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13) L.B Alberti., op.cit, pp.197-200.(33 =)

14) Orlandi?} 5:7% 1.V2E2 FZsted oA, 713 & ol&
B V2=(1419F 148 73gy] diold, ogd gdrE &
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]
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7
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34+
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7|33 &
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1[4/3] 11/9 Vaulted
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1(3/2]17/14| Vaulted
11 7] 6
1] 5] 4

15) L. B Alberti, On the Art of Building in Ten Books
translated by Joseph Rykwert, Neil Leach, and R. Tavernor
1991. 407p.(% =)
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16) L.B Alberti., op.cit, pp.190-91.(%=)

17) (2¥3-2)8 & g3 A9.(FD)

18) Dae-Am Yi, “Musical Analogy in Gothic & Renaissance
Architecture”, PhD, University of Sydney, 1991. 229p.(¢1 &)
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3712 ot
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oul, dEE FuH Fgd o3 AP A

4¢ ¢ F Ik 2 AFEL HA2 A 3l
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Hanleeh 2ol 33 Fo g8 ojdFelxn
Aoz AgEol gA Yrh(E 8 E W&
AMRd Hd 28 F£& 5N T Ateoof

& o o] Zhzbol A 37]12 Ha #A& BEY X9
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Ao E3| 29 | npge A F9 29 ol
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1/4W<ww
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1= - I R
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a 2Em | A% 9} Fol(hw)
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wuo #&|5<N<7| 3 |V WWXOS
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20) LB Alberti., opcit, p.191.(ZX)

21) W=%o] EAstE WY vg Z ol H=%o| EH e
Wi gel o] ww=%9 E hw=% ¥£°|, bh=ulgtolA %
Hl'xl;}]ﬂl.x]_,] .‘r—o 7‘(:}-2)
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6) 22

o]g# Zo] dulzE Y "AF10M, N 5
% EYsgol Zol ALHANETES & F e,
(£ 1, B 2elM 25, 4% PHed 7d A
HEgols} o fe=rmolE Fa 3FolM EFHE
v FEIE o5 2o FIT £ U

A Egolst o] AAAQ v AA2T} ALE
g vz SA88-3094 53)3 Ftu (94
6%)7F e, dated EHESo] 2o AHed
Hdl2e, Fdny, AdA9, AP we
HAE & 4 ok =3 vde FEHRA] g
2e9 F34 2, HdA34 o8 A" A
#Holz x@ wdzE, &, & AFHSG A%
Fejol W W T FE € F Uh(E 10)

A, ol A% WHEAN dBt: BA4e
JHA R A de du2Ee AZn 29 ZX
YHAE AZFRE AYS w99 AAY B4
49 Aoz B & g,
E 10, olgol e HANA T2
= guzA
A a3 wle A A
AaA o AU HEON5H),
SN 370 2 OM6%)
AL A o aonsa), A% Yul
2ol BAld U e e
Ehje vg i 3
a8 5 | Fog ATE SONIDAS
deelrel |Que 42 wa F U2©43%)

3-2 x4 F/}!_:(Concinnitas)

(1) X YEetzo] o 718

dHl2EE olETE AEI E""QJ Ade

E& A9y 98 EXJexge AR E
et 2XYetaete ¥ dEA s
7] 2 gl = B33 Jacob Burckhardt?} &3
Uet22)E ‘g 2o QoA 7 ofw A
doj"2ztn AFFon, g IdRse dwEE

22) 435 A SAHEE AERAY, vy FERG0 o4
oz Mo sh5e FA(F1)

23) EXYEl2E 64 A g4 wdsn dFEHE A7 o}
Fohg” zen “zse) vleo] € {HPY Lo ol
ol geoldA fFed Felth(Fa)

24) Burckhardt, J., The Architecture of the Renaissance in
Italy, J. Palmes9, London, 1984, p.30.(¢1 %)
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53N A, BE U]°ﬂ B3 o2 = 371A Fd@
FAe] dEd 2RL F(numerus), & F(sinitio),
9 %] (collocatio)ol ™ ol § 3719 FAE F3
ZE ol WA gozH B Aoz
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I -\92°
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25) Gadol, J& #% - Gadol, ], Leon Battista Alberti:
Universal Man of the Early Renaissance, chicago & London,
1969. p.108.(F}=)

Westfall, C. W9 % - Westfall, C. W., Society, Beauty
and the Humanist Architect in Alberti’s De re aedifi catona
Studies in the Renaissance, 1969, p.66.(%3 %)

