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ABSTRACT

This study was to analyze the meanings of the appropriation inherited in the modern costumes from
the latter of the 20th century to the present.
According to the dictionary, the meanings of a word, "appropriation” is o steal something, used in ordex
to avoid saying this directly. The sorts of the appropriation represented in the works of Art was as follow:
First, the reconstruction by the imitation of the works of a great master or partly induction of the
works of a great master
Second. the introduction by the history, modern art, the image of popular culture
Third, the imitaton by the works of photograph, etc
The appropriation in the modern costumes could be distinguished as two facts:
First, the appropriation of the image of popular culture,
1) the way by the induction of popular factors of the extremely routine,
commonplace character
2) the way by the citation of critical sentence of society, complaint message of the
situation of times
Second, the reinterpretation of the past works:
1) the way by the reinterpretation of a great artist’s works, or popular works
In accordance with its change of a standard of value of the beauty, the products of modern culture,
called the artificial second image, that is, popular factor, ready made factor, a signboard, a trademark etc,
was appropriated in modern costumes and was reinterpreted by the works of fashion designer’'s empathy.
We can say that the modern costumes is not only the products of creative, original action of fashion

designers but also the mirror of times, having relationship with society.
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<& 11-0> Andy Wahol, <Marilyn Monro, 1967>
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<13 1-0> Robert Rausenberg, <Retrospect |1, 1964>
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<18 11-8> Barbara Kruger, <Untitled:l Shop therefore | am>
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<2# 11-@> Cindy Sherman, <Untitled:204, 1989>
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<3 11-@®> Cindy Sherman, <Untitled, 1985>
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<" Ni-1-@> Andy Warhol, <slogan dress, 1962>
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1968>
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<28 lIi-1-@> Stephen Sprouse, 1988
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<218 HI-1-@> Stephen Sprouse, 1988
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<28 I-1-®> Katherine Hamnett, 1984

<28 1I-1-®> Ruben Toledo, 1988

(148 M-1-®)< Ruben Toledo?} Fashion Ave
o dH~EF ol ) B4 dagleltt K&



154 FRffi #51% 4%%

AL T AREE A ALE B dAdez
BEY o] FFS Ao) £ A9 H kg 2zt
A e Aol & F Ak o) HFE T3
Me dE23e] dFde, dFAR 2t &
d EolM ARSI e AES 54 Al
oA APHLE AL FLEN TAlo] A zpdo
25E 299 FuilY olnjAE s wAA

g 292 L g + Atk
& Hdd o2 A AEL des] A48 o
& AGsAY 2P 229 HYHA Ao HE
22 @3 g yoprt A - Ao ANY 4y
TAE FotM A7 YrEE 11 ok
A F de 988 7HAA steEl Aol A
g

by

2 AR 20

<O IM-1-@> Jasper Johns, <Three Flags, 1958>
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< -1-@®> Suzzane Clements, 1997
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<2 N-1-> Tommy Hilfiger, 1997
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<2 & 1-1-@> Dolce & Gabanna, 1999
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<7 N-1-@@> Vivienne Westwood, 1977

<22HI-1-@> Hubert De Givenchy, 1999
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<8 MN-2-@> Valentino, 1989/90
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<28 H-2-@> Jean Paul Gaultier, 1990
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<@ M-2-@> Andrew Groves, 1999

<8 N-2-@®> Antonio Berardi, 1999
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< Hi-2-> Alexander McQueen, 2000

<28 111-2-09> Veronique Braquinho, 2000
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