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A Study on Hip-hop Fashion followed Hip-hop Culture

Seo-Youn Kim, Kil-Soon Park and Hyun-Sook Jeong*
Dept. of Clothing & Textiles, Chungnam National University
Dept. of Fashion Design, Pukyong National University*

Absfract

The purpose of this study was 10 make hip-hop clear as a comprehensive cultural factor, and to analyze how
it was reflected and shown in the modem fashion.

The fashion influcnced by hip-hop consisted of music(meing), dance(b-boying), art(graffiti), technology(djing),
and clothing(hip-hop style) was as follows;

l. Each music, dance, and art factor was expressed as multiethaic style, a oversized spottive style, and a graffiti

look.

2. Oversized-Sportive style was the most peculiarity in Old School's hip-hop fashion.

3. Sportive style was changed into Multiethnic-Baggy style in New School's hip-hop fashion.

Key words: mcing, b-boying, graffiri, djing, hip hop.
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1) Stephens, G. "International Dialogue in Rap Music: call-and response in a multicultural style”, New Formations,
16, 1992, pp.62-79.
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(urban) ‘& -2(young) ‘=F At AlZ(working-class)
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NS WELHA 789 X Rustel g By
AP o) AGI2E GRoA7] AP,
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hool' ]2} B2 =d, o] 1§&) schoold &I E L3l

2) B. Bianchard, “The Social Significance of Rap & Hip-Hop Cultare”, Journal of Poverty & Prejudice, Spring, 1999.
3) olEY, MEQ, F-¥ Fgols NEEMET E, 1998, pp.31-32.
4) R. Reese, "From The Fringe: The Hip Hop Culiure and Ethnic Relations”, The Far West and Popular Culiure

Conference, February, 1998.

5) 1. Oshun, "From the Geno..to the Runway”, The Human Internet About hittp://rap.about.com/musicperform/

library/weekly/aa052501a.htm

6) C. Farley, "Hip-Hop Nation", Time Magazine, February 8, 1999.
7) S. Fernando, The New Beais, NY:Anchor Books Doubleday, 1994, p.85.
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2) Y ZEZSZ M Q| B8} (New School/West Coast)

19863l Al e WoloFT FAH Beastic Boys
Y -Sgto] 4RI o)A RuHHA vl LFw
Zo FNFAZY AAANYE & MFy 23}
7] A4St F ok o) dRE LA F4ALE 8 ojF
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élzs—a 3 nF SR HEE &
wFo A AA Z4Fe R 2 4%
Jil?H Bkl A A A FH 2.

R) The Rap Dictiongry, btp./iwww. rapdict.org/terms/s
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HE7MES DI, MC, B-boy, GraflitiZ, T. RonZ
Graffiti, Bruce Lee, Rap, Breakdancing, Technology S
I Oshun2 Dling, breakdance, rap, garfliti, gears®
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9) R. Hilbumn, "Pop Music; In the Shadow of Hip-Hop: Rap is where the Action is, and its Popularity Still Hasn't
Peaked”, The Los Angeles Times, December 27, 1998, p.6.
10) “Is Rap Music Here to Stay?", Jet Magazine, Vol 94, No.12, August 17, 1998, p.56.

11} Ron, T. “What Is Hip Hop Culture?: Partl”,
taries/hh 1. htmi

12} Oshun, 1. ihid

13) Recse, R, ibid

Street Wizdom Gear, http:/iwww streetwizdom.com/commen-
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HAMRE AT, Tk o] 275 MY A1 o
FOIRNA, 183 17 49 Ael o1§olUe 2 F
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14) C. Brown, “Hip Hop in Danger”, 360 Degrees, Vol.3, No.1, 2000, http://vision.syr.edu/~rperry/threesixt/winter/

hiphop. htm!
15) B. Longhurst, o]&3 &, "
16) Blanchard, B. ibid

[

B, Y FEY AL, HEohg ARUAIM, 1999, pp24ag-254.

17) P. Giloy, The Black Atlantic: modemity and double consciousness, London: Verso, 1993.
I8) T. Swendenberg, "Homies in the 'Hood:rap's commodification of insubordination”, New Formations, Vol.18,

1992, pp.53-66.

I9) G. Stephens, “Interracial Dialogue in Rap Music: call-and-response in a muiticuitural style", New Formations,

Vol.16, 1992, pp.62-79.

20) “Background of B-Boying", Breakcheck.com, http:/fwww breakcheck.com/articles/backb_art. shtml
21) "History of Breakin®, http.//www.geocities.com/colosseumn/Stadium/960/istory html
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YEse Yo £28 9L @ E sy
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22) “History Partl”, 149 Street, hup://at149st.com/hpart].html.

23) "History Par2",

24) o] &, MEQ, &9 2, pp.3i-32.

149 Sireet, hutp://at149st.com/hpart2.himl
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25) “History of Copoeria“, htip://www.geocities.com/Colosseum/Stadium/7960/index2 html

26) “Afrocentric”, http://www yesterdayland.com/popopedia/shows/fashion/fal008.php

27) “"Far Joe", hitpi/fimusic,artistdirect.com/showcase/urban/fatjoe.htmi

28) M. Kakutani, "Common Threads: Why Are Homeboys and Surbanites Wearing Each Other’s Clothes?, New

York Times, February 16, 1997, p.18.

