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Music Generation Method by DNA as a Game Background Music
Young B. Park*, and CheolHo Hwang**
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Abstract

It is gefting easier to make copy of Digital Media. And, illegal copy of digital media causes an
infringement of copyright. As a result, it is getting hard to find good game background music. In this
study, Auto music generation method by DNA is proposed. Through this method, the game
background music can be provided very easily. Since thousands forms of DNA have been found
already, we can have thousands of game background music through this method,
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(E 1) The Standard Genetic Code
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