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12) Jean Baudrillard, o4& &3, &vle] AV3], 2 Astel 2 B &k, 1991, pp. 163~
168 &z,

13) Jean Baudrillard, "The Pression of Simularcra’, Art After Modernism, The New
Museum of Contemporary Art, New York, in association with David R. Godine,
Publisher, Inc., Boston, 1984, pp. 253-254 &2,
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14) Frank Popper, &2 &, pp. 33-36%%.
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_I
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tr, X B9 ETLE A7) EAlsHE Folth.

15) (The Virtual Museum, 1991)-2 324 3= AX| ZF 1.7X2.5%X2.5m
Super Screen (SGI VGX) Electronic Swiveling platform, motion tracking in armchair
1 user 174 AZEH|o]
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g 9ol 23d e AFEY. Al 7] e /3 Agdues HES B
Al Hed, 2R e HA 238 F A Aot Aehle A8 AlE
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3S 2 4 Atk 2 23YL A BUE AR °
ST 7P = gted), Bt e R
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A ZA ] FAQY P AR
7 &7 ste H-EERA ouA|¢}
BAl, ¥2890] o]FoR = Azt=
Y& olfAAFTE FEY} Hu
Atk Az &E FAHA A~
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AAE dAAZL . 12 7]
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Jok. BYUE <te] o|mA= §Wl $49 FE A+ U
gth 29 olvxle AAF oz ghHsA BoR]A] gfow @AHo] Ax2 9
ool NEAQ BRE JFS B Zg3of k. AF
Aol ZAel o3l &Rl o]gld o|n|A]e] FAlEL Kol &A HAFod
71A1AQl Z7Z}<(sculptura ex machina)ell 2lajA] o] FIX|H foldtx o} &
o A e ve] FdE otolEH A WEoA 2B ie e FAM
290 BEZhAe] 2 APAY EY 31“ oz §7) EE A 9
A olElz ez gely] 5o 2AUoR BoFa YUt o3t ZHEA
T, P29 7IAZA 7t &L ]7]5]“ Ao, RzF] ov] gle °|
H& 27 A3k S4e] vit 1 E7L 4 ot
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7t e weld F2e YABS
43 AEE AU (213 #
Z) AtolE FAPE CHimle)d
A AP AFAZ FAHA, 32k
# oluzle] FHE FAHoE A

, W Fohe o] FeE Aot d
ii‘ﬁ.@Jaron Lanier. NASAZZHIE JIAAR B8 ) oo mao o waod
TEFEE 883t BAS] AAY & X AFdte AEH AR HolA
|5, X‘H‘l«] -4/‘}:—5 AAe] FXAE FAl AEE F Ue o] dgol
2 L5171 A1z E Rolt}
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st AR A, 2HL viA] 715 BRALXY Ho| glem, 2 vARE &
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AY = At

L = ZHIA]LL. = o]= 214, ot~ 8l|AH % A(Agnes Hegedus)Mem-
A7he ol dedHs $dsk, ory Theater VR, 1897)

L

16) Frank Popper, ¥l &, p. 112 &=,
17) intermedia, &t - & - 93} - AAZF 3 5o 2 F28 TN =] 73
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GAHY AATE Th] RFAA E ole @ 825E BASTHe) H
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FAS AFst Yot =3 APt B F= % 75 BM AEH 2 B
H1 o, A&He &4 248 tilFe (AdB)TE 22 Zolth®
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U= 7hite] FEZEAJTia & 4= Qi) AFE ) 93 olu|A] 59 AL YR
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2 5 3o, 33k FH sleAdo] Aol itk ek, olgg whao
AZHE ZAFEC g vAQl 7kx e AEEA 7 2 HAYde] EE]iT

O
jﬂ ofgh rzi

IV. O3 AFYAIAF dAd<e AT

1. Ha3s=2A 9o A4 2t AFUACIA ded A%

18) Schwarz HansPeter, Media Art History, pp. 120-121.
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27e 939, EE 10340l 22} Wkl 6agolY TAYL ofF

19) Zx, 2147] u|&e] A%, e, 2000 A€E, p. 42 F=E.
20) Hawking Stephen, #%% &4 . 2543 &9 5, 7413 341, 2001, 283 33 =,
21) 919 A, p. 82 =
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23) National Geographic, Jan. 1994, Vol. 185, No. 1, pp. 30-31.



a218. 8t 2Az] AS
z

L0}

2147) Tkl ARUA 1A v o] B4 27

@O Zimzum< 3HEAZ fune] An]|Fe oA ALgshe S0z
A, g AGEeld & AYL Uk A& Y, 571 @A) o]
Aol A& A%E SFhedl, 2 A ShllA 2 IS TEZIR Y
om, 1 A $F= FAHJTE Aot o] & F
o]r,]._

@ Paratantrat® Abatamska$} Vijinanavada 1@ §o]84 $529 3
7he] ol st Ad Aol A 71 Aol e RAolth. ZAL FiFd
Aoz, P ojxe] Fololth

® Tachion2 metaparticle24] 2] xRt} ¢ WZ A Z5E W

& Folo|t}. Archew 1]o]lA &o24, ZUE Ynlsi, 59| 7]
A E& 7123 BEA2A, s £& T E on|3i)

@ Empyream-2 3hzolA o] d/48< ejde] Wleol9 713 &2 A Aeltt,
71 A1 Horis7t Re¢t 37t == 2 olct.

