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A Study on the Idea of the Technology
in Jong Soung Kimm's Architecture

Jung, Inha
(Hanyang University)

ABSTRACT

Jong Soung Kim is a rare architect in Korea who has consistently done research on the idea
of the architectural technology for a long time. Therefore in order to understand Kimm's
architecture, it is essential to examine his idea on the technology, which reveals the complicated
relationship between divers architectural discourses. It is concerned with tectonics which was the
most important theoretical movements in German architecture from the nineteenth century, the
Mies van der Rohe’s idea of the technology which provided the most powerful basis of modern
architecture, Miesians’ technological discourses which was at the height of prosperity in
seventies in America, and High-tech architecture in eighties.

Kimm's idea on the technology is defined as follow;

1) Kimm believe that although architecture begins in construction and materiality, it must
culminate in artistic form. It's legacy of German tectonics.

2) He accepts Mies' three ideas on the technology. “Architecture is the spatially apprehended
will of the epoch.”* Technology reveals the true nature of the will of the epoch.” "We can attain
a new beauty with the help of a new technology”

3) He takes a double attitude toward the idea on the technology of Mies followers. He accepts
their architectural achievement according to technological progress, but criticize their
technology-oriented attitude, deprived of spiritual enrichment. ,

4) Kimm's idea on the technology is distinguished from that of High-tech architect. The
principal criteria exist in their different attitude toward the anonymity and the ethics of
technology.
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