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Abstract

The purpose of this study is to clarify the expression of conceptual image by which the modern graphic
artists use for creating new visual images and the characteristics in expression of the major fashion images
in fashion illustration .

In the present study, major findings on the basis of the analysis of expression of visual images in fashion
illustration since 1980s are as follow: The conceptual image expression in the visual arts is based on the
eight techniques. They are dual image, operation of image, copying - reproduction of image,
deconstruction of image, pictorial image, symbolization of image, mystification of image, and making
humorous image. Since 1980s, the major fashion images in fashion illustration are mainly classified as
classic image, humor image, fantastic image, natural image, avant-garde image, simple image, casual
image and feminine image. The characteristics in expression of these images in fashion llustration are; 1)
fortification of dual image in classic image, 2) activation in humor image 3) grotesque fantastic image, 4)
the modernization of natural image, etc. In addition that, the image of avant-garde is expressed by
Postermodernism, Deconstructionism, Techno etc. since 1980s. Also, simple image of the modern
composition, casual image of daily life, and feminine image which is emphasized with eroticism are also
included in these characteristic in expression of images since 1980s.
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