® Dharmadhatu®} Abatamska: £ £ i’ﬁ Tz W S0
7He olu)sit), 128 ol A9l BE B QT AL fyE
Ypakel RE-o 2 Ale] FolE ojn|gict

® Aperion< 1@lol~ S04, AV} 9, S £V §eE ¢

n)shs AL ZA, SR 22A Y BFAZA BE AMEo] EAYsIE A
HoZA OXS 2 TA] ZE AbEo] B8] I

o
-
N
53
N
o
=

\

Moz 0|25t &

ARy

24) Jan Butterfield, The Art of Light and Space, p. 154.

met, A2 e dFsEe 99 BNYS
BRIl 553 o]Fo FEE Zloln, #HHE F4
d& &l 48 Aot AEE AHF dA 27}
AHEERAL ke A3Ze] el JA gen, 8 AT
o) BlFelol e #AER B Rolth. $FE ddste
QzgzA e AFYANE FE3] 2 & e Fu
Sta BHAQ 715et #A80] HHE Roln, 13e
A o= dgd H3tE FAE Folth(ad18

Z) w2hA, 214719 A7ES 2 ¢ e HE FY
HE3e) 2 wsle v £8E AolH, o] Zqf WA
o] ks ApEs @ ¢ JUEF st AL deA
g et (Y19 F=x) ddA oz 15L Alo] &
AFRoz AL3AE FTHE 98l 2R E 728



28 2147] Tkl AR 3} Al 2e) £A

Ao, o] AL AFe W&oz MM3| =2uA E Folth. Azol= tha] 4
Zo1E 98% vk Hushd, Azl FA HEREZL Hoiuvie)r] vt

2270, (shsel A2). SR%lel HFUMOINE PidslE HolciE
Alo| HEtate SsiM 0[2E T ot

214719 Abge Eo) ol wheh, o)$- theke 471 vio.z A 2
o=, of7]o] FEaHe ANAAY} Doz @ Al ol2ig Aol AAZ A
sk A7t 278 Ao ERTh 22T o) @ HskEele Aolu A
A MEF AFUACI MAdES o 2E B5HY 2471 9 Aol of
Azol Aol Az 9 AL, Halgle B34 29, Ale] o4
AT Y BETEE 28402 WAL © Rl ol A AU AR L =
$ 5 Qe TR AF714Y B89 Aol 22 o2 @ Azole] 7
Zol talAq ode) 7119l ool A 4 SlE A7} e, =ASY) wet

E ARSI B 2 3 59 o2 e 29 S drke Al
oeid FAH welt U AUn FF AAD hFF oS Uvrn
A $ReIE 2l ool Sl A4rHEC] o2l et e AE
& 848 Aol

214719 ol2e Qzke] AFUA AL §& A FES Holi} $Fo= &
ahx glth o]l @ ARUAAe) HAe TeANEs} ofd B3 AA ol
o]0l Aoz BT Erzamel 2% ofd 4EARYAcMe R G}
A 8 Reld, 2e A AzemA, Fus} e ZlA gl Bl @



21417] Thated AR AT ojA dl&e] BA] 29

A £28E 7FsstAl & Aoy, o] &F
71e3] EAES dddE ¢ e v5HY
L E b gl s KA

2 /dE Aoz Bl
Hazs2A e X&FQ BHe gA 2

=< 712 A& a1, A Het 9

&
QL‘

lo N
oy owok i

1o o

ol
-

o 82 18
s
o
e
o
2
30
2.
>
2,
1o
e
s
rr
%0,
£
8,
-

& YA A2 RN BE T Yok Wu
I — 29l ololto & A AE <& AT
AlZtg el At sjo[ct +F ‘

of stom, gl ool of7el Bl of

= =

AL gle AHelo.
214171 o] Fold 2P e Hot ¢ JHd] FZ AFYA A0l 7Fe
3 WA E FIH o2 FE3le e NHH Yopriglet B =3, s A
548 wtdste M +F2A HdS EF FA 2 Ao
m, 2R A $29] 43E Q49 @A dolr e v A AR Aol
Aoz gt 2 Rolth. oA A2 S AT uiA RN, PEEteze v

