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ABSTRACT

Since the beginning of the 90's, Fashion shows appear to be a type of performance form of art
combining with other areas to visually entertain the viewers. This can be explained by the modern
tendency to escape from society which requires formality and complicated lifestyles.

Fashion shows take place in a scene influenced by the idea of post-modernism which redefines the
definition of space. A church, old factory, unoccupied ground, subway stations, or even place like a waste
disposal are used as a setting.

The stage set is no longer the T shape run way and the procinium arch has disappeared. The gap
between audience and stage has diminished and theatrical element is added to the fashion performance
by using viewers living and working environments as setting of the show. The human relation with
machine based on the cutting edge technology such as the stage automation, robots and mist making
sprinkler system introduces new elements with spontaneity and detailed planning in the stage
performance,

Music also plays an Important role in attracting viewers. The sound track covers house music to
techno music. Instead of music being abstract, folks orchestral music, choirs, piano, even live concert
performed by pop artist provide the liveliness of the fashion show.

And the catwalk itself is a performance. Model needs to be well trained as the capable talent who can
handle sensitive gestures, facial expressions, dancing and choreography. The improvisatorial interaction
between audience and model lead to audience participation. Models now range from pop star, ordinary

people, handicapped people, to elderly and so on.
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John Galliano introduced the theatrical factors for the fashion show and Alexander Mcqueen

approached the fashion show as the visual art of communication. Hussein Chalayan utilized high

technology showing futurism as if in a magic show. Today the Fashion show tends to be a total

performance which includes audience participation, impromptu, and that break the limitation that fashion

shows previously had. This will lead the fashion industry in opening new horizon of its own.
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