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- Tradttional Elements Embodied in the Japanese Contemporary Architecture

*

M7/ Kim, Sun-Young '

Abstiract
This study examines how various elements characteristic of the traditional Japanese architecture are applied to contemporary
architectural designs in Japan. The issue of how to incorporate cultural tradition into archjtectural design has become one of

central questions cast on modern architects. In this sense, the Japanese contemporary archltecture has often been touted as
infusing Japanese traditional elements into modern artifacts both functionally and aesthetlca]ly That is, while Japanese
architecture encompasses the essentials of Western modern techrigues and styles, it obviously embodies Japanese tradition.
Through the examination of various contemporary buildings in Japan, this study specifically explores how the vernacular forms
and elements unique to Japan are reinterpreted and reinvigorated in contemporary architectural designs.

FIME : Japan, Tradition, Japanese contemporary architecture
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2)Eric Hobsbawn, "Introduction: Inventing Tradition”, The Invention of
Tradition, Cambridge: Cambridge University Press, 1983, p. 1

3)Raymond Williams, Problems In materialism and culture, London:
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