29) T. Pohemus, "Streetstyle”, London: Thames and Hudson Inc,, 1994, p.107.
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1) Old School®| B TM (1985'4 01F)

Old School®} 93 £ Ab2]S) AL 22
32 o|F A3 AF A A WEES
g yFe B3, PAE FAL AXde A F
Yo Bo)a wag zANES EAE 497 4
s AEdd 2E g Helo|g S o] 2% &4 4
FY02 ojFo)H Itk thA) FEY, ot ¥
Q) AtHle] T {3 EAjo] wtadE ] Qe EAEY
HAFTHE ety o] X719 8 AL w8
Z4e Fql YED(hip-hoppen)S-& ¥ ZElRIE
28 ¢ o MRAORE YA Hie &
gdall, g9 FHe BHyold JAE AT AGR
22 E)E 2ego] EHE Y} € U F E

34) Oshun, 1. ibid

<22 4> Run-DMC (b-boys.com)

<" 5> ojticta AUAZ
(fortunecity.com/oldskool)

Jgrg ehae B, B e - 540 &4
ENZd Ed £EE QYT LENA 25 2YFH
ZE F5HPH”.

2 19843l Y A JAME M AU
F8g 37 ¥ 1% Run-DMC7 S38AA A%
QAL Y2 & kA RoldA HAh & ¥
THE2AE ALLE 3Rl St Aol & 7)
S o] 2 19700l YHAQ AR} A A
I a2ty EYRE, @yle] 82 FE EHME, &
UAZ 5¢ 3432 tded, 715244 0§y
Q717 BolRSE o8 AUE IA FHY3A H
QP 3 Az, A AAlY H2dgTT Edely
g 2434 HA2208, 53] Run-DMC7F 34
A 3 20 B olritii ARE ©|E A
2 AAHY 282402 s HQ.

35) “Hip-hop", http://www.yesterdayland.com/popopedia/shows/fashion/fal448.php
36) "Run-DMC", http://www.yesteriand.com/popopedia/shows/fashion/mu1091.php

37 T. Polhemus, ibid, p.108.
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2) New School®| ¢} I{4 (19854 O|F)

19843 Beastic boys?} SR 2, £QE2 A48
2 dAAY Bao)F R} Pol ujshfe] ¥l
FLPESNAE 271E K7) AFRFHEA Y A
< 2209 HAMAM o= ] MO UstsiA 5
Ak o] A714 7 H2 MAIFLE Q17 E
A B VY Sool 97 vE F49 I/ HEE
o o3l 45& AFBAM Ig°) AVs IR T
2 5480 2etdol] URET FHLE o) F9
Rk o] A7l P LetL ] FAo g vl 7}
FEZ Public Enemy, Erik B & Rakim, Cypress
Hill, MC Hammer, Jungle Brothers 5% 5 4 it

Run-DMC®] & o]o] & utZ F74% Public
Enemys Fute} 28 22 S S48 o35 A

<23 9> Erik B & Rakim (artistdirect.com)

@ ool 2 7] AL S Lhoh, dobd el
H%e #9S FEAh £ Eik B & Rakim®
Fo) NEo|U FAZE 7F BYEY 2T 24 o)
s 2oz ¥ RNFEL B2AS AseATY

28, Jungle Brothers 22 7145 <1 23l

<38 10> MC Hammer2] uj7] ~eld
<28 7> Public Enemy{b-boys.com) (vesterdayland.com)

38) T. Polhemus, ibid, p.108.
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<33 11> Tommy Hilfigers) &% A8k
(taimur.com)

<Jd@ 12> ddje §§F 2eld (PBS Online).

AN Yo UL 7HA, AE orzAs JE
2 kenteF 7|Fe] AE X ol ERS=L 3 B
o2 @ dge FLAxd, of o dige ARZE
BITA] golZalglol A A4atd F9HE AMLste ¢
opxste}l AFHoE © wWEgg visaA 3 3
XA =g WEsigo?.

ey New school®] 8 715 & A3 LEidel
743 87189 992 93 714 obehe MC Ham-

39) Polhemus, T. ibid, p.108,
40) “Hip-hop", http://www.yesterdayland.com

BAEHAT

merd Reltk 2 1970} ¥l AbEelA 3
FAQ Wy A2E oS F4E Y AEA
239 27} & w7} WAE ‘Hammer pants'st &
PES BEAT.

n}A) 9o 2, New School2] 31§ sjde] A &
e 223 542 wZ {9 tatolui gy Fo
otk Yol B AAH] F2 Vel S P¥
Tael e AFEA wolEHAA =HAL, Geor-
geo Armani, Tommy Hilfiger9} 22 to]s A t] 2}
YEo) 8 2eale) 4L 24 & Hojg®. §
8] Tommy Hilfigere o2] 2 WHAR 98
ZolN Bt} ARFQ 9§ 2eld & AjFele EE
3, A 7P hEF Y 2B Yoyt
999tk o] 2ol E Daymond Johne] [Fubul, Willie
Esco?) [Esco], Russell Simmone] [Phat Farm]s} 7+
Aoy BATEo| AAHA A7IE ¥ AUk

oj@A s 4P A FF 2EtgL ¥¥
)y dx Aok ZE ME BYPSo 27
£ XE 2¥ EYHE 5 ZE & opFEAL, FHAE £
UAZE 7|2 O & 3480 E¥H
o] B8Y7 992 < > HHL TeS Y
9] 84 80| Old School®} New Schoolol] glo] ojwd
B4 JUEAE 294 Held

<E 2> g% 2489 A7 54

Old School New School
(85 ¢)4) (85 °1¥)
&o Regular rap Gangsta rap
(MCing)
2 Power move Style move
(B-boying}
o] & in City out City
(Graffiti)
7& Analogue method | Digital method
(Dling)
98 Oversized-sportive | Multiethnic-baggy
(Hiphop style) | style style

41) "Hip-Hop Nation", Time, Vol.153, No.5, February 8, 1999.
42) “Hip-Hop Style: What is Cool?", PBS Oniine, hitp://www.pbs.org/newshour/infocus/fashion/hiphop.html, Fall,

1997.
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