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ABSTRACT

This study was intended to inquire into Check Pattern. The purpose of this study attempted to make
a systematic investigation of the characteristic of the Check Pattern, the checker using vertical and
horizontal lines which was the universal plastic element and inquire into it in terms of era, designers and
combined work. By doing so. this study attempted to investigate the phase of the Check Pattern in
world fashion and further forecast the future of checker design applicable to the 21th century fashion.
The result can be summarized as follows:

1. Mondrim's neo-plasticism has not only had a great influence on Op Art and Minimalism work but
is deeply related to fashion and textile design. Mondrian used vertical and horizontal line ad the dualistic
element,

2. The checker is estimated to have been used since the Etruian times, though uncertain, and largely
divided into the Madras check and Scotland Check. Though the origin of the tartan representation of the
Scotland check can not be accurately found out, it began to emerge in around the 13th century.

3. Check Pattern has began to be widely used with the development of the textile industry since 1826
and been used in every typical Sihoutto appearing in each era up to the present. And Check Pattern ic
used most designer in the world, who represent their own personality in their works.

This study could find out that the checker is the element of infinite applicability in the future. It is
expected that the sophisticated and beautiful design using the chocker will be presented by many korean
designer though the overall and systematic study of the checker.
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