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The Artistic Thinking and Expressive Characteristics of Installation Art

ZZol Kim, Joo-Mi

Abstract

This study deals with the expressive characteristics of Installation Art and their applicability to environmental design, and as such,

aims to specify a artistic methods from the contemporary art.

What Installation Art is search of in their works is “the state of relationships” which is “to replace the concept of form with that

of structure, and the concept of space with that of the environment” that is, the terms of relations in the overall environment of time

and space. Installation Art essentially relies on a multiplicity of forms and attitudes leading to projects which positively make use
of “spatial-temporal process” to reaffirm and “problematise” their open-endedness manifest in complex contextuality and shifting

temporality.

This study presents a new interpretation of spatial-temporal dimension, site-specificity, and intermedia art that we find in Installation

Art and tries to combine that new artistic insight a with environmental design to provide a basis for integrated art.

This study places a great emphasis on the interdisciplinary approaches to the environment we inhabit, which I hope will contribute

to generating a greater number of creative possibilities for environmental design.
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demy Group Ltd.; 1993, p.35.

)28, AoUE - Hde - A, A9, 1998, p.86.

22)Frontiers; Artist & Architects, AD, 1997, p.xiil.
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