Onians, J8 5% - Onians, J, Bearers of Meaning: the
Classical Orders in Antiquity, the Middle Ages, and the
Renaissance, Cambridge, 1988, pp.125-6, 147-57.(% %)

Smith, C., Architecture in the Culture of Early Humanism
Ethics, Aesthetics, and Eloquence 1440-1470, New York and
Oxford, 1992, pp.82-97.(%4 =)
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27) LB Alberti, opcit, IL(Zx)

28) Alberti, L. B, On the Art of Building in Ten Books
Joseph Rykwert, Neil Leach, Robert Tavernor tran, 1991, I,
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30) ibid, IX, 5, pp.302.(AZ)
31) o] ol #EE Bzste UM ndd vy g
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& BAEA oM Buad@s de) HIFH P59 o=
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45 HA4VE A%z gon oldd AUy
& o=rlele B BYHLOE vehi
ArEdelE Fd 712 AWAQ vI§ EAS
T 38e ¢ 4 Utk 2F YzHE s
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-] 9 (Virtue)
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“Society, Beauty,” P66.214). wetx ZslZEs} 19 640N
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co) 2YHEE o wold &
an. o 4344 gagel 7 o
) 42g AR ASE wde] 2se
R0l Az, §849 HAHE AN 41§
A3 AR Yok,
(5) ool 2@BHS e ALg el
o3} ol BBl SotolA AgH ov
£ e g,

A, SN BYsee
CHIEEMEEEE LY

g4, 737 vl BdozA FH8o 7
& 44587 A% AgH Hut
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AAFoRA 1 ANE o} F2 U

0% Ex ATsY tS(E 14)s 2ok

B 14, ol LBl 2RSS ASYYD oo
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oﬁ
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958 - 2995 -
FEYHEI(ZY D)
ﬁ S eARY -~ 9S
gngez[ A% 54 62|  WASUIRD)
938 | ~9H8(EAS)

ez A

27 EL1]%¢*I7] of AHgd 99E Ag9 7
Bu9e t& 29 FE(Roman foot) 2 2 X%
4 A& wEM olg XNFE B A
E BNE Y% gAY 8 i 21 F
Ex [7TA7)F<¢ 292mmst 297mm/\]'°] ANA AL
gen 2957mm=29%mmE 7t¢ RHEHoE
A} 39

34) * Pes = Roman foot = 1/2 X Florentine Braccia = 5/8
X Mantuan Braccia

* 4 X Florentine Braccia = 5 X Mantuan Braccia

* 4 X M.B(583.6mm)=2334mm, 5 X F.B(467mm) = 2335mm,
Q&E 2mettt lmm. (F1)
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g1 ol A wESH H Ao} (Mantuan
Braccia)& AHE 3. old %3 TAld g2 o
A ZolEL AA Ao}z wlE oA YEdE 2}
ol Foly AA2HA UFHAR A7 "y
ME Hde veg fAstgo

B 15 Xdof w2 x4ct

A5 AERin! A& 0z
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(Rimini) ‘
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M.B=467
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— oo
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(1) Palazzo Rucellai, Florence (1452~1470)
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oglel) o3 AT At wakM FEFRA

W= e FEAA
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AN, ER(IE 7)o BE AA AZoie
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35) Joseph Rykwert, Neil Leach, and Robert Tavernor tran.,
op.cit, 1991, p.300-1.(%=)
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A Study on the Aesthetics and Practice of
Musical proportion in L.B. Alberti’s
The Ten Books of Architecture

—-focused on the study of the practice of relative dissonance according to
the theory of harmony-
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(Professor, Hanyang University)
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(Graduate student, Hanyang University)

ABSTRACT

The music has influenced on the aesthetics, structure and symbol of the architecture from the
ancient to the present. and been to be like architecture. It is important part that through the
study of musical proportion by number, which is method of architectural and musical
composition, resemblance can be found. music is resemble to architecture and this recognition is
general as well in renaissance as architect and musician after that time. Therefore, in this
background and aesthetics, the purpose of this study is to research purpose and methodology of
the proportion of musical consonance and dissonance used in L. B. Alberti’s architecture.

At first, for the background of aesthetics this study previewed characteristic of aesthetics
arranged by subjectivism and objectivism, and this musical proportion which is applicable for
Alberti’s architecture was defined. :

secondly, Alberti’s architectural aesthetics (concinnitas) of the higher concept was defined by
methodology of the lower concept, and this study described the application of dissonance used
by the method of canon in music.

thirdly, after according to characteristic of aesthetics in chapter three, proportion system was
reséarched by the more objective, applicable unit in renaissance: roman foot and local unit differs
meter in the present, Alberti’s architectures was researched by the method of cannon in music.
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