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Abstract

This research aims to study comparatively on the aesthetic characteristics of the Technology Art and
Technology Fashion Images in the 20th century. For this purpose, literature survey and demonstrative

study were undertaken.
The results were as follows ;

As the concept of the art in the 20th century has been broadened by the development of technology and
the creative application of it in the art, the relationship of the art and fashion has been much closer.

The Technology Art and Technology Fashion Images in the 20th century have been developed by using
technology itself and its artifacts directly or indirectly to express their attitude on the advancement of

technology of the time.

The plasticity of the Technology Art and Technology Fashion Images in the 20th century was identified
as geometrical forms, high-tech materials, futuristic colors and lights and dynamic expression. The
internal meanings of the Technology Art and Technology Fashion Images in the 20th century were
identified as functionality, avant-garde, utopian future orientation to improve human's life.

Key words: comparative study, technology art, technology fashion image, plasticity, internal meaning;
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