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A Study on the Method of Space-direction in Environmental Design
- With Special Reference to The Christo’s Environmental Works -
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(Abstract)
This study is concemed about the meaning of

space-direction in environmental design and its form for
examples of Javacheff Christo's works. As environmental
design that space-direction is very important thing, but it is
difficult to find some concreted style. Even more there are
greatly indistinct in the boundary between environmental art
and environmental design. Studying on Cristo’s work which
is valuable way of using space-direction. We will applicate
for needful methods in environmental design.

Christo’s works are divided three boundary. ai. environmental
wrapping, environmental installation, environmental partition.
His way of space-direction that is dramatic, participating in
process, concentrating in place-specific, and various way of
utilizing object.

It is meaningful study that survey to Christo's works. They
present as environmentally directing object, showing
situation, and building experience of space. So it is possible
to judge the evaluation of his works.

Finally, space-direction that finding in Christo’s work is very
useful way in environmental design process.
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