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ABSTRACT

This is the research of Abject Art which was originated aesthetically in Abjection Theory of Julia
Kristeva, a french psycho-analyst who argued liberational discussions about feminine identity against
patricentric ideology which had fastened existing beautiful and elegant oedipal-feminine image and
femininity as the secondary sex or the other's sex. and which became known by the planning display at
whitney Museum of American in 1993.

In Julia Kristeva's Abjection Theory which was written in her book(Power of Horror: An Assay on
Abjection, 1992), she named pre-oedipal stage in which there is no sexual difference and has the same
significance to both sexes instead of the oedipal stage which is becoming male-supreme reality as the
semiotic and reinterpreted that an infant disregards feminine body--mother's body (Julia Kristeva, named
it as Chora) as the love and the pain which carries her baby in herself and creates the baby which
belonged to herself--which belongs to the semiotic to enter the symbolic smoothly.

So the Abjection art is partly consist of some works which express the conception of the boundary
related with infant identity which is not yet the other perfectly nor the subject perfectly, and of some
works called Excretory Arts which express the excretion and vomiting which is the original experience
of the abject.

I expect that this research can be the chance of breaking from the fastened identity which was
granted on female and feminine costume in this masculine-view centric society and creating the new

position of costume and dress in the field of art by analyzing the costumes especially among these works.
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