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A Study on Establishment and
Development of Concept for Art Furniture
Byung-Hoon Choi
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ABSTRACT

Modern Art Furniture has been represented new idea and energy for futuristic furniture
design by interacting and confronting with 3 points of view, which are; the idea and
emotion of art, the form and concept of design, and the technique and materials of craft.

Besides, meanings of modern Art Furniture are also can be described as followed. First,
extend of concept of furniture design area to art, second, help to raise the social status of
people by making art to be popularized, third, present a new direction of futuristic
furniture design culture.

Art Furniture design area, which has been trying to make a constant approach to
human consideration and sensibility, leads new furniture design culture as an independent

art genre in this 21st Century.
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