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A study on the space kineticism

olg|4” / Lim, Hye-Sun

I'

P

AFAT Kim, Joo-Yun

Abstract

We need to think that space is not static but dynamic because it becomes wide and narrow, newly appears and disappears by

human's behavior. Generally such movement in a space is a thing of feeling and dynamic about movement. But it is extending

the experience of the subject by scientific technique’s development and anticipation about the feature. The practical movement is

actively introduced into architecture and interior design scope and occurs a trial about this movement.

By using four elements -a form, hue, movement, Light- Kineticism becomes visual arts united with art and science. It recovers

the art’s sociality and arises participation of spectators. In the environment and art field kineticism is not simple ostentation but

a current trial for human's mind and sensitivility. Kineticism is four-dimensional space considered by human's experience and is

related to an observer, or experiential subject of space. Now the space except human’s mind feature re-illuminates kineticism,
that is, the field of the formative arts in the early part of the 20th century and gets to be 'the consensus space’,
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