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A Study of Rhetorical Expression in Modern Illustration
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(Abstract)

Unlike a study related in language alone, rhetorical study of
current  time, composed with multi-culture, medias,
communication, presents its own field that covers from the
form of discourse{persuasive) to another form of discourse(not
persuasive). If there was a study of making beautiful
sentences for story and finding simple method of speech in
Greek and roman period of an ancient time, it now a study
in which one finds the essence of literary style or
terminology in the expression of sentence.

The latter case is especially important, given that the
importance of what to express visually is on-going active
procedure of this study as itself an activity of cormmunication.
When a visual object persuades viewers, the activity of
communication derives them to react and to understand the
intention of an artist. The matter of how to speak is the
matter of how to shape message persuasively.

This persuasive method or technique is study of rhetoric.The
three aspects (figurative, accentuating, mutating) of rhe:orical
expression of an illustration, the visual image can give fresh
feelings to be in intimate relations with public. These
rhetorical expressions also vitalize the story that is exprassed
on illustration with crisp image. It helps to attain expected
effects while discovering essential meaning through the
corresponding linguistic interpretation of an image.

The study aims at the most effective way to communicate
by figuring the most strong and direct illustrative message
out. One of the method is to patternize illustrative expressions
that are established from all kinds of shapes of Rhstoric.
Therefore ,an operation of significance and an implication can
shape an ultimate goal of this study from acknowledging the
mechanism that modern illustration embraces.
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Rhetoric, Illustration, communication
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