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ABSTRACT

Picasso had deep concern at the designs of theatre costumes as well as art. The art of Picasso
influenced deeply to the fashion designs in those days. In these study, to analyze the creative theatre
costumes of Parade affected by Picasso’'s cubism, we investigate the documentary records, photos, and
sketches of Picasso.

The design of theatre costumes in Parade was able to be divided by two categories, general theatre
costumes and experimental theatre costumes. The first characteristic of general theatre costumes is that
the designs of theatre costumes in Parade were influence by the early stages of Picasso's art.

The costumes of the Chinese Conjurer influenced by the Red Era of Picasso's art and those of the
Little American Girl and the Acrobats influenced by the Blue Era of Picasso art may belong to the
category of general theatre costumes. The second characteristic of general theatre costumes is the fact
that the images of heavenly bodies were used in the costume of the Chinese Conjure and the Acrobats.

The characteristic of experimental theatre costumes is the fact that the cubism is introduced to the
designs of theatre costumes in Parade. The experimental theatre costumes were presented in the

costumes of the Three Managers which were newly created under the influence of Picasso’'s cubism,
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