o)A & G(1988). FE2| O|&AL A
A, 4. & 2319,
ZA438(19%8)., Aol F=H EHol veid A% Frank Popper, 2% &71(1999). HXIAICHS| O&.
B2lo] th3t w9, A-Erhsti tishel 9t EXMET 7.
ghojmB Whitney Chadwick « 23l% &7(1997). oA Zm},
L3 (1997). AMAA - AR A FHYH gt

EAu) Mgty thete A=
Roy Ascott(2000). A28 AFE dold W
o}E, g7i|s, 1
Maggie Hum « 434 - %173% 27(1995). Ho|LZE
O|ZARM. TA&T A7

~18~

Anthony Synnott (1960). The Body Social-symbolism, self
and society, Routledge.

Colin Mcdowell (1992). Dressed to Kill: sex power and
clothes, London : Hutchinson.

Craik, J. (1994). The Face of Fashion, Rouhledge,



S G0l LIERS ANI9] Bl SA10] X8 19
London and NewYork. Hudson.
DeLong, M. (1987). The Way We Look, Jowa State Norbert Lynton (1979). The Story of Modern Art,
University Press. Phaidon Press Ltd.

Douty, L, and Brannon, Evelyn L. (1984). ‘Figure
Attractiveness: Male and Female Preferences
for Female Figure’, Home Economics Research
Journal, December, 13(2).

FASHION Images de Mode, No. 2.

Giovanni Lista (1985). Le Futurisme, Fernand Hazan.

Gottdiener, M. (v). Postmodern semiotics, USA:
Blackwell.

Leach, E. (1976). Culture and Communication, Cambridge
University Press.

Marilyn J. Horn - Lois M. Gurel (1968). The Second
Skin, Houghton.

Martin, R. (1996). Fashion and Surrealism, Thames and

—~19—

Roach, M. and Eicher, J. (1973). The Visible Self :
Perspectives on Dress, New Jersey : Prentice-
Hall, Inc.

Saunders, Gill (1989). The Nude, Cambridge : Harper
& Row Publishers.

Visions of the body : Fashion or invisible corset-£ %

0%, TANRE SIS E, 1999,

Walker, A. (1836). Beauty: Illustrated Chiefly by an
Analysis and Classification of Beauty in Women,
(London: E. Wilson).

Collezioni N. 55.

Men’s Collections, Vol. 27.