4

T30 7S A7E Ao, IR A vles distE Alely 332 d
e e mjAld e 1S #ske ARl 7hed Aot

9702 3 4

& Qe S A&H o2 ololAM, 2 334 g WolA

5.6 %, BA9R A%oe BY Aol w3 AAlel 3l
M9 dolnte Bt 34949 WAAE Fa 2 879 Zolth. o]

2 WA E AAle) $2l9] Aol B o] 21 gl ANAE BFEN, A2

A3 F, Azeld e dvtEelst qFe BasA B Aotk IR E
193 SPAA 4B 2T AlZeEst Al ARUANAE FEE



30 21417} SR ARUACI AT} vh Aol e BA

m AR

rat

N

N o

1% 9, v A9 H3}, vhd 34T, 1998.

17471, wweidele] 23, REAL 1994,

173A8¢), oAl w8, v SAL, 1998.

v B5/7473] $3, EYX 2 (Fluxus), €39, 1995.

W71, 214171 vlee] A%, vlegd, 2000 ALS.
 21A417] dgol thE A, dx2F s3] 20019 7H e, &
Fu|gsHiol WE.

2E|8 37, A5F &3, A AL 74x] 2341 2001.

A% &3, 3584 &9 £, 74X AL 2001.

fre 2, AlolH AFUAJAE, 55 234, 2000.

BARAE, AFUACIA A A A, A2k, 1998.

AF A, vto] okEe] Han}, YTt olE, 20019 THS.

A, JALAI Y E3lell&, F83 244 2000.

Baudrillard Jean, The Pression of Simularcra, Art After Modernism,
The New Museum of Contemporary Art, New York, in
association with David R. Godine, Publisher, Inc., Boston, 1984.

Butterfield Jan, The Art of light + Space, Abbeille modern art
Movement, 1993.

Druckrey Thmothy, Electronic Culture, Aperture, 1996.

Escarpit Rogert, 23d &4, 3 2o ARFYAIA, "IEAL 1995.

Everette E. Dennis & John C. Merrill, (354 ¥4 &%) Media
Debates-Issues in Mass Communication, #FUA o] B2, 1999,

Joachimides Christos M., Metropolis, Rizzoli New York, 1991.

McEvilley Thomas, “Journey in and out the Body: Proto-Materialism of
Eric Orr,” Images and Issues 2(Spring 1981):18. Jan
Butterfield, The Art of light + Space, Abbeille modern art
Movement, 1993.

Mitchell William J. The Reconfigured Eye, The MIT Press Cambridge,
Massachusetts, London, England, 1994.

Moser Mary Anne, Immersed in Technology, The MIT Press Cambridge,

Massachusetts London, England, 1996.

N

o

—




214171 g2k AFUA | miAldge) 4 31

National Geographic, Jan. 1994, Vol. 185, No. 1 pp. 30-31.

Papadakis Andreas, etd edited, New Art-An International Surbey,
Rizzoli, New York, 1991.

Phillips Lisa, The American Century,'Art & culture 1950-2000,
“ Whitney Museum of American Art, 2000.

Popper Frank, The Art of the Electronic Age, Thames and Hudson,
1993.

Schwarz Hans-Peter, Media Art History, Media Museum, Prestel,
Munich - New York, 1997.

B Abstract

The Problem of multi-dimension communication and
21st century Media Art

Park, Ki-Woong

At the beginning of 21st Century, human desire of communication is
forwarding to the Cosmos. The way of Communication is going to be not
by simple methodology but by the complicated methodology with high
technology. It will not be monologue communication but be interactive
communication, that will make intelligence Infra, which could be able to
communicate from the location of information is present to which is not
present; and the multi-media which will be able to solve the technical
problems of these communication: will be developed continually. In the
genre of plastic art, there are no exception in these changedness. More
developed and proceed to develope intermedia could be able of
intercommunication. v

The more development of technology could be able to the more
development of new plastic art. Furthermore the development of science
make the genre of art to be changed. There are no exception of this

changedness in any part of society., The art always has been guided by
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the person who has proceeding idea for new value.

The 21st century plastic art will be in the procedure of the
intercommunication. Human-being s concern is to communicate with
Universe, and that will be multi-dimension(4 - 5 - 6 - 7-- dimension)
communication beyond our usual recognition. To conjoin this, the
possibility of cyber space expressing is going to be considered, and the
way is being done by the development of the Media Art, which is able
to go and back to the cyber-space. And the message will be so
complicate beyond our recognition. Because we will need to
communicate with various newly-built vocabulary, so we need to

magnify the repertories of new vocabulary.



