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ABSTRACT

The purpose of this study is to examine the tattoo look in modern fashion from the aspects of
‘expression techniques’ and ‘aesthetic properties’.

Tattoos are one of the body decoration which have been continued for a long time all over the world
and have contained various meanings in : invocation, symbolization, solidification, exotic tastes, and body
decoration,

While tattoos have been progressed for the past time, they have been enlarged into body painting,
make-up, and even into body art. Besides, their technical skills and equipments have been also
developed. Therefore, tattoos are neither tabooed nor restricted in lower class, such as gangsters, bickers,
prostitutes, etc. any longer. They are showed in everywhere of our society, running on the fashion.
Specially, in fashion, they are shown through the ‘tattoo look’ designed by talented fashion designers.
Futhermore. tattoos are one of the things which have gotten a new value under the Post-modernism and
the turning of the century,

The various tattoo looks in modern fashion are classified into four categories. according to the
expression techniques : the use of see-through, reappearance of primitive body-decoration, application of
tattoo patterns, application of street styles’ tattoo patterns, make-up & body painting. And, they are also
classified into four categories, according to the aesthetic properties : Exoticism, Eroticism, Primitivism,

and Grotesque.
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<8 10> ojatE
{Elle Korea, ‘97, Jun., p.218)

2) o el A& (Eroticism)

dd AHNME k&) FSHEA 23S 9
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g3lx] 3k, 1 oluAE B71AY, BIEIA
U, gAsAY B Yoty BlEe e 29
Aoz WYy 4+ JASe A B2 B9 o2
g3 FoE A9 2 247 AUE 33H g
Az S B8 o 2xd 5 Utk
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dAdel QA s AH S R A
A 297 AN QI oS gAAM ThES
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AE AdzEF ZAE A AL At

<23 11> Romeo Gigli
(FAT®IE, N.390, ‘96, Jan., p.121)

3) Y944 (Primitivism)
= AE ui #H9Y $3 2 ANZHLS
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(Y 129 '94 S/S ZAEFNA vy Lo}
AW (Marithe & Francois Girbaud)= €A #F
A B d2eld Ao s dEHAA e
zyggozN dAHQ ELVE HAYHA BHE
Ed) 74gHA ReF3 Utk

<% 12> Marithe & Francois Girbaud
{Collezioni Haute Couture, N.60, p.199)

4) uke) g (Grotesque)
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FE MY A 22 A anE AEs H—; Ro
2 A 7HA e AZEASHS eHRe] dAld e

<38 13> Alexander McQueen

H EBEAAL 1
{Coflections, 00/01 Haute Couture, Vol.30, p.26) RIS i

S, AAH QAL GHE QA RERR

AR AHE 19909 ol Fol Ured BE ol AARAE Bagds AWY AR AN
2 HHe) BE PU oY BAS BAe A7 99 AAPAM NEHE AAE FRY9 2
£ (® D2 gEEgn. F2ee AL,

<E 1> 19904 O| ¥ Mol LiEL) EIR S

Z2¥ 9y EH 4 wA 54 EH tjztoly
o A2 B g A5 | ZEAE John Galliano,
HEF #E THE AAIA Alexander McQueen
u} A 7 . . Ve ino,
2H i oA agas | e aa wa || e
ool Ae] st A 43 2% Girbaud
A ZE|A| 29 Bz} = e &, ty¥, g9l & s | Jean Paul Gaultier,
B AW 28 ERuEEd ZTUE cl=AH Alexander McQueen
o]FAHAMY =Y
2E8E ~elY 9 AEZE 2EHY ol s
2EdE sTpd U 9% 29 38 | wyegzas | U0 Pam Hoge
wjo] 241 3} dz 2 N9 o}=%#4# | Jean Paul Gaultier,
P AHGH wejzizt | A RE]AIE | Alexander McQueen,
- wir] #H1" ArA Romeo Gigli
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e BojFoh

oA, delagiz v #HU"E Ao EE
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