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ABSTRACT

This study is to study the peculiar world of work that endeavored the stage setting and costume
production in Ballet-russe centered around one of 20th representative artist Pablo Picasso and Diaghilev.

Picasso worked four pieces ballets such as parade, Le Tricorne, Puchnella, and Le train bleu with
Diaghilev. The originality of costume was well represented without losing the whole work's sense of
unity, and designed foreasy movement as well as visual effect.

As cubic is most common in Parade especially, cubic stage costume were introduced at dancing
costume of Paris manager and New York manager first time in Ballet's history.

Picasso used the Cubism for dancer’'s beautiful appearance and primary color and decoration for
oriental feeling.

Picasso pursued the beauty and action at the same time. and tried to represent the stage setting,

impersonation and costume towards unity, so the importance of his work has still been referring.
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